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MOUNTFORD HAS FALLEN DOWN 
IS PREVAILING CHICAGO OPINION 





Actors’ Confidence in White Rats’ Boss Wanes. 


Doubtful If 


They Now Would Obey His Formal Order to Walk Out. 





Chicago, Dec. 19. 


With the present White Rats-Vaude- 
ville Managers controversy ten days 
old the situation in so far as it relates 
to this section remains practically the 
same as it did before the grand entry 
of Harry Mountford and his retinue 
of advisers into Chicago. 

Several semi-important developments 
have arisen in the last few days, but 
they mean nothing whatever despite 
the grand stand attempts of; Mount- 
ford to make people believe so. 

At the present time Mountford and 
James W. FitzPatrick should be in New 


York, being due there this morning 
from Detroit, where the couple went 
from Chicago Sunday night, making 


their departure as mysterious as possi- 


ble. 


Their entrance into Detroit was like- 
wise as mysterious and unimportant. 


Their last move here was to attend 


the Sunday meeting of the Chicago 
Central Federation meeting, hoth 
speaking to delecates. The delegates 
present promised in an enthusiastic 


manner to morally support the Rats. 


It is understood here the C. F. U. 
delegates will follow the move by hav- 
ing committees from each trade union 
visit the theatre manavers, requesting 
them to arhitrate and adjust differ- 
ences with Rats. 

The Vaudeville Managers’ Protective 
Association is writing all its members 
to disregard any prospective visits from 
delegates and to explain their side of 
the situation to union visitors when 
they call on them. 

Conflicting reports of all kinds are 
arriving here, but have little bearing 
on conditions. : 

It was reported earlier in the week 
that George M. Cohan would financial- 
ly assist the Rats. This was denied 
from New York. 

Later it was reported around 
town hy Rat supporters that Henry 
Ford had promised money and_ the 
visit to Detroit by Mountford and Fitz- 
Patrick was coupled with this rumor. 

Notwithstanding inactivity of the Rats 
the managers still maintain a_ strict 
preparedness campaion and will prob- 
ably continue routing duplicate shows 
until next month. 

yee na tioyd wt st ia § anges 
White Rats was called at the Sherman 
House, undoubtedly an attempt of Rats 
to keep up interest. This meeting 
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brought about 40 Rats to the hotel 


DRE Ler 


lobby. They were advised no definite 
move had been ordered, being con- 
fidentially told the order to assemble 
was merely a ruse to keep the situation 
as tense as possible. 

Mountford called on Eva Tanguay 
prior to derarture asking her attitude 
and advising her Irene Franklin had 
promised support to the Rats’ move- 
ment. Miss Tanguay told Mountford 
she couldn’t see any reason for the 
present situation and removed any 
idea of Mountford’s that she would 
join the Rats’ movement. 

Orders were sent from here to all 
New York agents to picket the Rats’ 
meeting tonight. 

It looks as though everyone inter- 
ested in the situation will remain here 
over Christmas except Martin Beck, 
who returned to New York yesterday. 

The general feeling here is that 
Mountford after publicly threatening 
his wrath upon managerial interests, 
has fallen down in every way. It is 
doubtful, now, if Mountford could call 
out anyone on strike orders, for the 
actors’ confidence in his power has 
waned. 

Right now local theatrical people are 
speculating on the possible future of 
the Rats’ organization, it being claimed 
that the future of the organization is 
threatened unless funds are raised and 
it seems as though Mountford has ex- 
hausted his ability to raise money. 

That the blacklist threatened by man- 
agers will be maintained is generally 
believed for already local acts known 
as ardent Rats have heen dropped from 
the routing books without any stated 
reason. 

Rats here are making every possible 
move to maintain a spirit of mystery 
and importance, but slowly the interest 
is waning and the conservative profes- 
sional is beginning to think the whole 
affair a gigantic bloomer. 


“HAPPY FAMILY” AMUSING. 
London, Dec. 19. 
“The Happy Family,” produced at 
the Prince of Wales’ Dec. 19 is a de- 
lightful animal play and should at- 
tract all children; also grown-ups. 





ROBEY ENTERTAINING SOLDIERS. 
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George Robey will devote his entire 
Christmas day holiday to entertaining 
1,000 Australian soldiers who are con- 
fined to their hospital cots. 
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MOUNTFORD IN DETROIT. 
Detroit, Dec. 19. 

Harry Mountford and James W. Fitz- 
Patrick of the White Rats were in De- 
troit yesterday for a_ short. time. 
While here they are said to have 
opened a bank account at the Highland 
Park Bank (owned by Henry Ford) by 
depositing $100. No one around ap- 
pears to have any inkling of the reason 
nor why the small amount of $100 was 
used, nor does anyone know what name 
the account was opened in. 

After visiting the bank the Rats 
called upon one of the local officials 
and then left for New York. 

The call was made on the Sunday 
question, it is said, as there is some agi- 
tation going on here to close the varie- 
ty theatres Sunday, although they have 
not been bothered in years. 

It is reported the Rats when here 
stated if they cannot force a walkout 
of artists they will invoke the law to 
close vaudeville theatres Sundays. 


Harry Mountford and James W. Fitz- 
Patrick reached New York Tuesday 
morning. It was said they would at- 
tend the White Rat meeting Tuesday 
night in the clubhouse, New York. 

According to report Tuesday the 
New York Vaudeville Managers had 
arranged to have the White Rat meet- 
ing Tuesday night picketed with its 
representatives, who had _ instructions 
to report upon the name of each per- 
son they knew seen centering the club- 
house. 

This was done in Chicago one night 
last week when the Rats held an open 
mass meeting at the Cort theatre. But 
two acts working in or around Chi- 
cago were reported as present. One 
was a two-man turn, 


GARRITY LEAVES SHUBERTS. 
Chicago, Dec. 19. 
The Garrick theatre is now under 
the resident management of Frank Mil- 
ler for the Shuberts. He succeeded late 
last week John K. Garrity, manager of 
that house and also western represen- 
tative for the Shuberts, Mr. Garrity 
leaving their employ. 


COYNE’S POOR SKETCH. 
London, Dec. 19. 

Joseph Coyne made his appearance in 
vaudeville at the Coliseum this week in 
a poor sketch. 

Charles Hawtrey and Sir George 
Alexander are making quick return 
visits to that house. : 

Roxy La Rocca, also on the bill, is 
very successful. 


AMERICANS FEATURED. 
London, Dec. 19. 
At the Oxford music hall the revue 
“Peaches 
featuring Ralph Lynn, with Dooley and 
Sales prominently displayed in the 
billing. 
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WARNED ABOUT “SUNDAY.” 


A gathering of all the interested New 
York managers or their representatives 
was held in the office of the city’s cor- 
poration counsel Monday. Although 
Lemar Hardy, acting for the city, said 
that the meeting was an informal one, 
a warning was given regarding Sunday 
night shows. Mr. Hardy explained 
pressure had been brought to bear and 
that before any official action would be 
taken, he has asked them to appear 
that he might suggest that Sunday 
night performances be modified so that 
they might come within the law. 

The Commissioner of Licenses the 
same day issued a notification no theat- 
rical performance will be allowed in 
New York City New Year’s Eve after 
11.30. Several theatres had arranged to 
give a second show that night. The 
commissioner is empowered to fix the 
theatre closing hour. 


BUYS BROOKS’ ESTATE INTEREST. 


William H. Currie has purchased the 
interest of the Estate of Joseph Brooks 
in the production of “His Majesty 
Bunker Bean.” The Shuberts are also 
interested in the piece. 

Taylor Holmes will remain with the 
attraction. 


NO SHAFTSBURY PIT. 
London, Dee. 19, 
Andre Charlot has abolished the pit 
for his tendency of the Shaftsbury, us- 
ing the entire lower floor for stalls (or- 
gi 3 seats). His big show opens 
ec. 21. 





GOOD INOFFENSIVE GINGER SHOW. 
London, Dec. 19, 
“See Saw” at the Comedy is a splen- 
did show with plenty of ginger and 
without giving any offence. 
Jack Humphries, Ruby Miller and 
Phyllis Monkman scored individual hits, 


ZIEGFELD PAYS IN FULL, 


Everybody in “The Century Girl” at 
the Century theatre will receive full 
Salary for this week, although all 
contracts have a clause calling for one- 
half pay this week (before Christmas). 
The full pay order was issued for the 
Century people by Charles Dillingham 
and Flo Ziegfeld, Jr. 

The “Zieufeld Follies,” also Zieg- 
feld’s “Midnight Frolic” players are 
also to be paid the full amounts for 
this week, by order of Mr. Ziegfeld. 
Contracts for those shows have a half- 
pay Xmas agreement likewise. 


FRENCHMEN COLLABORATING. 
London, Dec. 19, 


inbdeontathar.. mf © 


French revues, is collaborating Wa 
A. P. de Courville and Wal Pink 4 
the next Hippodrome production, 
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London, Dec. 4. 

Christmas shows promise to be more 
numerous than ever this year, but most 
will be revivals of former successes. 
Seymour Hicks revived “Bluebell in 
Fairyland” Dec. 2, which will be fol- 
lowed by the production of Cecil Al- 
den’s new children’s play, “The Happy 
Family” at the Prince of Wales’ Dec. 
14 at matinees only, “Hobson’s Choice” 
remaining in the evening bill. The 
author is well known from his comic 
sketches of animals and, probably for 
the first time on the stage, cats, dogs 
and chickens will have nature’s propor- 
tions. Cecil Alden has designed the 
scenery and is taking the greatest 
pains to ensure that the animals repre- 
sented will be exact replicas of his 


pictures. The book and lyrics are by 
Adrian Ross. 
At the Strand Theatre Bannister 


Howard will present a double program 
consisting of a revival of “The Belle 
of New York” Dec. 20 for evening rep 
resentation, and Dec. 23 presents a pan- 
tomime, “The Babes in the Woods,” for 
matinees. Miss Iris Hoey will play 
the leading parts in both productions. 


At the Globe Charles Hawtrey, by 
arrangement with Alfred Butt, will 
revive the delightful and patriotic play, 
“Where the Rainbow Ends,” equally 
interesting to “grownups” as to cuil- 
dren, for matinees only, with “Peg o’ 
My Heart” in the evenings. “Peg” 
has proved the biggest winner of re- 
cent years and promises to be as great 
a money spinner, for Alfred Butt, as 
“Charley’s Aunt.” The latter will be 
revived at the St. James theatre short- 
ly before Christmas. 

No Christmas would be complete 
without “Charley’s Aunt,” and _ this 
comedy holds the distinction of being 
the only attraction to fill the London 
Opera House, where, with a provincial 
company, it packed the huge building 
for several weeks last Christmas. 

Dion Poucicault will revive “Peter 
Pau” at the New theatre, Dec. 23, with 
Holman Clark, George Shelton, Stella 
Campbell, Unity More and Dot Temple 
in the cast. The drawing powers of 
Barrie’s play are so pronounced that 
the libraries have already made a big 
deal in seats. Another Barrie play will 
probably be seen, as negotiations are 
pending for the revival of “A Kiss for 
Cinderella.” 

“Alice in Wonderland,” for matinees 
only, will be revived at the Savoy and 
Miss Hoeniman will reopen the Court 
theatre with the late Stanley Hough- 
ton’s “Hindle Wakes.” 

Arthur Collins will present a revised 
edition of last year’s pantomime, “Puss 
in Boots” at Drury Lane, with a strong 
cast, including Robert Hale, Will 
Evans, Stanley Lupino, Lennie’ Dene, 


Florence Smithson, Nancy Buckland 
and Madge Titheradge. 
The Lyceum pantomime will be 


“Mother Goose,” and Oswald Stoll will 
try to woo a hitherto coy public to the 
London Opera House by means of pan- 
tomime with an exceptionally strong 
cast headed by Ella Retford. 


_-- 


In consequence of Leon Pollock 
joining up, the production of his new 
three-act Jewish play, which Lee Kohl- 
mar had arranged to produce at a 
West End theatre before Christmas, 
has been postponed until the spring. 





Joseph Hollman, the well known 
cellist and composer, has been en- 
~ zed to appear ai the Hippodrome, 
«anchester, and at the London Coli- 
seum for a season. 





Nella Webb and Elven Hedges are 
‘ning forces. Elven Hedges Vis a 
‘er composer and pianist. The com- 
ition of two such artists with dis- 


tinct personalities should make an ex- 
cellent turn, 





Clifford Harris is writing a musical 
play on his and J. W. Tate’s successful 
song, “A Broken Doll,” to be produced 
at the West End in the spring. 


Sam Springson, the Hebrew charac- 
ter actor-comedian, is paying his fifth 
visit this week to the Empire Shore- 
ditch with his own comedy, “The Heart 
of a Jew.” 


“VARIETY” IN DEMAND. 


Chicago, Dec. 19. 

The price of Variety jumped to 25 
cents in “The Loop” Saturday, the 
newsdealers raising the regular price of 
10 cents upon finding an early rush for 
the paper which would have soon 
emptied the stands of them 

Variety’s Chicago Bulletin last Fri- 
day (the day it was discontinued pend- 
ing a resumption of strike talk) said 
the weekly issue of the paper (reaching 
Chicago Saturday) was editorially tak- 
ing a stand against the Harry Mount- 

le-headed control of the White 
that present 


j 


ford sing 
Rats 
policy. 
VARIETY’s editorial made a profound 
impression in this section. Reports 
from St. Louis and elsewhere in the 


and organization's 








SEASON’S GREETINGS FROM 
THE AERIAL MACKS 





Of the twenty-three former members 
of “Park’s Eaton Boys” fighting at the 
front, two have been killed and four 
badly wounded. 


VAN HOVEN’S RETURN. 
London, Dec. 19. 

Van Hoven is playing a return visit 
to the Palladium this week, surrounded 
by a strong company, which includes 
such big stars as Wilkie Bard, Gus 
Elen, Claude Golden, Pierce and Ros- 
lyn, etc. 





“ROMANCE” AT 500TH. 
London, Dec. 19. 


_. “Romance” Dec. 20, celebrates _ its 
500th performance at the Lyric, and is 
playing to continued success. 


Devant Conjuring at Matinees. 
London, Dec. 19. 
Charles B. Cochran is presenting Da- 
vid Devant, the conjurer, at the Am- 
bassadors for matinees during the hali- 
days, retaining “Pell Mell” for the even- 
ing performances. 


west after the paper had appeared men- 
tioned the editorial as causing a “sen- 
sation.” 

The rabid White Rats hereabouts, 
those hugely interested in the strike 
feature of the Rats campaign and prac- 
tically under employment by the Rats, 
termed VARIETY a “traitor,” among 
other terms. The working Rats and 
those not so vitally interested financial- 
ly in a Rats’ struggle with the managers 
recognized the truth contained in the 
editorial and commended it, also the 
paper. 

In New York the feeling among acts 
that are working after reading VARIETY’s 
editorial last Friday was that Variety 
should have editorially taken a stand 
against the Rats’ policy of ultimate 
trouble long ago. 

Variety’s “Daily Bulletin” in New 
York was also discontinued last Friday, 
when an announcement was made it 
would be revived if anything of suffi- 
cient importance in theatricals should 
warrant tf. 





If you don’t advertise in VARIETY, 
don’t advertise. 


CAUTION B. O. MEN. 

The Shubert press department this 
week sent out the statement that that 
firm had imposed new rules to govern 
the conduct of their box office men 
toward patrons. “Treasurers,” says 
the announcement, “must say, 
‘We have only tickets in the balcony 
(or wherever the remaining seats 
must prevail 
prospective patrons. 
use ‘Thank you’ when receiving money 


never 


are),’ 
toward 
Treasurers must 


Great solicitude 


and ‘Please’ when they want to know 
the number of seats desired. 
“Kindliness and courtesy must be 


uppermost in the minds of all treas- 
urers. Failure to comply with these 
rules will be followed by instant dis- 
missal.” 

Commenting on a recent editorial in 
VARIETY upon the brusqueness of some 
box office men, a reader of this publi- 
cation has this to say in a letter on 
the Ten Eyck hotel (Albany) station- 
ery. 


“Your observations on box office 
courtesy was read with considerable 
interest. Being a traveling man [I 


spend many an evening in the theatre 
in all parts of the country and I can 
say truthfully that of all the theatres 
I ever attended, I have never experi- 
enced such insulting treatment as one 
gets at the theatre, Buffalo.” 

Following the publication of the same 
editorial, the letter below was received 
by VaRIETy, evidently from an assistant 
treasurer, though unsigned: 

Editor VARIETY:— 

I think it no more than fair that 
the Assistant Treasurer should be 
given a chance to reply to the 
editorial in Variety, Dec. 8& I 
have been for a few years and am 
at present one of those assistant 
treasurers. 

Why doesn’t some one first ask 
a manager what he pays his staff, 
especially in the box office—one of 
the most important ac well as the 
most trying positions in any thea- 
tre? 

If the truth were stated, in a 
great many cases $12 per week is 
a big sum. The average scale is 
$15 and $18 and sometimes $20. 
A few receive $25, considered enor- 
mous for an assistant. 

The treasurer receives anywhere 
from $20 to $40 a week though 
some get only $15 and $18 per week. 

On those salaries we are ex- 
pected to radiate kindness and 
courtesy under all circumstances, 
dress well and eat to live. Most 
of us are single, while some are 
married men. Our time is mostly 
spent in the box office from 9 A. 
M. to 10 P. M. daily. Most of the 
time we are compelled to eat our 
meals down town which costs real 
money. 

A treasurer has the privilege of 
arranging hours of duty and if your 
informant is such a close observer 
of a box office to know that the 
assistant is always the man who is 
arrogant, let him inquire how much 
fresh air the assistant treasurer 
gets to inflate on. 

Inquiry will prove he does most 
of the work and puts in the longest 
hours to suit the convenience of 
the treasurer. 

When our managers learn that 
assistants are human beings as 
well as themselves and their treas- 
urers, perhaps they will give them 
a little consideration and take it 
upon themselves to arrange proper 
hours and pay a little better wages. 

I am sure such a change would 
be beneficial to all—patrons, man- 
agers and box office men. 


Assistant Treasurer. 





Americans at Victoria Palace. 
London, Dec. 19. 
Sam Barton is reappearing at the Vic- 
toria Palace this week. Other excellent 
‘urns On the program are Cornalla and 
Eddie and Betty Washington, a Can- 
adian violinist. 
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E. F. ALBEE AND VAUDEVILLE 


By E. F. ALBEE 


Apprehensive is the word to apply 
to the feeling wita which I approach 
this article. Were it not for the many 
pleasant surprises I have received 
through nice letters from vaudeville 
artists within the past year, I do not 
believe anything could have induced 
me to publicly give my views on the re- 
lations that should exist between the 
vaudeville artists and vaudeville man- 
agers. , 

The same VARIETY man who asked 
me for this story has asked me before, 
saying the vaudeville artist needed to 
know the actual sentiment of the man- 
ager. I did not believe it. I had read 
too much reviling of the vaudeville 
manager to think that artists playing 
in vaudeville and some of them on 
the best terms of friendship with 
managers, needed to know anything 
more about how the manager felt than 
they seemingly were content to see in 
print from time to time written by 
their self-confessed representatives. 

These letters, however, that I have 
mentioned have done much to change 
my mind in that respect. They are 
from intellectual artists who can think 
and they have told me a great deal I 
didn’t believe about the vaudeville art- 
ist. 

For years while the manager has 
been fighting to keep himself afloat and 
build theatres that vaudeville artists 
should be delighted to see go up, the 
manager has seen also during that same 
time the artist fighting him. Why, I 
don’t know and I can’t figure out. I 
have never heard a manager in the 
legitimate reviled by the legitimate ac- 
tor as the vaudevillian does the vaude- 
ville manager, and yet the vaudeville 
artist in his position when he’s com- 
petent to secure engagements is away 
above the legitimate in continuous time 
and remuneration. There is really no 
comparison between the two on those 
points. 

In these times said the VARIETY man 
an article from a vaudeville manager 
must be read with interest by every 
vaudevillian. I hope so and if I find 
that it is true, every vaudeville man- 
ager I am sure as well as myself will 
be only too pleased to have a com- 
munion of thought through interviews 
in the trade press rather than by blith- 
erskite paid-for publicity that. sets 
vaudeville up as a mark by all those 
who may wish to throw mud at it. 

I want to get down to facts in this 
article, for while I am about it I might 
just as well say everything that is in 
my mind that I can think of. The first 
thing is that, notwithstanding what any- 
one may tell the actor, the vaudeville 
manager is not against him. A little or 
even less thought should be convincing 
on that. We managers as business 
men who have our money, represented 
by our theatres, to protect, do not want 
differences with the people who play 
for us. We want those theatres to 
thrive for they must make money if we 
are to remain in vaudeville. Yet the 
actor is easily led into the groove of 
resentment against the manager. Again, 
why? I can’t understand it. 

All other managers I am certain will 
endorse what I say when I assert that 
if we were allowed to give our attention 
only to our business, which is provid- 
ing vaudeville entertainment that will 
attract the public, we would all be hap- 
— than to have the attention our 

usiness demands diverted by dis- 
gruntled artists who claim they are 
mistreated. 

I have been in vaudeville many years. 
¢ seems ages, but I remember many 
Anes and I remember some acts to- 

ay that were acts long ago. I often 
pts + why they don’t step forward 
© inform the younger generation of 


the changed conditions fraex,. those 
pean we have seen vaudeville grow 
gether, Vaudeville is not like a le- 


gitimate production that may become 


f 


a hit over night. Vaudeville must be 
nursed and watched: “No one can tefl 
Puesday morning after the Monday 
opening anything about vaudeville. It 
may be months before a new house 
gives any signs of getting over. Mean- 
time we managers must carry that 
house, settle the losses, take on all the 
troubles and pay all the freight. If 
bad times come, we can’t take vaude- 
ville off and put on something else in 
a minute. We must droop with the 
times, but during these days of a house 
going up or coming down, the vaude- 
ville act draws its salary. 

Nor is there any more comparison 
with the salary of years ago than there 
is in the general condition. B. F. Keith 
was the father of this vaudeville we 
have with us. I had the honor to be with 
him for many years and personally 
know what he had to go through, to 
place vaudeville in the high estate it 
now enjoys. 

As vaudeville came along the acts 
came along with it. As our patronage 
increased and became what we might 
consider permanent, we commenced to 
give better shows. Salaries started to 
ascend and this attracted new faces 
into vaudeville. When the general pub- 
lic realized a “variety show” had at last 
been turned into an_ entertainment, 
other managers were enabled to em- 
bark in vaudeville with comparative 
safety if they carefully watched their 
business. As the years passed vaude- 
ville spread until the country was 
dotted with it and the B. F. Keith kind 
of vaudeville became so_ favorably 
known that other managers presented 
vaudeville programs of a lesser grade 
for a smaller admission, which seemed 
to meet with the approval of another 
mass of people who held our vaude- 
ville in strong regard even though they 
were unable to afford the prices we 
were obliged to charge to meet ex- 
penses. 


Acts in the early days didn’t think 
of the number of shows they would 
play daily. They onlv wandered where 
they could work. We managers had 
no time to think of how many per- 
formances acts should play. We were 
busy enough wondering where we 
could get money to build or finish a 
theatre or have a payroll ready on time. 


Artists sometimes object to playing 
more than two performances a day. 
The reason they now object to it is he- 
cause we inaugurated two shows daily 
in our theatres after giving continuous 
performances. We didn’t give two 
shows daily to please the artist. We 
changed into the two-daily plan 
through discovering we could attract 
a wider class of people and give a bet- 
ter bill. 

I have never heard the artist sav the 
manager works too lone dailv. The ac- 
tor has two shows to do. It keeps them 
so occunied that many take out a side 
line on the road to make extra money 
with. All the manager has to do dur- 
ing the day is to be at his office hefore 
the bank opens so he will be fairly cer- 
tain a note due will be met, see that 
his bill for next week is taken care 
of and a hundred other things are 
looked after. At night after having 
worked 10, and often 15 hours that day, 
he must vo home early because an- 
other 9 o’clock day begins the next 
morning. 

Still I don’t presume the artist is in- 
terested in all that, nor is it necessary 
that he should be. The manager pro- 
vides the theatre, the act plays in it. 
In that way we are associated. in busi- 
ness anyway, but there should be 
closer ties, more friendly ones than I 
have been able to observe for a long 
time. 

I think [f[ should draw the at- 
tention of the artist to one thing that 
ceems oo 
more theatres there are the more en- 
gagements there will be for the actor. 
Two seasons ago, I think it was, just 
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about this time, it looked very dark 
’r vaudeville. The chances then were 
that half the vaudeville theatres would 
have to close. But we weathered it 
through, with the aid of the actor who 
willingly accepted a smaller salary for 
the ‘time’ being. That was the proper 
spirit. If the managers had been 
obliged to close their theatres then the 
acts instead of playing a full season 
could have only played one-half. 

While I have been reading lately of 
strike news, Mr. Keith and myself have 
at the same time been planning to build 
two more theatres for high grade vau- 
deville, one in Providence and another 
in Syracuse. That means more work 
for the acts. We are about to open an- 
other house in New York. That means 
more work for the acts. For two years 
following the depression we have been 
desperately striving to reclaim a couple 
of our New York houses back into the 
first rank columns once more. That 
means more work. 


I have advocated for the past four 
or five years an artists’ organization 
for beneficial purposes, and net for 
militant purposes, I have always fully 
believed that such an _ organization 
would be of the greatest importance 
to the vaudeville business, realizing as 
I do that there must be conditions 
which should be regulated, and having 
the disposition as far as Mr. Keith’s 
and my own theatres are concerned, it 
would seein to me that with the in- 
fluence of the large circuits working 
in unison with the actor it would be 
productive of much good to the actor 
as well as to the manager ir general. 


I have always believed, and find that 
my associates feel the same way, that 
our business is of such a nature that 
what they call a closed shop would be 
a menace to its progress. We must all 
realize that every dollar that is paid out 
—from the scrub woman’s salary to the 
highest paid artist, and manager in- 
cluded—comes directly from the box 
office. To disrupt this element of the 
business would be fatal. It is a pro- 
tection over the vaudeville artist and 
his profession. The more severe the 
closed shop the more evils that would 
creep in, and the business in a short 
time would deteriorate for the want of 
personality. 


If the managers were restricted in 
any way from employing when they 
please and whom they please without 
being obliged to consult the heads of 
an actors’ organization, it would be a 
serious handicap to the vaudeville busi- 
ness. 


No layman or any actor has any 
idea of the intricacies of the business, 
of the difficulties met with in getting 
together a show to please an exacting 
public, and that public one that is be- 
coming more familiar with vaudeville 
than the average showman is for they 
see it every week and know every act 
by heart and when that act is repeated 
time and time again, you'll find patron- 
age falling off. 

The manager must be keen enough 
to regulate his business to such an ex- 
tent that these acts are booked in dif- 
ferent parts of the country at different 
times, so that when they do appear 
they are more or less fresh in the pub- 
lic mind. 

There are all kinds of conditions such 
as financing the big vaudeville houses 
that are being built today; obligations 
that are incurred in our business to 
meet the large demands of increased 
salaries of artists and house em- 
ployees including musicians and stage 
hands. We charge no more for our 
admission, but our expenses have been 
increased one-third. One can look 
back only a short time ago to the old 
showman and point out that business 
principles in theatricals was the excep- 
tion rather than the rule. 

Little by little small circuits have 
been enlarged; business principles have 
been employed so that today there is 
not a business on earth that pays to 
thase in. its, emoloy the ealartes that 
does vaudeville. 

I fully believe that the actor should 
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have ‘n association based on the same - 


business principles, to take care of the 
sick, bury the dead, a fund to take care 
of the old and needy, a form of insur- 
ance, in fact a beneficial and social or- 
ganization, a spirit of the friendliest re- 
lations existing between the manager 
and the artist. On tieir board of arbi- 
tration, if such a thing ts ever brought 
about, should be men of high standing 
on both sides and the now talked of 
abuses would soon be eliminated and 
regulated by two such organizations. 

The present vaudeville actors’ asso- 
ciation has been in exisf€nce to my 
knowledge for over fifteen years, and 
I can see no headway made by them 
of any kind in the right direction or 
for the benefit of the artist at large. 
On the other hand in the theatres we 
find the greatest improvement, in every 
respect as far as the artist is con- 
cerned. Better theatres, better dress- 
ing rooms, better detail on the stage 
for the presentation of their acts, larger 
and better orchestras, expert stage 
management and stage employees, etc., 
for the artist, which years avo was un- 
known, This denotes a healthy condi- 
tion and should be carried along as far 
as an actors’ association is concerned 
in the same spirit that the managers 
have developed their part of it, with en- 
thusiasm and liberality, with a thought 
for all. 


The Actor’s Fund of America, of 
which I am a director, has done much 
good for its unfortunate members, I 
can find no record in the vaudeville ac- 
tors’ association of any such results. 
It has been militant. The cry is con- 
stantly: “Down with the managers,” 
and as long as that cry continues in 
that vein there will be no progress ex- 
cept what the managers make them- 
selves for the benefit of the actor. 


I hope the day will come when the 
closer relations and the most friendly 
feeling will exist between the artist 
and manager. The day when they can 
work on a common plan, for the im- 
provement of their line of business. A 
time when the manager can render help 
to that actors’ association in moral and 
financial way, instead of as now through 
the present methods be obliged to give 
their assistance in a financial way 
through other actors’ organizations than 
those employed in the vaudeville busi- 
ness. 


And I believe on that day, if it ever 
does come, the vaudeville artists and 
the vaudeville managers will deeply re- 
gret all these years of bickering and 
the slandering of the most prosperous 
branch of the theatrical business. It 
has resulted in no good for the actor, 
and has deterred the manager from do- 
ing what he otherwise would have done 
toward the successful carrying out of a 
vaudevlile actors’ association. 


Much has been said by the agitators 
of the treatment the women of vaude- 
ville receive from those they are 
obliged to do business with. have 
been in vaudeville for thirty years, and 
in all that time I have found no actu 
cases of this alleged despicable prac- 
tice. If it exists to the extent that the 
agitator claims, it could have been 
wiped out years ago as far as the B. F. 
Keith Circuit is concerned, and if on 
any other circuit action would have 
been taken by reputable managers so 
drastic that the offender would be ply- 
ing some other line of business than 
vaudeville. For the women of our pro- 
fession I have the deepest and highest 
respect. In the thirty years I have 
been in vaudeville I have never seen 
One instance of misbehavior on the part 
of a woman in vaudeville. I have had 
my office, in the old days, back on the 
stage. I have never heard language 
used other than that which one would 
hear in the most respectable homes. I 
have never seen a dressing room door 
left open for the gaze of the curious, 
and my experience has been that the 
women of vaudeville have as much 
modesty and respectability as in any 
other calling on earth, and the Vaude- 


ville Managers’ Protective Assgcia#on 


© we 


will be the first to take drastic action 
on receipt of a complaint from any wo- 
man artist. 
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YEAR IN VAUDEVILLE. 


The year about erding -has been 2 
turbulent one in inner vaudeville, 


through the strife between the artists 
and the managers. Not all the artists, 
for any number have unreservedly ex- 
pressed 
heaval started 
White Rats under the 
Harry Mountford. 

Fortunately, though the managers 
have been unable to devote as much 
time and attention to their theatres as 
they would like to have done, the vaude- 
ville season started off well early in 
October and has held up to date. If 
there is no break this will be the best 
season vaudeville has had for a long 
while, and it will be very welcome. 

“Good business” in vaudeville makes 
the managers optimistic and encour- 
ages them for the future. Reports of 
theatre building and reconstruction are 
commencing to be heard on and off, 
more frequently than they have been 
reported for the two or three lean 
years vaudeville passed through up to 
1916. 

The excitement of the actors’ agita- 
tion, however, overshadowed everything 
else in the profession. Even less at- 
tention seemed to be given programs 
and the drift of vaudeville early this 
year to dancing acts for stage entertain- 
ment left that about the only item in 
vaudeville as an amusement that occu- 
pied more than casual notice. The 
dancing act productions are still com- 
ing, with many gone before, some play- 
ing, some ahandoned. The west has 
been especially partial to the large 
dance numbers that seemed to take the 
place of the professional modern danc- 
ing turns in vaudeville, evidencing the 
public has a strong preference for any 
sort of dancing in a variety or musical 
show. 


themselves against the up- 
continued by the 


leadership of 


and 


This. year kas alse done. much. fer 
finishing off or touching up of vaude- 
ville upon the stage. More “class” is 
making its appearance, in dressing, cos- 
tuming and whether of the 
individual, playlet or production. This 
is surely giving a vaudeville 
that starts with the hig time and must 

e small time. It 
means an outlay or investment for an 


mounting, 
tone to 


make itself felt in tl 


act not calculated upon in older davs 
but the managers have consistently rec- 
ognized the extra expenditure and have 
stood their share by granting an in- 
crease of salary to standard acts when 
asked for it, throuch the amount spent 
for “clothes.” or have listened to the 
producer and read his hill of accounts 
when told a production or plavlet could 
not accept an engagement under a cer- 


tain amount. 
The Palace, New York. has set the 
alace” pace Tt’s a vandeville theatre 


that can chill a turn which doesn’t suit 
it. The Palace doesn’t want the con- 
ventional varietv act. it won’t accept 
it, nor will it accent the extraordinary 
turn other re- 
snects as well The vaudeville plaver 
knows this or has heard about it. Sel- 
dom is venturesome enouch to 
“nlay the Palace” with a noor offering. 
Tt has not heen unusual for an act to 
ask a postnonement of its Palace en- 
gagement for some reason that micht 
be recarded as a personal one. though 
not wishing to chance the hig Rroadwav 
date without all detail in readiness. 


The henefit to all 
this has heen’ tremendous Acts 
groomed for the Palace necessarily 
travel the same elsewhere and into the 
out of town houses, civing the country 
vandeville a much hetter asnect than 
it has ever had. To this mav he due 
in nart the return to full favor of vaude- 
ville this season. 


The New York booking men of the 


unless it’s arreeahble in 


one 


vaudeville from 








JULIA ARTHUR 


Nothing more truly feminine is Miss Arthur’s naive answer as to why she returned to the 


stage: 
‘I came back because I wished to do so. 


the nature of a woman's one. 
} 


life There aeems much to do tor_an earnest worker and one who reallv vea the art for tta own 
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sake. it nas been a reali dcitgit to prepare © ocremonue, wien 2 wilt Oper wil my Cunmipany 


at the Criterion on New Year's night.” 


That is the real reason, though it is perhaps in 
Once again on the 


Stage, nothing could lure me back to private 


Three other wonderful productions are to Miss Arthur’s credit—‘A Lady of Quality,” “Romeo 


and Juliet” and the lavish “More Than Queen.” 


But in “Seremonde” the star scems to lave conceived something even more superb 


bigger houses have also been placing 
together some excellent vaudeville pro- 
grams of late. It has “broken right” 
so often the shows have been continu- 
This with the 


ally. good, cood. times 


c f stahle 
about has been the cause of prohtabie 


patré nage. 


Inner vaudeville, however, has been 
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more concerned witn the pos | 5 
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or tré le petwee! nanagers and acC- 
tors. 
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taking credit for the difference mean- 
while. 

The Rats began an aggressive cam- 
paign, through advertising. Methods 
that had become familiar with Mount- 
ford’s previous reign at the Rats were 
avain ein yloyed and prove G 





laitiy suc- 
cessful Hurrah meetings were held, 
lamations issued and the enthusi- 
asm of seeing a dying organization re- 
vived attracted enough attention among 
k levillians to enlist their financial 


payment of a year’s dues or so. 
1s not long before the 1ude- 


























VERONICA, LAWRENCE AND HURL-FALLS 


NELLIE VERONICA, ROBERT E 


LAWRENCE and ERNEST S. HURL-FALLS need no in. 


troduction other than as a trio. We have combined to give Vaudeville a NEW COMEDY TUM. 


BLING ACT, with Special Drop and appropriate 
Introducing difficult Tumbling 


Feats with Comedy in the right proportion. 


Wardrobe. , 
Featuring the 


“SOMERSAULT ROLLER CHAIR,” an EXCLUSIVE SENSATIONAL finish. 


Western Representative, CONEY HOLMES. 


Eastern Representative, 





nipeg may be selected through its 
strong union tendencies and affiliations, 
but a single strike in Winnipeg or any 
other town would amount to no more 
in importance at present than in other 
times. 

Mr. Mountford returned to power in 
the White Rats in October, 1915. The 
Organization was on the verge of bank- 
ruptcy. Mountford deliberated some 
time before accepting what then seem- 
ed to him to be almost an impossible 
task—to rebuild the White Rats with 
its then heavy burden of indebtedness. 
Mountford, however, finally accepted, 
on terms which gave him an immediate 
salary of $60 weekly, with $150 a week 
on an understanding that full amount 
was to be drawn by him when the Rats 
might be in a position to pay it, he 


ville managers thought they detected 
in Mountford’s printed communica- 
tions a covert threat of future trouble 
if he were permitted an unrestrained 
sway. The managers called together 
the members of the Vaudeville Mana- 
gers’ Protective Association. They de- 
cided upon a retaliatory course of pub- 
licity. The White Rats and the man- 
agers thereafter almost weekly in one 
or two pages or more used publicity, 
one against the other, to convince, ar- 
gue and counter-argue. These severai 
advertisements from both sides ap- 
peared almost wholly in VaRrety, the 
managers concluding that as the arti- 
cles of Mountford must be read in 
Variety (that then being the only pa- 
per to print them) it would be useless 


(Continued on page 118.) 
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B. A. ROLFE. 
The heads of the firm of R 
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lfe & Maddock, theatrical producers, who are presenting a series 


of Pectecuter vandevene musical comedies on the United Booking Offices and Orpheum Circuits 
yey are aiso partners in the feature picture producing concerns known as the ROLFE-MET. 
and COLUMBIA-METRO, releasing on the Metro Program. 
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HANDLING HUSBANDS 





By The Skirt 


the 1 ahapement ot actormniusdans 
by their 
should be made a scientihc study for 
That is what 


wives, also of the stage, 


the benefit of the wives. 
has struck me, after seeing and hear- 
ing much about stage husbands and 


wives. 

The wife of an actor, though she 
also be a player, is as normally human 
as any other wife. In the show busi- 
ness, however, the professional girl or 
woman rapidly becomes more “wise” to 
possibilities than other wives. It is 
this “wiseness” that early breeds sus- 
picion and that with other things aris 
ing in the course of every early wedded 
life, only too frequently leads to a per- 
manent break between the couple. 

The two problems of stage people’s 
married life are nearness and distance. 
Either they are too much together or 
not enough. 

Being more or less of a fatalist my- 
self, my own experience has been 
rather smooth as a whole, but so few 
women have had the good fortune (as 
I think) to “believe in fate,” that their 
marriage which might have been a very 
happy one was turned into a nightmare 
through conditions surrounding a stage 
career. 

Perhaps I had better tell something 
of my own married life in testimony 
that 1 may be qualified to speak of 
others’ that I know only of by hearsay 
or observation. I never even dreamed 
of show business upon marrying, but 
the course I pursued early was no dif- 
ferent from what | did later on when I 
had an inkling of theatricals. To be 
sure, in my particular case there was a 
son, for I admit a child or children may 
make a large difference, but not for the 
general effect of what I believe. How- 
ever, | grew to realize that a husband 
might want +o be by himself or in other 
company now and then. As a conse- 
quence it has not been uncommon for 
my husband to say often to me, “You 
had better go away for a while.” 

That he wanted to be alone often or 
all the time did not convey anything to 
me. I accept it as natural, and through 
the fatalism I had so completely ac- 
cepted and through the enjoyment 
I could find in my own society or that 
of others, I did not mind it any more 
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WalitCQd Lili O reluri Hoe he sent ior 
llic alld A leit like COlllne Howe ve- 
lUl Liidl Liiie i Gid SOQ. NO Clidllye OC- 
Curred in that married hie ruutune ol 
Ours allc! Lie vOy Nad grown old 
Clough t be sent away to school. 

J digg aWay if ipgii iD lot so con- 


Silage Coupies. Particularly 


Lie ariely slows, where ilan and 
Wile Ollen play together upon the stage. 
iihey must see each other at all the per- 
forimances, two or more daily, at all 
meais, betore aid after shows, at night 
and im the morning, walking to and 
trom the theatre, travelling irom town 
to town, in lact, always together. 

the most ardent lover-husband who 
is a business man is not as constantly 
with his wile as that. He goes to busi- 
hess and is away during the day at 
least, goes Out of town on business and 
is away tor a longer time, or “takes a 
night otf’ now and then. 

ihe constant association of variety 
couples leads the wife especially to 
wonder where her husband could go to 
in the strange towns they are ever visit- 
ing. She wants to know. If he’s away, 
she inquires and that quite often brings 
the husband to a point of obstinacy 
where he won’t tell because he just 
doesn’t want to or thinks future brief 
absences will bring on other similar 
questions. In the large theatrical cities 
where many show people collect, the 
habit formed in travelling is still 
strongly imbedded in the wife. She 
complains if her husband wishes to re- 
main away for an evening or so—she 
has had the hard work of the road and 
now that they are somewhere where 
they could see something, he won't take 
her out, and so on. 

Seldom can this ultimately result but 
disastrously, if not in the marriage rela- 
tions themselves, then in the mutual 
feeling of friendliness that a married 
couple should have. The wife grows 
suspicious, the husband grows irritable 
and the wife become exasperated. 

It seems to me if the stage wife so 
closely associated with her husband all 
the time would cultivate a manner of 
seeming indifference to his coming and 
going, if not too frequent; in fact, once 
in a while she might ask him if he isn’t 
going somewhere alone. A steady nag- 
ging as to this, that and the other thing 
may give the husband a wrong idea—in- 
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KATHERINE LEWIS 
(VITAGRAPH) 


‘ younger. 




















JOHN and WINNIE HENNINGS 


“KIL KARE KOUPLE” 
Merrie Xmas and Happy New Year To All 
fouring Orpheum Circuit 


Direction, JAMES PLUNKETT. 





stead of receiving the impression the 
wife thinks he takes advantage of an 
absence, the husband commences to 
imagine his wife is so violently sus- 
picious of him it is tiresome. Few hus- 
bands ever distinguish between jealousy 
and suspicion, for, of course, both are 
very closely related. 

The married stage couple too often 
separated stand in as much danger. 
They may be with different companies, 
away from each other for an entire sea- 
son, under other influences and in time 
this often leads to something as damag- 
ing in its final result as constant as- 
sociation, 

There are many fovable married 
couples on the stage, some older, some 
When I hear of them it al- 
ways strikes me the wife of the couple 
had a system of her own that must 
have worked out beautifully. I seldom 
give the man credit for anything. In 
my estimation he’s only a hushand and 
it’s up to the wife to handle him. If 
he’s impossible, as no doubt he fre- 
quently is, that’s another matter, but 
the ordinary man is just normal in his 
attitude toward women. The best way 
to hold him as a rule is to make it 50-50 
with him all the time in speech, action 
and expression, but never to be as em- 
phatic as he might be in either. 





Beatrice Morgan is playing “The 
Man in Front” in vaudeville. It is 
the playlet Minnie Dupree once did 
there. 


THE WAY IT LOOKED. 
By J. A. Murphy. 

An old’stage carpenter who was em- 
ploved to superintend the construction 
and waerking. of .same...scenic.. effects, 
used at a private entertainment and 
bali, promised his wifé to describe’ vive 
gowns worn by the ladies in attend- 
ance. This is what he read from his 
memorandum book the next morning: 

“The ball was opened by a stout lady, 
about three feet six by five feet eight. 
She wore a plush drop in four with 
sky borders She had a couple of set 
rocks on her right hand and a bunch 
of foliage on her gridiron. I didn’t 
think much of the way she was set. 
Next to her was a soubrette in scrim 
drapery. She was so short she had to 
trip all of her drops. The light was 
too strong for the scrim drape and 
showed up the transformation. She 
was only rigged with two lines and 
had to bridle her drops, so, of course, 
her battens were sprung some. Her 
long line was tied off too short and 
she didn’t trim right at all. 

“Most of them had very light settings, 
some just a ground row and horizon; 
others, centre door fancy and no hack- 
ing. A lot of them had bunch lights in 
their tormentors. One old party had a 
scrim jungle drop with wood wings 
and a lot of stumps on her apron. An- 
other had a half hox set in white and 
gold, practical doors R. and L.3 and 
stenciled borders. She had a lot of 
loose rigging around the fly gallery and 
a break away bridge set back of 4. 
Her sunports were masked in with re- 
turn pieces. 

a , lot of old set pieces hung around 
the wings or moned around the paint 


frame. One of them had clamped on 
a sort of an allegory, braced and 
lashed. The sizing on her profile was 


cracked, her perspective was had and 
the stage too shallow for the width of 
her proscenium, 

“One old party with a face like a 
rocky pass came in with a lot of vil- 
lagers. She wore a gold mounted glass 
crash on her nose and pretty near hare 
stage. Something went wrong with her 
counter weights and she collapsed R.C. 
She came near breal:ing through the 
vampire. One of the pronerty men 
tried to straighten her up. but his leg 
drops fell away, so he made a quick 
close-in with a grass mat and cut the 
whole scene. Some one rung in the 
orchestra and they were setting an- 
otuer act when I left.” 





“The Girl Who Smiles” is being .. 


taken out by Henry Nelson and will 
open in Pennsylvania. 








EARLE R. WILLIAMS 
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WHEN THE ARTIST AWAKES. 


By J. C. NUGENT. 


Aow +h 22 wel ; arts ; 331 
Some day the American. vaydeville artist will awake. When he does, he wil! 


realize that— 


That good laughs don’t cut; 


That a “knock” comes back; 


That no one can help him but himself; 


That no one can make him but himself; 
That 
That 
That 


That 


no one can “save” him but himself; 

there is no reason why they should; 
sarcasm and kidding is not argument; 
success must be wide as well as high; 


That courtesy has more punch than cursing; 





talking shop in public is a sign of a shine; 


That 


That 


merry nights bring maddening mornings; 











That he is as strong and no stronger than his act; 
That abusing a man does not answer his argument; 
That it is easier to agree to one point than on ten; 
That “you will be fined,” etc., is a shine of a sign; 
That an act or a man or woman may be overdressed; 


That there is no limit to the supply of mediocre acts; 
That 
That 
That 


That 


anyone can say “I told you so” after it is all over; 





drama is fact, comedy, a humorous view of fact; 

a slender story can be overburdened with scenery; 
booking direct does not get you the commission; 
That business correspondence is no place for familiarity; 


there is no way to make vaudeville an easy business; 


That 

That you cannot keep two obligations when they conflict; 
That it is better to be polite off the stage than too funny; 
That it is better to be funny on the stage than too polite; 
That they are only dangerous to him when they pretend to; 
That a good act begins at the beginning and ends at the end; 


That a contract can only be as good as the people who make it; 
That 


That a bad act is one a long time before it begins or after it ends: 


one-man rule can never live while there lives one other man; 


That a laugh in an act is worth ten that make you fall out of bed; 


That it is as silly to exaggerate in an advertisement as elsewhere; 


That he is continually being exploited by speculators of some sort; 





That it is a weak character which is always trying to be “popular”; 


That superfluous words or movements dilutes the strength of an act; 
That 
That 


That 


all the good fellows in the world forget him when he is broke; 

as long as anyone can be a performer, some of them will be idle; 
saying “I knew him when he was nothing” does not get you anything; 
That 


That a pleasant manager gets more out of the same act than a gruff manager; 


the more an organization promises the less likely it is to make good; 


That an act with a story must have for a middle an obstacle, an opposite, 
a something to overcome; 


That a wrongly written act may succeed, but nevertheless there is a right 
way to write an act; 


That there is no such a thing as farce-comedy—it must be either comedy or 
farce. 


That farce is a more exaggerated view of fact, so played that it may include 
. a ee eo. 


the kuowledge of the presence G7 the auGcieance. 
That a manager who has to be a crank to maintain discipline is not big 
enough for his position; 


Ad 
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That an actor who criticizes the business policy of the house is not minding 
his own business; 


That Big vaudeville can take care of itself on both sides and needs no 
“Saviour”; 





That “action” means the onward movement of the idea 


fees or story, not 
the actors around the stage; 


: the 
movement ol! 
, That neither money nor talent will restore health broken by disease or dis- 
sipation,; 


That a strong character believes in itself and lets people think what they 


-T " . ‘ ' 1 
Tliatét ¢hac why vast - sch way he 
inat those who wait to see which way the 


cat jumps will have to jump with 
the cat; 


That an organization which interferes with your rights as a citizen detracts 
from rather than adds to your chances to make a living; 


That a bad act on an eight-act bill in a house playing to an average of $12,000 
a week may knock $5,000 off the week’s receipts; 


That no manager can afford to play a bad act because of a difference in 
salaries; 


Id own some property and a life insurance policy 


That a performer shoul 
before he buys a car; 

That vaudeville as a whole is greater than the interests of any one set of 
managers or any one set of actors. 





That internal competition between managers for the best acts is what keeps 
salaries up; 

That unusual merit will find recognition despite the best syndicate ever 
framed; 


That vaudeville is specialized perfection and specialized perfection is very 
rare; 


That his success lasts so long and no longer than during the term of life in 
which it is in demand; 





That every unfair business trick he turns undermines his success and reacts 


against him; 


That the good gambler plays the game as it is; the piker is always trying 
to charge the rules; 

That the artist who doesn’t care “so long as he gets his dough” won't get 
very much for very long; 


That one must be just a little squarer in the show business than any other 
business, if one is to last; 


That any cheap speculator can rent an empty slaughter house on credit aad 
start a vaudeville theatre; 





That, therefore, there is no basis on which to standardiz® the bottom of the 
business; 


That a civil word to house attaches, a kind word to a younger or newef 
performer, who shows a conscientious spirit, brightens up a blue Monday; 


That a dollar to the honestly unfortunate makes God love you, even if you're 
not very good; 





That no organization of actors or managers, no newspaper, union, diamond 
company, real estate company, church or political party cares a rap for hint as 
an individual; 


That a yap may fall off a hay wagon, break a leg, recover with a crooked 
walk which makes people laugh, go on the stage and be a bigger laughing hit 
than the artist who has devoted his life to a study of his art; 


__ That when organization .an make Big Time vaudeville out of Village vaude 
ville and ten-cent vaudeville, it can make Big League Baseball out of village an 
back-lot baseball; 


That if you were to give every act on the books of all the agencies in America 
a route for forty weeks commencing tomorrow at any salary they wished, on¢ 
week later there would be as many idle acts crowding in from the amateur ranks, 
the parlors, the cabarets and streets, wondering why they couldn’t get in an 
complaining about “conditions”; 


That travesty is a mocking of some real thing—burlesque must remind one 
at least of the things being burlesqued and that “nut comedy” must bear some 
semblance, however remote, to the thing it is “kidding.” Otherwise it is merely 
silly and they don’t pay you for being simply silly. And how can one be silly 
otherwise than simply?; 


That five hundred or more marketable acts, bonded together on the one 
clear-cut proposition, “We will make any contract individually satisfactory to 
! we Mil pot break a contract—-we will not make any more cantracts with 
any manager who breaks a contract untii he makes good,” would take the whole 
problem of vaudeville agitation out of the hands of professional agitators, outside 
exploiters, bad actors and bad managers, and establish small and middle time 


vaudeville on a solid basis of responsibility; 
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This is the 1lth Anniversary issue of 
VARIETY, VARIETY was first launched 
Dec. 16, 1905. For the greater number 
of years VARIETY has been in existence 
it has made suggestions to the vaude- 


ville artists on organization. These sug- 


gestions often urged the necessity of 
organization. We saw the White Rats 
revived after the strike of 1900 and we 
have seen it rise and fall since. 





Before Variety became a paper, few 
actors had the remotest idea of the 
value of publicity in the matters aris- 
ing between the managerial and the 
acting sides of the profession. Those 
actors who had, had found out that 

complaints against managers 


their 
f when sent to trade papers never got 


into type. So VARIBTY in a way was a 
surprise to the actors, particularly the 
vaudeville artist who had not up to 
that time expected an eveu break in 
news columns. When VarRIety com- 
menced to give the artist an equal say, 
they couldn’t understand it and later 
on VARIETY got to be commonly called 
“the actors’ paper.” VARIETy didn’t con- 
firm or contradict it, excepting to state 
it was a paper of independent policy. 





Then the actor got a paper of his 
own, “The Player,” operated by the 
White Rats through the influence of 
Harry Mountford, who edited it. The 
actors didn’t want VARIETY, said Mr. 
Mountford—he would show them how 
to run a paper. [VARIETY announced 
then that it owed allegiance to no in- 
terests. It has since and will continue 
to maintain that attitude of non-par- 
tisan independence no matter what its 
friends—and this goes double for its 
enemies—may think or do.] That paper 
only cost the Rats $60,000 until the 
time “The Player” discontinued. With 
the suspension of the Rats paper, 
Variety came to be again looked upon 
in a way as the actors’ paper, probably 

) having that opinion helped along 
through Variety carrying the news 
matter of the White Rats as paid ad- 
vertisements. 








Since the suspension of “The Player” 
there has been no other paper that 
gave more than passing notice to all the 
affairs of the vaudeville actor, VARIETY 
seemed also to be selected by the man- 
agers for announcements they wanted 
to make, in answer to attacks upon 
them or for other reasons. 


With the White Rats and the man- 
agers using Variety as a mouthpiece, 
without this paper editorially comment- 
ing upon the question as presented by 
either, we were called “neutral.” But 
we were srutral only in so far as it 
Was ne‘ ssa,» to curb the Rats or the 

* manages in their willingness to tell 
im prirt, and pay for it, their plain 
Opinion of one another. This ran close 


porn moran ee tT ieee Foes] gt imes but i. Fesk 
get inte { columns. nd if that 
was a neutral position, then we would 


Say that beicg neutral is equivalent te 
fighting two instead of one. 


s. 
2 ere nee > 


We printed all the information we 
could during the fighting days that 
might be of interest and benefit to the 
artist who was working or had a chance 
to work in vaudeville. The first brush 
we had with the Rats after Mr. Mount- 


ford reassuimed command came through 
that. We published a news story that 
the vaudeville managers would cancel 
anyone talking in favor of the Rats 
or against the managers at White Rats 
meetings. Mr. Mountford denied it 
and we reiterated it—and the managers 
canceled whenever they found an art- 
ist working for them had done so. 

_ The managers have been very frank 
in this fight. They seemingly appre- 
ciated many of the artists were being 
misled. Whenever a representative of 
this paper approached a manager be- 
longing to the Vaudeville Managers’ 
Protective Association within the year 
past, asking him what had been done 
about this or that, or what would hap- 
pen in such and such an event, we were 
informed, and we printed it, for the in- 
formation of the artist who cared to 
listen. Those who did not care and 
went contrary, sometimes found them- 
selves in trouble with the managers as 
a result. That was their own fault, or 
perhaps it was Mr. Mountford’s, for he 
constantly made light of these advance 
Stories, ridiculing them, and trying to 
give the impression in writing and per- 
sonally that Variety was being paid 
for advertising disguised as news mat- 
ter. Mr. Mountford knew that was not 
so, but it may have served his purpose 
to some degree. Who was fooled by 
Statements of that sort, knowing that 
time must tell its own tale, was a mat- 
ter between his conscience and his fol- 
lowers but he must have known what 
the result might be to the artist in- 
volved. It couldn’t hurt Mr. Mount- 
ferd, whatever happened, for no mat- 
ter what did or could occur between 
the managers and the actors, one or all 
of them, Mr. Mountford could not 
possibly be worse off than he was be- 
fore he again took charge of the Rats. 

The Rats within the past year though 
has not been as frank in its news dis- 
tributing. It confined most of that to 
its paid advertising matter and then 
said very little outside of the bluster. 
Other matters when asked about by 
one of our men at the Rats were made 
mysterious. ‘“‘Why should we tip any- 
body off?” “We have iaid cut our 
plans”; “watch and see” were the best 
we got from that source. Of course we 
accepted the Rats as represented by 
Mr. Mountford, their sole spokesman, 
had only the managers in mind. It 
could not within reason be of any in- 
terest to any of its members what the 
Rats intended doing, any more than 
it might be interesting to the members 
te know what the managers intended 
doing. The managers told and the 
Rats did not, with this end—that the 
managers knew all about what the Rats 
were doing, had done, or intended to 
do all the time, and the White Rat 
members, the ones who had paid their 
dues, re-elected Harry Mountford to 
a position in the order and were sup- 
porting the organization, financially 
and morally, did not know. 

Which brings up two questions, one 
very important, the other enough so 
for consideration. The first is, what 
is to become of the White Rats? and 
the second, what are the Rats going to 
do about Mountford? 


The White Rats order has tried every- 
thing it thought was the best to aid 
the actor. That everything has been 
wrong because it got nothing. Now 
why not try something else the Rats 
haven’t toyed with before? Why not, 
since the path seemed to be opened 
by Walter C. Kelly in his statement of 
an interview with Messrs. E. F. Albee 
and A. Paul Keith, try an affiliation 
eroregarrangcment -throsgh which 
White Rats may enjoy the same priv- 
ileges in their dealings with managers 
as will the members of the National 
Vaudeville Artists? 


awthae’ coarmed 
ego aed 5 ee 


We can not see how any man, with 
this knowledge before him, after he 
had offered to surrender the Rats union 
charter (as Mountford did) could have 
proceeded toa strike that would. have 
brought into it the vaudeville actor 
who is working, had he had one tithe of 
the interest in the actor he professes. 
it’s preposterous even to think of it. 
The managers made a condition if there 
should be an afhliation with the White 
Rats, before they would favor it, the 
union charter and Mountford must be 
absent. ‘“‘Mountford.” That tells the 
whole story. Mountford would throw 
away the charter, change his plans, do 
anything that best suited him, but he 
would not consent to Mountford’s re- 
moval, not if the Rats lost out, not if 
their members were “blacklisted” for 
life or not if the White Rats passed out 
of existence. There’s a broad gauged 
man to be at the head of what he calls 
the greatest actors’ organization in the 
world! 

What has the White Rats left? A 
union charter? What does that mean? 
If it ever meant anything to the 
actor, Mr. Mountford seems to. have 
ruined the good of that as well as the 
good of the order. It has accom- 
plished only this one thing in the hands 
of Mountford—to be used as an ogre 
of consequences before the members 
and to bring about nothing outside the 
order. Does it frighten the man- 
ager who did not frighten, as all acts 
know now? Or does it only give Mr. 
Mountford an ‘opportunity to spout 
labor theories, to invite labor people 
about him to speak to the actor, to per- 
mit Mountford to mingle with the 
labor people in the hope that he might 
some day supplant Samuel Gompers 
(for nothing is beyond Mountford— 
theoretically)? As of actual value to 
the Rats, bringing them anything br 
doing anything for them it has availed 
absolutely naught. 





Without a union charter, without a 
Mountford for a leader and without 
force, coercion, spleen, libel or threats, 
the National Vaudeville Artists ob- 
tained all the White Rats wanted, 
through the managers recognizing it 
as a friendly organization. 





The White Rats should not allow Mr. 
Mountford to take them to the last 
jump and then balk at it. Who else 
besides Mountford will be thrown if 
that occurs? Be careful and commence 
to weigh things. The Rats have been 
led by the nose and with blinkers on 
long enough. It were better that the 
Rats be as it was before Mountford 
came back, after nearly wrecking it 
during his previous stay, than that the 
members should blindly follow a blind 
leader until they got themselves indi- 
vidually into a worse pickle than he is 
in. 

ae eee 

The best turn the Rats can take at 
this minute is to appoint a committee 
to learn what may be done to further 
the institution in a legitimate, decent 
and wholesome manner, that will af- 
ford its members some of the benefits 
Mountford is always telling them he is 
going to get, but never gives them. On 
that committee Mr. Mountford should 
not be. 


And now about Mountford? What 
is the Rats going to do with him, if 
he doesn’t answer the question pretty 
soon himself through his manner of 
handling the organization? 

S oakcianemeal 


While the managers and the Rats 
were wrangling in their printed pages 
in Variety each week, we sat back. It 
was an irritating proceeding. We had 
had our fights with both and thought 
we had a fair line on each of them. 
The Rats matter (with Mountford the 
agenakuiaus. for any 
actor not to get it, sooner or later. Bit 
they did not. And the managers’ was 
little better in its tenor, answsring 
Mountford forgsje greater part, prob- 


ably doing what he most wanted them 
to do, roast him, knowing that would 
create a more sympathetic feeling in 
the actor and make his own path 
easier. That’s what it did. 





Neither side appeared to take thé ac- 
tor into the figuring at all. It was 
Mountford against the manager—the 
manager against Mountford, and 
Mountford had ali the better of it 
through the actor looking upon the ver- 
bal scrap as unequal, “all those man- 
agers fighting one man,” as they spoke 
of it. That the managers were trying 
to preserve vaudeville without inter- 
ruption or disruption could not be con- 
veyed to the actor as it should have 
been, or it might have been impossible 
to do it at that time. Anyway the end 
was the same. 

And Mountford! Anyone with un- 
derstanding and especially an under- 
standing of Mountford and the actor, 
collectively, had to sit pretty tight while 
Mountford was getting away with his 
stuff not to reply. But we concluded if 
the Rats—Mountford’s—object only 
was to build up the organization, gain 
a solid membership and then get down 
to a sane basis with the managers, it 
might be worth sitting back to see that 
brought about, for a proper and firm or- 
ganization of vaudeville actors we had 
ourselves preached, But Mr. Mount- 
ford went too far. He said too much, 
He could not recede and there isn’t 
much doubt but that pressure from 
within as well as without the White 
Rats finally placed him in a condition 
of mind where he thought a strike 
would have to be called to hold him 
longer as the head of the Rats, notwith- 
standing there were others ways open— 
without Mountford—for the Kats to 
foliow. 

Mountford’s course was intimidation, 
innuendo, attack and personalities. We 
will pass by the attacks made by 
Mountford upon those artists who 
wrote open letters in perfect good 
faith, to express their views, which 
were against the views of Mountford. 
That may be told about at some fu- 
ture day, and at some future time per- 
haps we may also go even farther into 
this matter of the White Rats under 
the Mountford leadership. 

Now though it’s enough to call atten- 
tion to Mountford’s methods. He in- 
timidated, by terming actors who would 
not obey him “scabs,” by threats of ven- 
geance, and through the friends of 
those against him. No unprejudiced 
person could sit within the walls of 
the White Rats club room and hear 
names of certain acts hissed without 
experiencing a feeling of contempt for 
such a manner of government. Like- 
wise anyone who had grown familiar 
with claques in a theatre and got to 
know them so well they could be de- 
tected immediately, recognized the 
same sort of handiwork in this hissing. 
That though would not appease the act 
out west, for an act would rather 
suffer almost anything than to know 
its name had been hissed at a meeting 
of artists. It was the meanest kind 
of a frame-up we have ever heard or 
heard of. It was a pity to print a thing 
like that and Variety is the only paper 
that did print it. We did so in accord- 
ance with our policy of publishing in- 
formation for the vaudeville actor. 





And Mountford ordering over his 
own signature acts not to work at 
Oklahoma City or Tulsa! And with- 
out Mountford over his own signature 
or in any other way offering to reim- 
burse acts that might lose a week or 
more through not playing there ac- 
cording to his orders. Nor did Mount- 
ford tell them where they could fill in 
that Oklahoma City time if not played. 
Every act in show business hasn’t a 
bank account, nor does it work stead- 
ily. There are hundreds of acts tak- 
twee cavevol mothers, father3 or fam- 
ilies. Nowhere in this world does 


there seeni such attachment between 
( Conltinued on Page 20.) 
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YEAR IN THE LEGITIMATE 


For the past two years there has 
been an ever increasing floodtide of dol- 
lars casting itseli ap Of the shores of 
America. It was only a question of 
time before the theatre would natural- 
ly feel the resultant prosperity that was 
evident throughout the country, but it 
took two years after the first new crop 
of millionaires got theirs through the 
medium of “war stocks” and munition 
orders for the first of this flood of dol- 
lars to reach the theatre box office. But 
once they started coming they came 
with a vengeance, and this season—as 
far as it is gone—gives every promise of 
going down into theatrical history as 
the biggest ever. 

Even as the season gives promise of 
being a record one for the managers, 
so is it a record year for the American 
playwright. In the latter case, as in 
the former, the war is responsible. In 
years past it was the custom of the 
American producer to pick and cull his 
plays from the European market. The 
war is responsible for a dearth of plays 
abroad and it has given the American 
writer the opportunity that he has been 
waiting for and he has grasped it with 
both hands. Only a few weeks ago 
there were 28 plays being presented in 
as many theatres in New York, all by 
Americans. 

The season thus far has been one of 
unlimited surprises. Some of the much 
heralded “sure fire” hits that New York 
was threatened with fell by the wayside 
after a week or two on Broadway, 
while other shows “gum shoed” their 
way to the main street and have proven 
themselves. The surprise is that there 
are no real tremendous musical comedy 
hits on Broadway at present. Two 
musical successes are playing to big 
business, but they are not anywhere 
near being the tremendous draws “Chin 
Chin” was two seasons ago. Still the 
demand on the road this season is al- 
most entirely confined to musical 
shows. 

There has been present a truly ex- 
traordinary condition as regards New 
York theatricals, due mainly to over- 
production and ¢«xtraordinary desire on 
the part of producers to get to Broad- 
way with their wares. It has boosted 
the percentages in New York tre- 
mendously and for the greater part 
theatre managers in the metropclitan 
district won’t listen to a producer un- 
less he waves a big fat guarantee un- 

r ir noses. 

retent tabulation showed that there 
were exactly two dozen plays, includ- 
ing several musical pieces, just beyond 
the pale of Broadway awaiting their 
chance for a fling at the New York 
public, and there are no theatres availa- 
ble for them. Within the next fort- 
night changes will bring at least a half 
dozen new offerings to the Manhat- 
tanites. 

On Broadway now there survive but 
three of the August crop of plays, seven 
produced in September, eight in Octo- 
ber, eleven of last month’s shows and 
one produced in December. In classi- 
fying the productions one notes that it 
is a season of comedy, musical comedy 
and farce, with the three forms of en- 
tertainment predominating in the order 
named. There are ten comedies on the 
boards at present. They are “The Harp 
of Life,” “Old Lady 31,” “Come Out of 
the Kitchen, ” “The ‘Music Master,” 
“Fixing Sister, ” “Upstairs and Down,” 
“Turn to the Right, ” “Pollyanna” and 
“Keeping Up Appearances,” all of 
which were written by Americans. This 
makes nine, the tenth is Bernard Shaw’s 
“Getting Married,” making the noted 
Irishman a ten-to-one shot in Ameri- 
can theatricals today. 

There are eight musical offerings, 
aamely, “Her Soldier Boy,” “Spring- 
time,” “Flora Bella,” “The Century 
Girl, » “The Show of Wo Aers,” “Fol- 
low Me” “fs Lasar.-Ustt ari “The 
‘Big Show.” The latrer is the Hippo- 
drome offering. All have American 
written books and but three have for- 
ign composed scores. * 

Of the seven farces nov “aying all 
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were writen by Americans. They are 
“Mile-a-Minute Kendall,” “Our Little 
Wite,” “Capt. Kidd, ¥en,” “Good .Gra- 
cious Annabelle,” “Nothing but the 
Truth,” “Cheating Cheaters” and “Seven 
Chances.” By the time that this ap- 


pears in print the latter production will 
have left for the road and two of the 
others will have but an additional week 
of life in New York. 

There are four dramas on the boards 
at present, one a revival (“Ben Hur’) 
and another, “Treasure Island,” a hold- 
over from last season. The two new 
ones, “The Man Who Came Back” and 
“The Thirteenth Chair,” are both hits. 
All of them have American authors’ 
names attached. The one lone drama 
is “The Master,” in which Arnold Daly 
is appearing. It is an adaption from 
the German made by an American. The 
Washington Square Players are pre- 
senting four one-act plays, all by 


The 


the real blown-in-the-bottle success di- 
rect from Broadway. 

This is becoming apparent almost 
daily from the reports from certain sec- 
tions of the country, which at the out- 
set_of the season were veritable gold 
mines for musical shows. The public 
in the south particularly is waking up 
to the fact that they are being bunked. 
“stiff two-dollar scale” idea for 
mediocre attractions has had its effect 
and the local managers below the Ma- 
son and Dixon line, who have suffered 
several lean years, are raising a loud 
wail against the producers who are 
sending them inferior shows in the year 
of prosperity. 

The south hasn’t been giving first 
class attractions the return that it 
should for several seasons past. The 
money wasn’t in the territory and for 
the greater part the managers with 
touring attractions fought shy of south- 
ern routes. This season when it was 
found that the southern public was 
patronizing the theatre and had money 
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LOHSE and STERLING 


This Well-Known Act is under the Direction of HARRY WEBER. 
Playing Keith and Orpheum Circuits, 





Americans, and there is one pantomimic 
offering in town at present. It is 
“Pierrot the Prodigal,” presented by a 
foreign company. 

“The Century Girl” (musical) is one 
of the real big money takers at pres- 
ent, but one must judge the attraction 
at the Century as a New York institu- 
tion rather than as a visiting attraction, 
even though this show will undoubted- 
ly take to the road for a brief tour 
after the Century season closes. So 
much for the season in New York. 

On the road conditions this year are 
rather peculiar. One thing certain has 
been proved—that a Broadway reputa- 
tion is essential to attract any business 
at all. This was the general experi- 
ence of the managers of new produc- 
tions who sought to remain playing in 
the outlying districts awaiting an op- 
portunity to get into the big town. 
There is another just as certain and 
that is that the hinterland has gone 
musical show mad. Any sort of a 
musical comedy can get money this 
season, and for the most part the man- 
agers of the small on.-night stand com- 
nanies who are putting out arsher 
three end four shows of fast seasotr 
musical success are doing their very 
best to spoil the territory for shows al- 
together, by sending out cheaply cast 
and produced attractions and billing as 
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to spend there was a rush on the part 
of the smaller producers to shoot pro- 
ductions in that direction. The result 
was that the first few shows got record 
money, but then came a bit of a slump, 
and today when regular shows with 
regular stars go into the towns, the 
public that has been “bunked” refuses 
to believe that they are to be offered 
the real goods. 

This is one of the things that the 
newly organized United Managers’ Pro- 
tective Association may undertake to 
remedy. It should make managers of 
road shows keep faith with the public 
and so conserve the business. It was 
just such an order of things that drove 
the majority of theatre-goers to seek 
the picture houses and other cheaper 
forms of amusement. At this time, 
when private statiscics show that there 
has been a falling off of business of 


from 25 to 33 per cent. in the picture . 


houses and a corresponding increase in 
the legitimate theatre, it is the occa- 
sion for the theatrical producing man- 
ager to arrange to protect and retain 
those followers of the theatre that were 
weaned away and have now returned. 
The localimanager wants to protect his 
business and if he is certain that the big 
bookers will take care of him he won't 
take a chance with wild-cat booking on 
the outside. 




















HARRY E. HUMPHREY 


HARRY E, HU MPHREY created and is play- 
ing the part of “Callahan,” the detective, in 
“TURN TO THE RIGHT,” now in its 19th week 
at the Gaiety Theatre. 

Mr, Thomas A. Edison, the electrical wizard, 
says, over his signature: 

“I have found Mr. Harry E. Humphrey’s voice, 
delivery and enunciation to be one of the most 
perfect I have ever heard.” 





Right now the one sore spot that is 
sticking out on the theatrical map is 
Texas. In that territory 
bad and for the greater part the big 
producers in New York are passing it 
up, going down the east coast and 
swinging the circle by coming up the 
Mississippi Valley. Texas was always 
the “Land of the ‘Gyp,’” where local 
managers conceived all sorts. of 
schemes to fleece the “man ahead” and 
the “man back” with shows. It will 
soon suffer from a lack of attractions 
and perhaps by next season be willing 
to shell out for shows. But it might 
be a good idea for the local managers 
to be taught a real lesson and perhaps 
they in their anxiety to get attractions 
will mend their ways. 

The west coast, which was particu- 
larly bad last year, has been going 
along nicely so far this season, with 
shows getting by and no complaint has 
yet reached the east of bad business 
in that territory. The middle west is 
giving good shows money and in the 
copper region musical shows are clean- 
ing up. 

A little one night stand attraction 
up in the corn belt is going along get- 
ting $300 and $400 a night with a little 
show that doesn’t cost any more than 
$900 a week to operate. This is con- 
clusive proof that it is a bonanza sea- 
son. 








WORLD'S GREATEST WIRE WALKER 
Playing ORPHEUM CIRCUIT AGAIN 
Direction, MAX HART. 
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YEAR IN BURLESQUE 


This year has been a memorable one 
for burlesque. There may be others, 
for burlesque is proceeding steadily for- 
ward with no limit placed for the termi- 
nal of its progressiveness, but 1916 
seems to have been the apex, as it has 
been an epoch of burlesque. 

What the organized burlesque mana- 
gers have been striving for for years 
appears to have been _accomplished. 
Burlesque has the confidence of the 
public and it is drawing that public to 
its entertainments in larger numbers 
this season so far than in any other 
year since the Columbia Amusement 
Co. was formed to bring burlesque up 
to the standard it was entitled to. 

The credit of modern burlesque goes 
to the same Columbia Amusement Co. 
J. Herbert Mack, its president, and 
Sam A. Scribner, its general manager, 
moulded the policy of regular bur- 
lesque. They kept straining at it, 
forced their policy of doing business 
upon the theatre and travelling mana- 
gers belonging to the Columbia and 
the American circuits until finally they 
have seen the wisdom of their policies 
becoming accepted. 

Messrs. Mack and Scribner did not 
theorize. They had books, box office 


American Associations, the Columbia's 
System having required years to per- 
fect. To duplicate the regular bur- 
lesque theatres and shows would ex- 
haust a national bank. 

The daily newspapers are now tak- 


ing burlesque seriously. In New York 
the dailies often review the attractions 
at the Columbia theatre, while the 
theatrical newspaper men of the dailies’ 
dramatic departments may be seen 
around the house, chatting with Fred 


McCloy, its publicity man, or watching 
the performance. 

To Mr. McCloy is due the burlesque 
prize for establishing a closer relation- 
ship between the press and burlesque. 
Up to the McCloy connection with the 
Columbia theatre, burlesque got no at- 
tention from the papers. Mr. McCloy 
wrote the newspaper men all over the 
country, he upbraided them for neglect- 
ing an enormous theatrical industry, 
demanded that they at least look at 
the theatre and the current show in 
their town. If they didn’t like either, 
they need say nothing about it. Mce- 
Cloy’s persistency at last brought re- 
sults, his newspaper advertisements and 
articles were read and as far as New 
York was concerned the Columbia got 











THE MUSICAL CATES 


Including F. BRINTON CATE, World’s Famous Cornet Virtuoso, and WALTER H. CATE, the 
World’s Greatest Wizard of the Saxophone, who have established a reputation for themselves 
on both hemispheres as the WORLD’S GREATEST SAXOPHONE AND XYLOPHONE ARTISTS. 





statements and inside knowledge to 
guide them. The Columbia Co. wanted 
its attractions and theatres to be made 
profitable. They followed experience, 
and this experience was of most value 
to them in allowing the two Columbia 
heads to know what burlesque did not 
want, 

“Clean and good shows” became the 
vogue, especially upon the Columbia 
wheel, the higher priced circuit of the 
two (and only) burlesque chains now 
in this country. The American Asso- 
ciation, playing attractions at a lower 
admission price, also set its rules, 
chiefly among these being that no 
American show could carry or bill a 
“cooch” dancer. This was a_ revolu- 
tionary step in burlesque. Old line 
managers gasped at it, for in years past 
certain managers then playing bur- 
lesque thought it a necessity. 

The judgment of the burlesque exec- 
utives, however, has been justified this 
season. For the American Association 
attractions, carting around with them 
no odorous features, having forced all 
ee burlesque to abandon the 
eld. 

The regular burlesque of this country 
2$ nO Opposition today. The Inde- 
pendent Circuit disbanded a short time 
ago. The independents tried the very 
policy the American prohibited. The 
independents tried everything in fact 
to get a standing, but the public would 
not accept it, taking instead the organ- 
ized burlesque. 

or does it seem likely anyone will 
fe veriuressome civug 4 for aesty 5 cats 
to come to battle against the regular 
burlesque wheels. They would not 
ave a chance against the magniiicent 
Organization of the Columbia and 


to be a regular stopping placed for the 
newspaper men. This was enough in 
itself, for if the New York papers no- 
ticed burlesque, the country would fol- 
low suit without hesitation. It was a 
happy connection for burlesque when 
Mr. McCloy was appointed to handle 
the publicity. 

A story in this issue regarding the 
Hippodrome’s press bureau might 
equally apply to the Columbia’s, for 
without the proper publicity the bur- 
lesque theatres could not have sold the 
shows as largely as they are doing. 

The burlesque companies have im- 
proved. They are improving in all 
ways. New faces, new productions, 
new comedy schemes with the old 
threadbare burlesque business now 
finding its way into $2 musical pro- 
ductions, are evident on the burlesque 
stage. Young people are engaged and 
this gives a snap to the performances 
lamentably lacking for a long time. 

The “production” end of burlesque 
has climbed so far upward it staggers 
the old timers who thought they could 
slip through often on their last year’s 
show with a new set of costumes or so. 

Burlesque in the days to come seems 
very likely to give the $2 musical com- 
edy a race the latter will suffer from. 
It’s but a small leap now from bur- 
lesque to musical comedy, a matter of 
special scores, stories and dressing. 
Burlesque doesn’t want to be musical 
comedy, but that won’t prevent the 
public from liking burlesque as it 1s in 
preference to the musical comedy they 
Mi. MEI AS al Gar ry , 

If the season closes as it has com- 
menced, burlesque will have received a 
start on its fresh era that nothing can 
stop. 
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Judging from the range of prices the 
various restaurants are asking for the 
nights of Dec. 31, and Jan. 1, both 
evidently to be celebrated as the fit- 
ting welcome to the New Year, the 
former has a little bit on the latter, at 
least in the mind of the proprietors 
In the greater number of places the 
management is asking 20 per cent 
more for the reservations Dec. 31. At 
Reisenweber’s supper on all floors with 
the exception of the. Beetsteak Grill, 
is to be $5; in the latter room the tax 
is to be $4 on Sunday night. Monday 
night the charge will be $4 and $3. Sev- 
eral of the other places are making the 
same distinction, some making an ad- 
ditional charge for the special rooms 
where they are featuring their revue. 





Shortly after opening their engage- 
ment at the Portola-Louvre, San Fran- 
cisco, Mr. and Mrs. Ainsworth, classic 
dancers, ended their stay abruptly 
when Mrs. Barbara La Mar Ainsworth 
had her recently-acquired husband ar- 
rested, charging him with cruelty and 
chasing her enn their apartment 
scantily clad. She also complained he 
threatened her life. The couple were 
married Oct. 13. She at one time ap- 
peared in a number of Broadway places 
while he was in “Canary Cottage.” 


The new Reisenweber addition was 
scheduled to open this week. The new 
features include five dance fleors, a roof 
garden and an enlarged beetsteak grill, 
also private dining rooms. The new 
building has a capacity for 2,000 diners 
and dancers. us ‘Edwards’ revue 
“Around the Circle,” is the attraction 
in the new building. Ruby Norton and 
Sammy Lee are featured in the com- 
pany which includes 30 people. 


Blanche Babette began action against 
Andre Sherri, alleging breach of con- 
tract, and asking judgment for $375. 
The plaintic alleges that she entered 
into a written contract with Sherri Oct. 
9, 1916, calling for her appearance at 
Rector’s for ten weeks at $75 weekly; 


that she began on that date, but was 
dismissed Nov. 18 “without reason or 
cause whatsoever.” James A. Timony 
is representing Babbette. 


Rag time of all sorts and music 
which calls for the drum is under the 
ban in Medicine Hat, Canada, The or- 
chestral concerts Sunday in the Em- 
press theatre, given by the local so- 
ciety, have been discontinued at the in- 
stance of the Lord’s Day Alliance. 





Yvonne Shelton is engaged for the 
Cocoanut Grove on the Century thea- 
tre roof. “Dance and Grow Thin,” the 
roof show will be called. 


BURLESQUE STOCK PROJECT. 


Cincinnati, Dec, 19. 

William A. Phelon, sporting editor 
of the “Times-Star,” wants to lease the 
People’s from Manager C. Hubert 
Heuck, in order to experiment with a 
burlesque stock company, the chorus 
being recruited from among local girls. 
Harry Hart failed to make the same 
policy pay at the Standard some years 
ago. 

Hughie Schutt, a Detroit manager, is 
said to be another bidder for the 
People’s, but whether in association 
with Phelon or not is unknown. Schutt 
is also after the Empire, Indianapolis, 
which closed when the People’s went 
dark. Both houses are gentrolled by 


Heuck. » ty 





If you don’t advertise in VARIETY, 
don’t advertise. 








JOSEPH C. SMITH. 
Who is responsible for a revelation in musical comedy production in restaurants. He staged the 
extravaganza which is a nightly feature at HEALY’S “THE GOLDEN GLADES.” 
The production is replete with novelties unusual in shows of this sort. 
“JOE” SMITH has a reputation for creating the unusual, which his 20) years as a producer of 


musica! shows has given him. 


In the past he brought to Broadway “The Sandwich Drag” and “The Tan o-Cancan.” _Among 


the list of productions in which Mr. Smith had a hand in the staging ane “1492 
Perie,” “The Prench Maid,” “venus,” ULittic Chrietopker,” “The Show Girl,” “Peggy from Paris,” -~-- 


baa Bess 5 Giel fen 


“The Follies of aed @ ” an ee Moutie Rouge,” “Madam Spereyy “Eee irl iron oat, 
tre,” “The Quaker Girl” (in London), and last season’s tremendous hit, “Very Good, e. 
As g CHE” and “THE 


Among the 
VAMPIRE.” 


ance crazes he was the originator of in New York are “THE APA 


Mr. Smith is accorded the title of the greatest HARLEQUIN of thr. stage today. 
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FUTURE OF PICTURES 


Nhat is the future of pictures in 
America? 

There is nothing very 
this query, but it is of such vital im- 
portance to those in the business that 
any views on the subject, emanating 
from those who should be in a posi- 
tion to throw light on the tuture, are 
readily devoured. 

Since the inception of the picture in- 
dustry, it has been uncertain, in the 
sense that nobody could anticipate 
its future, there being no precedent for 
the manufacturers of film to follow, 
and no regular procedure for the ex- 
hibitor to accept. One would make 
film along certain lines, until a manu- 
facturer, more daring than the rest, 
would venture into something differ- 
ent, which upon proving successful, 
would be followed by every other 
maker of film. Invariably the ex- 
hibitor would dance to the tune of the 
manufacturer, exhibiting a certain style 
of film for a length of time and then 
varying as the manufacturer deviated. 
In that manner came the transition; 
first the single reel, then the two- 
reeler, then the three, and for a long 
time the standard five-reel feature. In- 
termingled came serials and series, and 
later the special feature release, of no 
determined length. 

It is the latter condition that is giv- 
ing the men who have the interest of 
the industry at heart a great deal of 
concern, for here is the parting of the 
ways—the exhibitor can no longer fol- 
low the manufacturer. At first glance 
this may sound absurd, but with the 
fact that over 85 per cent. of the film 
theatres in the country have a seating 
capacity of less than 600, with fully half 
that number seating 300, the statement 
becomes a conviction. 

When the industry started, store 
front shows “mushroomed” all over the 
country. The films used were mostly 
short subjects, mainly of foreign make. 
These “nickelodeons,” as they were 
‘called, became so numerous the author- 
ities were compelled to enact ordi- 
mances for their conduct. In New 
York the Folks Ordinance was passed, 
defining the ventilating, building, seat- 
ing and sanitary provisions, which 
standardized the seating capacity of a 
motion picture house as 600. This law 
was widely copied throughout the 
country and the industry seemed to 
~emerge from its nickelodeon class 
into something better. Thousands 
of these theaters were built and it 
looked as if the business had assumed 
some permanency. It was during this 
stage the picture assumed its greatest 
popularity to date. It was also during 
this stage the five-reel drama became 
the accepted feature of the average 
program. Then Charlie Chaplin be- 
came famous. Every exhibitor wanted 
Chaplin and with every request Chap- 
lin’s salary increased. The film manu- 
facturers taking the cue, bid for his 
services until the famous $679,000 Mu- 
tual contract was signed and a special 
company formed to exploit the new 
Chaplin releases. What followed tend- 
ed to demoralize the business more 


original in 


than anything since its inception. 
Practically over night the 600-seat 
theaters lost their value. It wasn’t 


long before the precedent established 
by the Chaplin contract was followed. 

Clara Kimball Young was exploited 
with her own company, then came 
Mary Pickford, and Artcraft. Metro 
withdrew Bushman from the regular 
program and placed him in specials, as 
did Lasky with Farrar, and Fox with 
Bara. Now, almost every day, an- 
nouncement is made of some screen 
favorite having deserted the popular 
program and forming a new company. 
Where this thing will end, nobody can 
foretell, but its effects will soon be- 
come appwrent, Ee si! Satu 
A prominent exifibitor, who may be 
quoted as an average person of his 
class, when sought for his views of the 
Situation, said: 

“lt is a certainty 10 theatre with 


ts 
ee eae 


limited seating capacity can afford to 


pay the prices asked for these new 
specials. lt is a very far cry from the 
$75 weekly average these theatres 


paid for film service at the time they 
were built to the $100 and $150 asked 
for one-day service now. It must be 
remembered, when these theatres were 
built the price of service was taken into 
consideration when planned. The ex- 
pense of a theatre is usually figured at 
so much per seat and it can readily be 
seen what this tremendous increase 
means, in spite of a slight increase in 
admission prices. It means the type 
of theatre of which there are 85 per 
cent. in this country will have to stop 
running these costly features or go 


HIP’S SALES DEPARTMENT. 


“Salesmanship” for the Hippodrome, 
or “The Sales Department” of the Hip- 
podrome. (that. immense pile of bricks 
on Sixth avenue that Charles Dilling- 
ham changed into a branch of the U. 
S. Mint), it doesn’t make much dif- 
ference what title Mark A. Luescher 
likes the best for the press department 
of the Hippodrome he presides over, 
both mean the same when the results 
are obtained 

No one will dispute the Dillingham 
results at the Hippopdrome. No one 
could gainsay them. 

Charles Dillingham shouldered the 
show globe when he tackled the Hip. 
His friends wished him well when they 
heard of it and his envious contempo- 








WALLY VAN 





out of business. The larger theatres 
seating 1800 persons, etc., that pay no 
more daily than the little theatre and 
therefore have about one-third the film 
expense per seat, seem to have the 
upper hand at present. The smaller 
fellows unable to show the stars they 
helped to make famous by publicity on 
posters, banners, billboards, programs, 
sterio slides, heralds and newspaper 
advertising, will hardly be able to ex- 
ist. The picture business requires big 
names, stars who have a personal fol- 
lowing. 

“And herein lies the danger to the 
industry. If the larger theatres only 
can show these attractions, and at a 
smaller expense, the smaller theatres 
will gradually be forced. to give up. It 
is known that wherever a large thea- 
tre opens it drives three or four small 
ones out of business, and that means 
there are just that many theatres less 
for the exchanges to do business with. 
The manufacturers want as many 
theatres as possible in order they may 
have more customers, and yet the 

cesent system ic tending to decrease 
that nuteber-rapidiy.~ - 

“In Brooklyn there are 242 theatres 
seating 600 and under, while only 19 
seat more. This will illustrate. There 

(Continued on, Page 117.) 


raries smiled within as they saw the 
globe slowly bearing him flat to earth. 
But Mr. Dillingham held up the Hippo- 
drome, though even he, great showman 
that he is (and this generation has pro- 
duced none better), realized one thing 
—that his organization for so immense 
a venture as he intended to project 
must needs be as near perfect as pos- 
sible. 

Dillingham was the supervisor or the 
super-mind. He entrusted his stage to 
R. H. Burnside and the Hip’s publicity 
to Mr. Luescher. The efficiency of the 
stage, the discipline of the Hip’s army 
of workers and the product on the 
stage for the public were most capably 
looked after by Mr. Burnside. The 
Hip has done for the Burnsides, the 
Lueschers and other heads of depart- 
ments or staffs in proportion to the 
added glory it has given to Charles 
Dillingham as a producer and director 
of theatricals. 

The show is ready! The show is 
“great” !! New ;York knows it—sees 
it—hoosts it—advertises it—but New 
York is only New York after all. one 
tiny though ponelious vUTMD on the hig 
gest united civilized area in the world. 
The rest of these United States must 
know about it. New York is to the 
country what Paris is to New York. 


Those who can come here never fail 
te de so 

And so in the office of the Hippo- 
drome’s department rests 


press “Suc 
cess Secrets,” a volume on salesman- 
ship by Charles M. Schwab, an ad- 


mitted authoritv on “Success” from any 








SALLY CRUTE 
(METRO) 





and all angles. This book refoses 
there by direction of Mr. Dillingham. 
The steel magnate impressed Mr. Dil- 
lingham with his knowledge of sales- 
manship, for the Hip’s director has un- 
derlined certain passages. One is: “In- 
tegrity, incidentally, is one of the 
mightiest factors in salesmanship. If 
you have a reputation for stating facts 
exactly, for never attempting to gain 
a momentary advantage through exag- 
geration, you possess the basis of all 
successful salesmanship. 

“Next to integrity comes per- 
sonality—that indefinable charm that 
gives to men what perfume gives to 
flowers. Many of us think of sales- 
men as people travelling around with 
sample kits. We are selling our 
ideas, our plans, our energies, our 
enthusiasms to those with whom we 
come into contact. 

or . 

_ “Thus the man of genial presence 
is bound to accomplish much more, 
under similar conditions, than the 


man without it. If you have per- 
(Continued on page 119.) 
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What's the différence whether you Cam reed 
or not when you get billed like the above? 
Maybe it means a Merry Xmas and a Happy 


New Year. 
FRANK VAN HOVEN 
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TICKET SPECULATING 


It looks like a record year for the 
theatre ticket agencies. All the out- 
side brokers state that if business con- 
tinues as big for the remainder of the 
season as it has been up to the present 
they will pretty generally “clean up.” 

It has taken two years for war money 
to get to Broadway, so that the thea- 
tres could get some of it, and those 
that have gathered young fortunes on 
“war brides,” “war babies” and “muni- 
tion jobs” are so flushed they are flock- 
ing to the premium offices when they 
want theatre tickets. It’s easy come, 
easy go, and the ticket brokers are 
making hay. aa 

One of the biggest of the agencies is 
said to be $125,000 ahead so far this 
season with the prospects of easily 
doubling that amount before the sea- 
son closes. And the smaller agencies, 
those that do not do a tremendous vol- 
ume of business but rather rely on the 
extra heavy premiums that they tack 
on the cost of the seats, are away 
ahead also. No doubt but that ticket 
speculation is mighty profitable at pres- 
ent, for one has only to note the un- 
usual numbers of new agencies that 
have sprung up recently, 

The managers have been dabbling in 
the ticket game more or less within 
the past few years and they have 
changed the old conditions existing 
between outside brokers and the thea- 
tre managers, 

At present there are three big agen- 
cies operating in New York. The Ty- 
son Co. is undoubtedly the biggest, 
controlling as it does the newspaper 
and theatre ticket stands in 17 of the 
largest hotels in New York. Its near- 
est competitor is perhaps the McBride 
Agency which has five branches in 
the citv, and the third is controlled by 
the son of the late George Bascom, 
who originally onerated the Tyson Co. 
husiness. In addition there is Wesley 
Tvson at Fifth avenue and 42nd street; 
Tvson & Co.. at Broadway and 42nd 
street; Alexander, the United Ticket 
Agency, the Broadwav Ticket Agency, 
Teo Newman, Louis Cohn, New York 
Theatre Ticket Library, Jack Lang, 
42nd street Ticket Office. all located 
within a radius of three blocks in the 
neithhorhood of Times Square. 

Downtown in the business district 
are three agencies in addition to the 
branches of the bigger firms. Thev are 
the Rullman Agency, which specializes 
in opera tickets and is conducted by 
John Carl L. Jonas, formerly in the old 
Astor House, and Mrs. Sussman. 

In the upper end of the town Dave 
Richter has opened a ticket office near 
the Standard theatre (90th street and 
Broadwav) at which he handles seats 
for all the down town houses as well 
as snecializing for the Standard. 

The method of doling out seats for 
the usual run of productions continues 
pretty much the same as regards. the 
“regular” seats that are assigned to 
each agency. That is certain groups of 
seats, ranging from four to 30, accord- 
ing to the importance of the agency, 
which are allotted for each perform- 
ance. The agency has the privilege of 
returning unsold balance of seats a 
little after 7 o’clock on the evening of 
the performance and paying a 25-cent 
premium for each seat sold. This is 
the system in vogue, except where the 
agencies make an “outright buv.” This 
is When a number of the ticket men 
band together and guarantee to take 
certain orchestra seats for a number of 
weeks, usually from eight to ten, the 
deal being made before the attraction 
opens in New York, the ticket men 
basing their judgement on out-of-town 
performances. In these cases where 
400 seats or so are taken for every 
evening performance, there is usuaily an 
arrangement which permits the ticket 
men to make a returnof from 0 to,25 
_Ot. the. tetat-seats bought. 
en in this case, the agencies are 


often “stuck” and then resort to 


“dumping” to Joe Leblang at $1 a seat, 








and in addition they utilize ‘specs” of 
the old school who get around the front 
of the houses just before performance 
tyme and try to get rid of what they 
can at almost any price. These specs 
usually work on a commission basis. 
The one big factcr in the agency 
game at present is Joe Leblang, wno 
has come to the fore in the business 


within the last few years. Leblang’s 
specialty is selling theatre tickets at 
cut rates (or a discount). Years ago 


he conducted a small scalping agency 
at 29th street and Sixth avenue, where 
passes were dealt in almost exclusively, 
the occasional exception being when a 
deal was made on the quiet between 
some one in the box offices of a thea- 
tre, or with the advertising man of a 











IN THE CABARETS. 


The restaurant cabaret (which takes 
in the dance cabaret as well) has gone 
ahead within the past year. instead of 
sliding backward as many predicted a 
year ago. 

The cabaret condition, while extend- 
ing in expensiveness outside New York, 
is tending toward limitations in the 
Metropolis. These are limitations of 
the resorts. But few mew ones have 
opened of late, and there have been 
some closings. In the latter are two 
or three among the oldest known in 
the better grade dancing cabaret divi- 
sion. 

Those remaining open with cabaret 
entertainment have elaborated upon th? 
early cabaret shows. There are excep- 
tions to this, however, in two or three 
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FLORRIE MILLERSHIP 


Returned to vaudeville with a dainty “single” consisting of a repertoire of exclusive songs. 
Opened at the Alhambra, New York, Dec. 4 and was pronounced a wonderful hit by both press 


and bookers. ‘ 
“Wynne” of Variety said: 
“Her openin 

rendition, * * 


ville she lacks not 


number carries a good punch but looks doubly good through the excellent 

_ Miss Millership has a cute style of delivery, sings well and carries an abun- 

dance of a yg personality. She seems made to order for pr 
ling. Miss Millership scored an emphatic hit.” 


uction work, but for vaude- 





house, where business was off and the 
management decided to “paper.” In 
such cases Leblang might get anywhere 
from 20 to 30 pairs a night. After a 
time the managers who had been util- 
izing a cut-rate coupon scheme with the 
People’s Institute began to take no- 
tice of the business being done in the 
cut-rate shops and the Shuberts went 
into it themselves at 30th street and 
Sixth avenue in direct opposition to 
Leblang. An arrangement was later 
brought about between the managers 
and the cut-rate man and the former 
left the field. 

A little over a year ago Leblang 
came up to Broadway and established 
headquarters in the basement of the 
building at Broadway and 43rd street, 
the office being designated by the name 
of the Public Service Ticket Agency. 
At that time the agencies obtainin 
premiums on theatre seats complaine 
and said the cut rates were going to 
kill their business, but from the pres- 


ent + 
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eral, 
Leblang created his first big stir 
____(Continued on Page 121.) 
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of the Broadway places. Those going 
in for bigger things in the cabaret line 
have increased the cost of their bills 
and revues, some restaurants now pay- 
ing $2,000 or more a week for the en- 
tertainment. 

Attendance is practically becoming di- 
rected toward a very few places in New 
York which harbor shows. It looks 
as though by the time the summer sets 
in the patronized places will be even 
fewer in number. 


Dancing has not lost its popularity 
in the places catering to it, but the rag 
dance craze has unquestionably died 
down in comparison with the universal 
popularity it enjoyed for a brief while. 
Now the matter of dancing seems to be 
the music. The best dance music has 
grown to be an attraction by itself, 
thus proving the good dancers are in 
the majority among the crowds fre- 
quenting the cabarets. 

Outside New York hotels are trying 
the revue thing, without a true line on 
results known aleng Broadway. ~ The 
shows are expensive to the restaurants 
and have been installed through fear 
in most cases of competition taking 
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trade away by the same means. In 
some instances the revues are depend- 
ed upon out of town to build up ousi- 
ness. The out-of-towner, however, as 
yet has not seen the real article in the 
cabaret revue field. He has been given 
the worst of it through not judiciously 
selecting his producer. 

The restaurateur, however, as a 
showman is a complex composition. A 








ANDREW TOOMBS 


Who is scoring a sensational hit in Rolfe & 
Maddock’s “THE BRIDE SHOP” on the Or- 
pheum Circuit at present. 

Mr. Toombs has been starred in the produc- 
tion for the last three seasons. 





few restaurant men will admit they 
know nothing of the show business 
nor about the cabaret bill they are giv- 
ing. Others have their own ideas and 
stick to them. For instance, a cabaret 
on Broadway paid a dancer $200 a 
week. She drew business. Everyone 
but the restaurant proprietors were 
certain of that. The dancer asked for 
$50 more a week. They refused. She 
left. The first week after their busi- 
ness dropped off $1,200, the second 
week $2,400 and finally had to be re- 
vived through other means. Still the 
restaurant man who lost the dancer 
would not agree she had been valuable 
to them and said $200 a week was 
enough for any restaurant to pay, al- 
though they knew the same dancer 
had gone to another cabaret at $400 a 
week. 

Another Broadway cabaret had a 
scene that called for the waiters to ab- 

(Continued on Page 125.) 








BELLE RUTLAND 
“THE QUAKER GIRL” 


Your Step,” who is meeting with tremendous 
success through the south and middle west 
and will be seen at the Bronx Opera House, 
New York, in February, 
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Throughout no other industry of late 
has the inevitable thinning-out process 
of Time been more ruthlessly apparent 
than in that of the theatre. Appalling 
and relentless have been the lossses, 
some of them, seemingly, well-nigh ir- 
reparable. To enumerate those who 
have gone would be to make a list of 
names for years high up on the roster 
of the American stage. 

The passing of time and the neces- 
sary haste with which activities in our 
field move, allay the personal element 
of regret but too soon. The sense of 
loss but too quickly is replaced by 
shrewd interest and conjecture in the 
changes occasioned and the last gleam 
of sentiment disappears as the new 
kings come eagerly forward to step 
into the shoes of the dead ones. 

How neatly will the old shoes fit 
their new wearers? And along what 
fresh theatrical highways will the new 
occupants lead footwear accustomed 
comfortably to the well-trodden, rou- 
tine paths of dramatic seasons agone? 

Three important links in the chain 
connecting our present-day methods in 
the theatre with those on which our 
business, as we know it now, was in- 
augurated a quarter of a century ago, 
have gone, Charles Frohman, William 
Harris and Joseph Brooks, and a year 
or two earlier, a fourth, Henry B 
Harris. 

It is no child’s task to find among 
the younger eligibles another quartet 
as well equipped. 

To those of us who follow matters 
of the theatre closely there come first 
to mind the three men, forming a most 
interesting trio, who came bravely into 
the field a year ago, but a few months 
after the death of Mr. Frohman, with 
no great blare or fanfare, but announc- 
ing their advent with the presentation 
of no less a luminary than Mrs. Fiske. 
Here indeed was a debut little less 
than audacious, and well-nigh reckless, 
since the medium chosen by John D. 
Williams, Joseph Riter and Madison 
Corey (for these are the courageous 
three) was a little comedy of gossamer 
called “Erstwhile Susan,” utterly un- 
like any medium in which the “leader 
of the American stage” (to quote Nor- 
man Hapgood) had ever appeared. 
The success of the venture, too fa- 
miliar to need recital here, proved the 


SUMMING UP THE ELIGIBLES. 


By WILLIAM BARTLETT REYNOLDS 


courage of the mewcomers’ convic- 
tions. 

Of these three it is difficult to pick 
the most interesting. Madison Corey 
is a happy combination of good busi- 
ness sense and no little appreciation 
of artistic values, the former quality, 
emphasized by a natural shrewdness, 
perhaps in some measure a heritage 
from his lengthy service with Henry 
W. Savage. Both men are New Eng- 
landers. 

With Joseph Riter, Madison Corey 
proves a factor to be reckoned with. 
The former, on his entry into the New 
York producing field, proved an agree- 
able surprise to his colleagues. He 
turned out to be in no sense the dilet- 
tante suspected, but a business-like and 
likable young man with the finest re- 
spect for the theatre in its best phase, 
and the firm of Corey & Riter had 
been less than a year old before he had 
gained the admiration and esteem of 
even the most conservative of his fel- 
lows. The finest thing in the policies 
of the young firm, to the layman, is its 
faith in new blood and its generous 
method of encouraging newcomers. 
Its latest instance of this policy was 
the production of a musical play by a 
composer hitherto unknown in New 
York, an undertaking for which the 
direst failure is usually predicted. How- 
ever, Zoel Parenteau proved the wis- 
dom of the move and the young mu- 
sician is undoubtedly a factor to be 
figured upon seriously in the light 
opera field. 

John D. Williams has had the ad- 
vantage of many years’ association 
with Charles Frohman, an association 
to which he had come equipped, while 
very young, with a splendid enthusiasm 
for everything fine in the theatre and 
it was uidoubtedly this enthusiasm, 
coupled with a certain steadfast deter- 
mination to cling to the ideals he had 
established for himself, that so en- 
deared him to his superior. Their mu- 
tual esteem led to an intimacy between 
the two men as unusual as it was ap- 
pealing and “C, F.,” as to no other man 
perhaps, showed to Williams those 
likable elements in his character hidden 
from his other associates, so bound up 
were these elements in the unusual 
man’s reticence and boyish shyness. It 

(Continued on Page 123.) 








THE PUNCH IN PRESS WORK. 


Where are the press agents whose 
forte was the “plant”? What has be- 
come of the “boys” who always were 
on the job Sunday to break’ into the 
news columns Monday morning with 
a “dog story” hot off the griddle and 
framed so that the C. E. had to fall 
for it. Have they all died or has the 
“dignified publicity” idea discouraged 
them? 

A picture in the news section with 
three lines under it and you can have 
all your columns of stuff in the dra- 
matic department on Sunday, for, the 
picture with a line under will balance 
three of the wishy-washy junk the 
Sunday dramatic page carries. How 
does Lillie Limosine keep her stock- 
ings up without garters, or why does 
Frances Fiat always have rosy cheeks? 
That “runs for Sweeney” when a good 
live one hits the third page with a wal- 
lop Monday morning. 

Press agenting via the picture route 
is the most forceful publicity. 
pictures are the stuff and in this en- 
lightened day of trick photography it 
isn’t a difficult job for the press agent 
to obtain the unusual in photography, 
providing, of course, that he has the 
ingenuity to think up something differ- 
ent to hand the photographer as a lead. 
The best example of what can be done 
in this way is to keep tab on Harry 
Kleine, the manager-press agent of the 
Globe, when there is a musical show at 
that house. Harry will always dig up 
a new one for the camera cranks to 


Girls’ 


work on. To decide whether or not’ 


it is good publicity one has to watch 
the manner in which it lands. 

There are but few of the old time 
press agents left. That is the type of 
man who had the nerve to give the 
“boss” a battle when his own convic- 
tions told him he was wrong in some- 
thing he wanted to pull. The latter 
day type of press agent either doesn’t 
know show business and doesn’t care 
to know it, and therefore is only a copy 
carrier or figures the publicity game 
is only a stepping stone to playwrit- 
ing. Of the latter type there are any 
number who have eased in or are try- 
ing to. They hold the task of pub- 
iicity in contempt. They are too high- 
brow for that sort of stuff and each 
hopes to “write the great American 
‘draa-mar.’” It’s a shame to think 
what would have befallen those boys 
in the old days. 

Another fault of a great many of the 


current press agents is that they take 
themselves “so seriously” as to over- 
look the main chance—that of meet- 
ing every newspaper man—no matter 
who—and if possible having him listed, 
among their friends. There is no one 
so lowly in the active newspaper field 
that any press agent can afford to 
slight him, be he police reporter, re- 
write man, or sitting in on the desk. 
You never can tell when the day 














FRED DUPREZ 


Who, for Messrs. GROSSMITH & LAURIL- 
LARD, has been playing the title role of “MR. 
MANHATTAN” in the principal cities of Eng- 
land, Ireland, Scotland and Wales since Aug. 
7th, 

Mr. Duprez’ personal popularity in the cities 
visited has had much to do with the record- 
breaking business this company has played to, 
and a second tour has been arranged. 





will come when the police reporter may 
be managing editor and then you will 
wish that you had cultivated him when 
he was doing “leg work.” 

Of course the “so much for so much” 
rule that has been placed into prac- 
tice by a great many of the papers, pro- 
hibits to a certain extent the planting 
of a yarn. But just think of the fun 
and excitement of it all if you should 
be able to put it over on “The Sandbag 

(Continued on Page 115.) 
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AMONG THE WOMEN 


By THE SKIRT 


The Colonial, decked out in holly 
wreaths, carried a festive air Monday. 
The ten acts on the bill had a hard 


time of it. The audience was inclined 
to be sparing with applause. ~The 
Natalie Sisters, three comely girls, 


were dressed in party frocks of rose 
silk and net, silver and a pink chiffon. 
Dolly Connelly singing all new songs 
warmed up the house, but it was hard 
going. A new set resembling a latticed 
conservatory was effective. Miss Con- 
nelly looked very well in a pink taf- 
feta with crystal . petticoats. Net 
formed the sleeves and throw. A west- 
ern song of merit was done in the 
regulation white kid suit. A mauve net 
made with a hoop was the finishing 
costume. White satin high shoes 
looked particularly well on this young 
woman. Ann Norman (with Jim 
Toney) was dressed in Dresden cos- 
tume. A silver lace was trimmed in 
green ribbons forming sqyares. Helene 
Lackaye has a sketch worthy of the 
Washington Square Players. There is 
originality of the setting and the dig- 
ging up of the dear little tea service 
used should be credited to some one. 
A green satin made long waisted with 
a belt at the hips had a chiffon cover- 
ing. This was Miss Lackaye’s choice 
of a gown while Miss Rotoll in the 
same sketch wore mauve. Miss Rotoll 
has a high pitched voice. The Monday 
matinee crowd didn’t seem to like it. 
Olga and Mishka. young girl and boy, 
do a splendid dancing act. Olga is 
very tiny and floats around fairy-like. 
Her first ballet number was in ballet 
skirts of silver lace. Then she was a 
little French milliner in pale blue silk 
made in the full old fashion hoopskirt. 
This was followed by a dress of yellow 
tulle. Lillian Boardman (with Jack 
Wilson) is again wearing the cerise vel- 
vet cape. The fur is looking ill. 

Mrs. Gene Hughes’ sketch is called 
“Gowns.” My mistake. 





Mr. Rogers has the Palace lobby 
decorated this week in ropes of green 
wreaths and red ribbons. The effect 
is so good it is too bad Christmas 
doesn’t come more often. The program 
is well put together. Ray Dooley is 
rapidly winning the New York public. 
With her partner, J. Gordon Dooley, 
she registered the same hit as last week 
at the Colonial. A new dress was 
worn. It was pale green taffeta made 
with short bloomers and a skirt turned 
under at the hem. The bodice was a 
wide sash. Fay Templeton, charming 
as of old, received a welcome that must 
have warmed her heart. Before going 
into grotesque costume and colored 
makeup Miss Templeton wore a sump- 
tious coat of green and gold brocade. 
It was banded in skunk and heavy gold 
cords hung from the sleeves. Jane 
Meredith (new, with the Harry Green 


sketch) dresses badly and is inclined to. 


over-act. “The Girlies’ Gambol” is 
Ziegfeld’s “Midnight Frolic” of last 
winter, The scenery and costumes are 


the same, but not the girlies. For a 
bow at the finish of the act Miss Iving 
wore a beautiful shade of pink satin 
made with a plain full skirt, short bod- 
ice and georgette sleeves. The dress 


was banded in blue fox. 





Alma Hanlon in the picture, “The 
Libertine,” is an extremely pretty girl. 
Miss Hanlon goes through many ex- 
Periences during the picture. The story 
1s above the average film plot. As a 
Sales girl in a ladies’ wear store, Miss 

anion was girlishly pretty in a pale 
taffeta made in one piece. An evening 
frock was of net with trimmings of 


i baby ribbon on a pointed over 
rt, 





Clara Kimball Youne in “The Rise of 
Susan,” an old pic nenimed,. ware 
ens dress that must vave been stunning 
in its day. Over kne« hoops was a lace 
Petticoat. Then there were panels of 
Silver rounded at the hem and trimmed 
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in buds. The bodice was a wide band 
or the metal cloth decorated with a 
corsage. bouquet..-Miss Young’ should 
never wear hats in pictures. Her type 
cant stand them. 





The program at the Columbia thea- 
tre this week is printed on green paper, 
but that doesn’t help the show any. 
“A New York Girl,” as this week’s at- 
traction is called, has some bright spots, 
but they are few and far between. The 
fault lies with the comedians. They just 
couldn’t get a laugh Tuesday afternoon. 
The show is more fortunate in its 
women. Mlle. Babett is a petite miss 
with originality in dressing. The gown 
worn for the second act finale was 
really beautiful, of a creamy lace the 
sides were draped with buff colored 
chiffon. A half ruffle of gold sequins 
adorned the skirt. One black and 
white costume, as worn by this miss, 
was overdone in cheap fur. It spoiled 
an otherwise good effect. In male at- 
tire Babette was trim. Frances Bots- 
ford wore a good looking evening 
dress of chartreuse chiffon, combined 
with a darker green. A _ cerise belt 
added the right effect. Syivia Brody 
wore for an unnecessarily long time a 
blue union suit. The long stays under- 
neath made ugly bulges. The chorus 
of this show were more funny than the 


comedians. Some of the limbs in 
tights were screams. They were 
dressed at all times very well. Espe- 


cially pretty were short dresses in 
pastel shades made with pointed drap- 
eries over net skirts. Large hats of 
satin had a net edging. A _ bathing 
number was done in red and white 
union suits. Some of the smaller girls 
wore dresses of green shaded chiffon. 
The Indian number was also worth 
while. Short black hoop dresses were 
oddly made. The hoops were of black 
velvet ribbons embroidered in gold. A 
“dope” number, as done by Babette, 
was unusual and well done, although 
unpleasant inasmuch as a woman was 
doing it. 


CECIL CUNNINGHAM. 


On Variety’s inside front cover of 
this issue is Cecil Cunningham (Mrs 
Jean Havez).. Miss Cunningham is a 
vaudeville headliner and came into the 
varieties with her name established as 
an attraction. That has more often 
been the undoing of the legitimate in 
vaudeville, rather than as it happened 
with this Titian-haired handsome girl, 
becoming of vaudeville value to her. 

Using exclusive songs written by her 
clever husband and with a sweet per- 
sonality that attracts both men and 
women, she is firmly entrenched in 
vaudeville’s front ranks. So firmiy, in 
fact, there isn’t much doubt musical 
comedy will not again see Cecil Cun- 
ningham for a very, very long while, 
if even then. 





If you don’t advertise in VARIETY, 
don’t advertise. 








ALEXANDER KIDS 
MERRY XMAS HAPPY NEW YEAR 


The most wonderful juvenile artists in the 
4 ‘ Rad ees PT NSCETY 840 G8, GWaNvcs 
ad impersooutions: The “Kids,” as they are 
best known to the profession, are a feature 
act at all big time vaudeville houses, and as 
high-class entertainers have no equal in their 


profession. Direction, H. F. WEBER. 





WHEN WE WERE A BIG FAMILY. 


By NICK NORTON. 


I came up on a group of players a few 
days ago... Two were a-team and they 
were going to a nearby city to fill an 
engagement the following week. They 
were reading Variety’s Bills Next 
Week, to see who they were going to 
work with. 

“Whatisname and Whoosis,” queried 
one of the team. “Now who are they?” 

Nobody knew and as they went 
through the list there were only two 
acts with which the gathering was at 
all familiar. 

This business has gotten so big and 
wide, nothing can keep it recorded but 
a card index system. But let me tell 


for the two weeks and got back to De- 
troit when the theavre lousecieaning 
was completed. 

That’s onty a hint of the close rela- 
tions of us of the theatre world in those 
days. It was a small world in compari- 
son with that of today and everybody 
knew everybody else. Most of the 
theatres in the big cities like Chicago, 
St. Louis and the like made their en- 
gagements of actors for not less than 
four weeks, but while the main organi- 
zation remained for long periods there 
were frequent changes of individual 
players. When a new bili was an- 
nounced, the players who remained at 





attraction in a New 
Woods. 








JULIAN ELTINGE as COUSIN LUCY 
' Playing the subway circuit for the last time, as next season Mr. Eltinge is to be the featured 
York Revue. This season terminates a seven-year partnership with A. H, 


After a short run in Chicago, Mr. Eltinge goes to the coast, playing only the larger cities. 





you of other days when it was different. 

I can remember one example of the 
friendly old Bohemia that was the thea- 
tre "way back in the seventies. We 
were playing in Detroit in ’75 when the 
managers of the house decided the place 
needed renovating. So they closed 
down for two weeks for the houseclean- 
ing. William Harris, Sr. (I suppose I 
should call him), who died recently, 
was a song and dance man in the bill. 
He and I and several other players de- 
cided we would put that two weeks to 
profit and recreation. We organized a 
touring company and laid out a tour 
among the lake towns. 

There were Harris, Mrs. Harris and 
Henry B. (he was lost on the “Titanic,” 
you know), myself, Mrs. Norton and 
our daughter. We called the organi- 
zation “The Piscatorialists,” and we 
routed ourselves only for towns where 
report said the fishing was good. We 
would come into a town in the morning, 
go to the theatre or hall, and after we 
had seen that the piano was in place, 
the rehearsal was completed. The rest 

a Fei m-tw Debian se TOT TTS 
ance we spent fishing: I won't'tell you 
some of the catches we made. Fishing 
tales of 40 years ago in that country 
sound wild. We had a fine family party 
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the theatre would gather around the 
call board and with the liveliest inter- 
est discuss the expected arrival. 

When he was due to reach town we 
would go to the depot to meet him, see 
that he got the right information as 
to hotels and boarding houses; the 
women would communicate to his wife 
the items of particular feminine inter- 
est, and the newcomers would be made 
royally welcome. It not infrequently 
happened that the married couples 
brought their children along and when 
the engagement promised to be a long 
one, arrangements were made for their 
schooling. So the company at the thea- 
tre became by long association a big 
family. After a few years of this sort 
of life in different cities, one got to 
know pretty much everybody in the 
show business with an intimacy that 
could not be acquired nowadays in 20 
years of trouping. 

There was no central booking system, 
of course. Some of the managers came 
into New York during the idle summer 
season and made engagements, and the 
ca pe gt 
the Rialto of 14th street during the 
warm weather, there to make arrange- 
ments for the coming seasen. But for 

(Continued on Page 120.) _—s, 
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PLAIN “TINK” HUMPHREY 


Chicago, Dec. 19. 
A vaudeville booking official in Chi- 
cago, far better and more popularly 


known by his nickname than by his 
right name, is Claude S. Humphrey, 
the western manager of the United 


Booking Offices. Everybody knows 
him as “Tink.” Just plain Tink. 

Tink Humphrey is a pretty big man 
in the western vaudeville world, but 
that doesn’t matter. He is still just 
plain Tink—a nickname that has clung 
to him through everything and which 
will continue to hang on. 

It was in 1907 Tink Humphrey was 
managing the Bijou, Lansing, Mich. 
He decided to migrate to Chicago and 
enter the booking agency. Tink was 
successful and in a short time his book- 
ings grew, the Campbell & Danforth 
houses being on his early list—the work 
in all covering fully 30 theatres. And Tink 
became such an adept he entered into 
partnership with Walter F..Keefe (now 
representing the Pantages Circuit). 
They conducted an office in the Schiller 
Building. For about six months the 
Humphrey-Keefe combination was op- 
erative. Then Tink went to the West- 
ern Managers’ Vaudeville Association 
to handle the bookings for the W. S. 
Butterfield houses. Others also were 
added to the list and it was no time 
until Humphrey was the most active 
booking man on the floor. 

When the United Booking Offices 
and W. V. M. A. agreed to split the 
middle-western booking territory sev- 
eral years ago it was Tink Humphrey 
whom the U. B. Q. selected to manage 
its west*rn connections. And Tink has 
been on ne job ever since. 

Tink is big-hearted, good-natured, 
breezy of personality and always ready 
to lend a willing ear to any of the acts 
that percolate through the doors of the 
Maiestic theatre building day after day, 
seeking work or trying to make a 
touch. 

To his office force, he is Tink—from 
the highest -to the lowest—and calls 
over the 'phone are for Tink and on 
the street. in the theatres and eleva- 
tors it’s the same, “Tink.” 

During these troublous days when 
the vaudeville storms rumble and roar 
with ever-recurring thunder talk, Tink, 
while forced into an important book- 
ing managerial activity. his good nature 
remains unruffled, although the streaks 
of gray in his bushy hair are becoming 
more pronounced and an occasional 
wrinkle is beginning to show on his 
serene brow. And Tink has made some 
record for himself these past few months. 
Vandeville from Coast to Coast knows it. 

Just a few weeks ago when a num- 
ber of weighty matters hung on his 
shoulders he went to Marshall Field’s 
department store and returned to his 
office with a number of new packages. 

















There was a smile on his face—faded 
somewhat that day from booking stress 
and worry—but it was the old Hum- 
phrey smile that has done more for the 
western U. B. O. than all the type- 
writers and lead pencils imaginable. 
Tink said that he had been shopping— 
Christmas shopping—had seen several 
things advertised that were just what 
he wanted for some of his kid relatives. 
His wife came in. She queried Tink 
about his purchases and there was new 
life in his smile as he quickly responded 
that they were just a few Christmas 
trifles “for the kids.” 

Tink’s friends are legion. He’s a 
great guy, and even those arrayed 
against Tink in certain phases of the 
show business admit that. 

And above all, he is some executive, 
knows what he is doing all the time, 
does the right thing at the right mo- 
ment, and when he goes after some- 








A FATHER IN SON’S ACT 


Chicago, Dec. 19. 

From circus acrobat to sea dog to 
vaudeville pantomimist is some transi- 
tion, yet Robert R, Docley ina period 
of life spanning 52 years, accomplished 
it when he appeared on the stage as 
the incense bearer in his son’s (John- 
nie Dooley) act at the Majestic last 


month. Johnnie did a new act in 
which was a burlesque imitation of 
Ruth St. Denis in one of her charac- 


teristic dances. 

Little Bob Dooley would be cruising 
the seas today had it not been for the 
war, his course taking him time and 
again through the very channels where 
death lurked in every bubble. It caused 
his wife and family so much uneasiness 
that Johnnie finally persuaded his dad 
to give up the ocean and travel with 
him. Only on one condition, however, 
and that was that Johnnie keep him 
busy and Johnnie evolved the pan- 
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thing, lands it. Tink will go right 
along. He’s really a young fellow with 
ideas and his mind is on his business. 
That’s what brings results. Tink fits 
in the big west, for he’s a big man. 


“Straight Singing Act” Closing Bill. 
Norfolk, Va., Dec. 19. 

Through Eddie Foy objecting to the 
final position on the vaudeville pro- 
gram at the Academy here last week, 
Spenser Kelly and Marion Wilder were 
placed in that spot, an odd one for a 
“straight singing act,” as the Kelly- 
Wilder turn might be termed. 

Mr. Kelly and Miss Wilder did ex- 
cellently. The ”Ledger-Dispatch” in 
reviewing the bill mentioned how well 
Kelly-Wilder held in the audience. 


Joe Jackson’s Settlement. 

The action against the Shuberts 
brought by Joe Jackson, the panto- 
mimist, to recover salary for one week 
including Sunday performance, was 
settled out of court last week, the Shu- 
berts paying Jackson the full amount 
he claimed. Nathan Burkan was Jack- 
son'¢ attorney... pagel Ais : 

The suit was the outcome of Jackson 
leaving a Winter Garden production 
with the Shuberts refusing to pay him 


Direction, SMITH-HUGHES AGENCY. _ for his final week with the show. _ 
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tomimic dancing travesty that is now 
one of the hits of his performance. 

Johnnie Dooley loves his dad and 
Dad Dooley loves Johnnie. Johnnie 
comes by the stage naturally yet the 
acrobatic inclinations so amusingly per- 
formed in his act are unquestionably a 
heritage as Father Bob was an acrobat 
with Hengler’s Circus in Glasgow 30 
years ago. 

Dooley, Sr., was born in County 
Derry, a night ride from Dublin, and 
it was in Glasgow Johnnie was born. 
John D., he was christened. Dooley, 
Sri, married a Glasgow girl named 
Mary Dougherty. 

Circus life palled on Dooley, Sr., and 
he took to the high seas. This life he 
followed up to last August, when the 
war scared the family into making the 
father remain in this country. 

Dooley, Sr., was on many boats as 
chiet steward or purser. He was work- 
ing on one of the Standard Oil freight- 
ers, flying an American flag, when war 
broke out. Prior to this he had come 
to America with his family and had 


taken out naturalization papers in 
Philadetnhia UWs was in Naeaing x 
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Egypt, when the big fcht started and 
it wasn’t long until his ship encoun- 
tered trouble. A few shots were fired 
across her bow, and Dooley, Sr., says 


the experience was enough to turn any 
man’s hair gray. But later when he 


transferred his services to a British 
line running to South America he 
jumped from the frying pan into the 
fire for he was up against German sub. 
marine fire more than once. His ship 


was close to destruction on its last trip 
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to the’ British channel when a German 
underwater craft fired on it. Johnnie 
was three years old when his parents 
moved across the sea to Philadelphia, 
although in after years he made a num- 
ber of ocean trips with his father. In 
his act, Johnnie does an Hawaiian 
“bit,” dressed up shredded’ wheat 
fashion, and he wezrs an_ imitation 
grass skirt, which his father wove 
from a heavy rope which had formerly 
been attached to the fender of the 
Dooley auto for towing purposes. 

Johnnie Dooley plays the piano, bag- 
pipes and ukelele. He has spent some 
of his spare moments mastering the 
violin and inasmuch as he can do 
acrobatics, clog and jig, sing, juggle 
numerous objects and possesses re- 
markable strength the stage may find 
him some of these days doing all these 
things in one act. 
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CHARLIE WILKENS 


World’s Greatest Pantomime Dancer 
Of WILKENS and WILKENS, who have af 
amusing and original turn of eccentric 4 
burlesque comedy dances in “one.” 
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Syracuse lies between Canastota 
and Camillus in Onondaga Valley, con- 
nected with New York by the Dela- 
ware & Lackawanna, and with Oswego 

anal. 
° The Indians discovered Syracuse and 
moved out of it into the Valley, and 
then they left the V alley. a 

Syracuse has a university and a jail. 
When the boys living near Syracuse 
want to go away from home they go 
to the university, and when Syracuse 
boys want to leave Syracuse they come 
to New York in preference to the jail. 

In the university they see Chancel- 
lor Day, and the other and bright, 
though sad, side of the picture is New 
York and the everlasting shadow of 
Sammy Shubert. 

Syracuse has grown since father was 
a boy. It now has bunch lights on 
the main thoroughfare just like New 
Rochelle, and they have cleaned up 
East Railroad street, or think they 
have. The cops turn out in platoons 
instead of staying at home all the time 
the way they use to, and the school 
teachers marry young now instead of 
terrifying the kids through their age. 

The only thing that has not pro- 


WHAT SYRACUSE DID 


preciated what he did for them. He 
opened the door for legitimate show 
people; ie made the show business of 
today possible. The fact that what 
Sammy erected has been successfully 
continued by his brothers, Lee and J. 


J. Shubert is to those brothers’ credit, 
for they followed the lead Sammy 
set in a manner that surprised their 
friends as well as the _ profession, 


but it was little Sammy Shubert who 
turned the show world upside down, 
upset all precedent, bearded the lions, 
won out and made the legitimate the- 
atrical field an open market. He, lit- 
tle Sammy Shubert, an usher in the 
Grand opera house of Syracuse, wholly 
dependent upon himself with many de- 
pendent upon him, did it, founded only 
on the experience he had picked up in 
Syracuse, in the aisles, in the box of- 
fice of the Weiting opera house, in the 
ticket wagon of a circus and as a road 
manager with a Hoyt play. Then he 
leased the Herald Square theater in 
New York and Klaw & Erlanger can 
furnish you with all other details. 
Sammy Shubert was blotted out of this 
life in a railroad accident. 

While the Shuberts started out many 
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and her six-months’-old daughter, ‘*‘Tommie.”’ 





gressed in Syracuse is the habit of the 
citizens. Just as soon as they stop 
pulling their watches when it’s time 
to ask a visitor to have a drink, Syra- 
cuse will be able to say it’s a regular 
town. That can happen, even in Syra- 
cuse, that has wandered off into all di- 
rections since once when Geddes was 
the only suburb. 


What Syracuse will do with its 
youth in the future time only will tell. 
In the past as the boys departed the 
villagers sighed with relief, and won- 
dered who would take care of them 
when they walked back home. But 
very, very few ever went back, except 
to see their folks, and then more often 


they invited their folks to come and 
see them, 


Of the many Syracuse boys who left 
their home town early, any number 
went into show business. They drifted 
In, possibly. Possibly the example of 
Sammy Shubert spurred them on. Any- 
one who believes the late Sam S. Shu- 
_ was not the greatest little won- 
er who ever hit the theatrical map 
aver knew Sammy and what he did. 
Md obtain a direct line on what Sammy 

ubert did in show business, an in- 
quirer might be referred to Klaw & Er- 


ee ‘hey have first-hand informa- 
Hon. Fsprpand intc¢ 


a eee Stage players of America should 
: ect a monument in Times Square to 
am S. Shubert. They have never ap- 
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of the Syracuse boys who left home, 
they did not do it with all. But when 
Springfield, Mass., steps forth to brag 
about her native sons who have made 
good, and Boston tells of the show 
people she sent forth, while Phila- 
delphia’s population is almost wholly 
connected with theatricals through rel- 
atives in it, and other towns have their 
respective claims, Syracuse is there for 
its size with any of them. 

Next to the Shuberts as world-re- 
nowned theatrical figures Syracuse 
poinfs to Edna May as her own and 
the Syracuse girls, now grown mat- 
ronly, flush with pleasure as they tell 
how they knew Edna May when she 
lived off West Onondago street. An- 
other Syracusan of the present day who 
is well known is Carlyle Blackwell, 
made so on the screen. Selma Herman, 
an actress of starring fame in days 
passed, is another, with Will Murphy 
and Blanche Nichols (Mrs. Murphy) 
also from there. Joe Jacobs, always 
the financial man for the Shuberts, left 
Syracuse to make, and made, his mark 
in New York. Another is Jennie Ja- 
cobs, no relation to the other. who 
is well known in vaudeville circies t%> 
country over, something that may also 
be said for George O’Brien, one of the 


ville’s business men. He i+ also a 
Syracuse boy. 
Vaudeville has captured many of the 


(Continued on Page 12’.) 


WILLS SALARY TIED UP. 

Louis McGrath Wills, stage known 
as Nat M. Wills, and Heloise Wills, 
known on the stage as “La Belle Tit- 
comb,” were divorced two years ago 
after a brief married life. At the time 
upon the court’s order and by agree- 
ment by the principals, alitiony was 
fixed at $900 per month. That was in 


June, 1914. In July, 1915, Herman L. 
Roth, attorney tor Mr. Wills, applied 
to Justice Guy of the Supreme Court 
to modify the decree, and the Justice 
appointed Charles L. Hoffman as ref- 


eree. The result was a reduction of 
alimony to $500 per month. 

In July of this year Mrs. Wills made 
a motion to sequester her ex-husband’s 
property, he having been three months 
in arrears in the payment of alimony, 
and the development of the case in 
which Mr. Roth has again succeeded in 
reducing the alimony, has up to this 
time uncovered a series of highly dra- 
matic points and also brought out what 
is said to be a precedent in law. 

Lately in answer to Mrs. Wills’ mo- 
tion Justice Guy issued a temporary 


injunction upon the Hippodrome Com-, 


pany, Inc., restraining that company 
from paying Wills’ salary while ap- 
pearing in “Hip, Hip, Hooray,” which 
is on tour. It appears that the wife 
has Wills’ financial affairs so tied up 
that the monologist was in anything 
but a holiday spirit Monday, declaring 
he was going to Ludlow street jailand 
serve six months rather than submit. 

Justice Guy’s restraining order was 
strongly taken exception to by Mr. 
Roth, who pointed out that such a thing 
had never been done in theatricals, 
whereupon the justice answered that 
he wes creating a new law. 

But the injunction is all the more 
interesting since he had previously 
written a remarkable legal opinion 
against excessive alimony. The record 
of the case is perhaps the most sting- 
ing tirade against the whole fabric of 
alimony giving ever recorded. 

Justice Guy’s opinion delivered Dec. 
13, 1914, gave convincing reasons “why 
divorced wives should not be given 
large alimony,” because “marriage and 
not divorce should be made attractive” 
and “if marriage is a lottery we should 
not make the capital prize a luxurious 
alimony.” 

“Do away with alimony,’ said an emi- 
nent jurist who has sat many years in 
divorce courts, “and two-thirds of the 
childless couples will adjust their dif- 
ferences. Alimony is a temptation to 
man and woman alike. The man made 
desperate by unhappy domestic condi- 
tions, would sign away his soul to es- 
cape matrimonial bonds. The woman 
knows this and profits.” 

Mr. Justice Morchauser’s opinion on 
divorce and alimony is also quoted: 

“Divorce is the most subtle. social 
menace of the hour. The finality of 
divorce is hideous. Separation holds 
the possibility of reconciliation. Di- 
vorce precludes it. Alimony represents 
the sanction of divorce by law and so- 
ciety. In reality, alimony places a 
premium on selfishness, slothfulness, 
idleness and immorality. When the 
churches combine to take drastic ac- 
tion against divorce and its effect or 
society, the statute will be repealed.” 
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Featurin BESSIE KNOX (viclinistc) aad 
;B3LANCHE LYONS (dramatic soprano). A rare 
‘combination of youth and artistry. from Sunny 
California. Extending Xmas greetings to those 
t.iey know and those they hope to know, 


WINNIPEG QUIET. 
Winnipeg, Dec. 19. 

This town expected a_ vaudeville 
strike yesterday, but it did not happen. 
Reports since last Friday were that 
the Rats had planned to strike here 
Monday. 

White Rats’ Organizer Barry, of this 
city, held a conference with the stage 
hands and musicians. It was said they 
would act in sympathy with the Rats. 

The managers have about 30 profes- 
sionals in town, stonning at the most 
expensive hotel, waiting for a strike to 
be declared. Ned Alvord, of Chicago, 
is in charge of them. The “emergency 
acts” are making themselves popular 
by volunteering for local benefits. 

The local managers claim the Rats 
wouldn’t have a chance to complete a 
strike here. 

Winnipeg was the only point up to 
Tuesday where there seemed any 
chance of the White Rats ordering a 
strike. Through Winnipeg in Canada 
being far removed from any central 
theatrical point in the U. S., and with 
a strong union sentiment prevailing 
there, it looked at one time as though 
the Rats had selected it. The theatri- 
cal unions of Winnipeg are allied. 

Points like Detroit and St. Louis, 
which looked for a strike to occur last 
week, reported nothing further regard- 
ing it. 
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MARGARET IVING. 


A portrait of Margaret Iving, the 
vaudeville star, who heads her own lav- 
ish production, furnishes the cover de- 
sign of Varrety’s 1916 Anniversary 
number. The subject is particular! 
timely for Miss Iving’s sumptuous of- 
fering, “The Girlies’ Gambol,” is the 
featured holiday attraction at the Pal- 
ace theatre, the Broadway goal of all 
the vaudeville world. 

“The Girlies’ Gambol” is an epoch- 
making production in the variety field 
in its elaborate investiture. The minia- 
ture musical comedy represents in 
its preparation, mounting and pres- 
entation as large an investment of care 
and money as an entire “girl show” on 
Broadway. Indeed it is a girl show, 
for the stately beauty of its star is sup- 
plemented by a beauty chorus of 12 
charming girlies, matching in loveliness 
the famous beauty pageants on Broad- 


bg 

. The scenic background for the rol- 
licking entertainment comes from Zieg- 
feld’s “Midnight Frolic,” the attraction 
that was the talk of New York’s after- 
theatre life. The brilliant stage pic- 
tures that made that midnight revel the 
centre of midnight Broadway interest 
are again the frame for catchy, jingling 
numbers, led, of course, by Miss Iving. 
with Felix Adler sunriving the inter- 
vais with-comedy. 
~— 
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sons, daughters, mothers and fathers as 
among vaudeville people. It is more 
close than among the Hebrews, who 
are famed for that very thing. But Mr. 
Mountford never. stopped..to inquire 
whether an act had to play Oklahoma 
City, whether it had any money or 
whether it needed any money ofr 
whether there would be after-effects 
if Oklahoma City were not played. Acts 
played Oklahoma City, White Rat acts, 
in the non-union houses, and they were 
sensible acts. Some did not, after be- 
ing booked. They were foolish not to 
have done so. Mr. Mountford should 
have waited. He leaped over the bar- 
rier too soon. He told the acts what 
they should do, but he didn’t, and he 
couldn’t tell them what he would do 
for them. 





So the White Rats had better order 
a sitting on the Mountford case. He’s 
an element that dwarfs the White Rats 
as an organization, keeps it in disrepute 
and in bad graces with all managerial 
forces, and places the working vaude- 
villian in continual danger, besides 
tending to upset the business, which is 
as much against the real interest of the 
vaudeville act as anything else. 





Mountford’s ideas are funny at times. 
Last Friday night in Chicago he did a 
“Sealed Order” stunt. “Sealed Orders” 
was a play at the Drury Lane, England, 
some seasons ago. It was a drama, a 
melodrama. If Mountford likes any one 
thing it is melodrama, with himself the 
centre. He stages everything he can, 
for effect, whether securing it or no. 
The deputy organizers, their aids and 
assistants out in Chicago, and there 
must be a horde of them there just now, 
received a sealed envelope with notifi- 
cation that inside were orders, to be 
opened when they reached a destina- 
tion given to each one. Out the depu- 
ties and their aids walked, slipping up 
alleys, cutting across town, doing ev- 
erything they could to throw off any 
tracer of their movements. Reaching 
their destinations, and some were away 
out in the Chicago suburbs, the Rats 
opened their “Sealed Orders.” Inside 
was a slip saying “Report at headquar- 
ters in the morning,” or something like 
that. It’s pretty cold in Chicago now 
and the deputies didn’t laugh. Nor did 
they wait until next morning to report. 
They went back immediately to find out 
what it was about. Mr. Mountford told 
them it was a trial test, just a little 
practice, so that if anything should have 
to be done, they would know just what 
to do. The caper sounded to us like a 
negative gag that anyone has our per- 
mission to use, if never used before, 
“Why is a Fairbanks scale?” “Because 
it is well balanced.” 





The “Sunday” matter alone is enough 
in itself to stamp Mountford as for- 
ever ineligible to lead vaudeville actors, 
to whom Sunday is most important. 
It’s not a wise subject for a trade pa- 
per to go into, for Sunday is a serious 
matter with both managers and actors. 
If we point out that at least 500 acts 
over this country probably depend upon 
Sunday alone and if only one-half of 
them are White Rats, it would be 
enough to exhibit the supreme indiffer- 
ence of Mr. Mountford to the welfare 
of Rats members. Or if acts got a 
salary cut on a six-day basis through 
Sundays being held down or cut out. 
There are a hundred reasons why an 
actors’ organization should leave “Sun- 
day” alone. Mr. Mountford’s only ex- 
cuse was it would cost the managers 
more money than it would the actors. 
If that’s a good excuse and the actors 
accept it as such, there is nothing more 
to be said. And if by cutting off the 
actor’s nose to spite his face and the 
actor will stand for it, Mr. Mountford 
can hang onto his job of bossing the 
members of his organization without 
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Mountiard due credit for heing the 
greatest Wallingford in or outside the 
covers of a book, 
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take an opportunity that is present 
than delay too long. If the Rats want 
to preserve the organization and help 
vaudevillians, the vaudevillians who 
work ard taki work, how is the tire to 
prove it, not by strikes or antagonistic 
actions after all of those have failed, 
but by peaceful means, on a reasonable 
understanding with the managers. 





But they must be free of Mountford’s 
influence first. We believe in that. It 
is necessary. Mountford likely won't 
leave the Rats of himself, for he has too 
strong a death hold on it, but he must 
be made to realize he is standing in 
the path of peace for the artist and the 
manager. That and an understanding 
with the managers will mean the salva- 
tion of the White Rats. Without it, 
the Rats can figure out for themselves. 





What good all this strike trouble and 
talk of the past three weeks have been 
to the White Rats we don’t see. It 
hardly leaves Mr. Mountford in a posi- 
tion to return to New York, saying 
“Well, see what I did to them without 
making a move.” Such a statement 
would not carry any conviction. The 
ardent White Rats, including Mount- 
ford, may gloat over the undeniable 
fact that managers have spent much 
money to prepare themselves against a 
Rat strike order. On the other side 
though the Rats through Mr: Mount- 
ford, in threatening a strike and then 
delaying it until it frittered away, 
showed the weakness of the Rats in 
membership. Also Mountford might 
be accused of creating “strike breakers” 
among the actors, those actors he 
claims are members of his order or he 
wants them to be, because he is work- 
ing for their benefit. Yet these acts 
were called out on an emergency con- 
tingency to take the place of any strik- 
ing acts. The emergency acts knew it, 
they had set themselves to do so. In 
the way Mountford manipulated 
Rats, he not alone lost caste for the 
order in this strike situation, but his 
action brought out how many idle acts 
there were at that minute not in sym- 
pathy with him or the Rats’ plan. If 


that manv idle acts were willing to be- 


come strike breakers, what must have 
been the disposition of the working 
acts toward the Rats? Take it from 
every conceivable angle, Mr. Mount- 
ford badlv bungled this latest esca- 
pade of his very own. 





Meanwhile we repeat our suggestion 
of last week, to every vaudeville actor 
working anywhere—don’t walk out on 
the order of anyone. Let those who are 
so brave without hazard of loss show 
that thev can or will suffer before you 
take a chance of suffering for them. 





Henri du Vries is returning to vaude- 
ville with a new sketch. 


Walter Donaldsor. song writer, has 


signed to write for Witmark & Sons. 





Sterling Cheseldine, juvenile in Zella 


Covingtor’s “Some Baby” company. is’ 


seriously ill in a Cincinnati hospital. 


Frank Moulan has about decided 
upon “The Kissing King,“ a musical 
piece, for a return visit to the stage. 


Col. Charles W. Seeley, a 
circus man, is confined to the 
York Skin and Cancer Hospital. 








veteran 


New 





Harry Rapf has been confined to his 
home with a severe attack of grippe. 
He expeots to be about in a few days. 





N. Robins, formerly with Wilmer & 
now managing Majestic 
Utica, N. Y., formerly managed by J 
S. Burnham. 
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Marie TempéSt has a®cépted a tiree- 
act “play tiade from “éne of Forrest 
Halsey’s stories, to be produced br 
next fall, 


the 
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to remain indefinitely. 





The Grand, Youngstown, O., playing 
“fomilv’ vaudeville as an experiment, 
‘ failed, is dark. 
announced. 
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No plans 

W. S. Donovan is dangerously ill in 
Thomas’ Hospital, Minneapolis. His 
last engagement was with the Bain- 
bridge Players in that city. 

Elinore Fisher, who recently under- 
went an operation for appendicitis in 
the Sugarman Hospital, New York, 1s 
reported recovering. 





The Park, New York (59th street), 
will inaugurate.Sunday vaudeville con- 
certs Dec. 24. It will be booked on 
Sundays by Joseph Eckl and managed 
by J. H. McCarron. 


Col. William F. Cody, who has been 
very ill at the home of his sister in 
Denver, is improved and the attending 
physicians expressed hope for his re- 
covery despite his advanced age. 





Speculators are around the Royal 
theatre in the Bronx, where the top 
admission price is 50 cents. The specs 


are getting $2 a pair for the Royal’s 
Sunday night shows. 





A committee of leading citizens in 
Clarksville, Tenn., has arranged with 
Melville B. Raymond to have his south- 
ern “Peg o’ My Heart” company dedi- 
cate their new $50,000 high school. 


Edgar Allen, the booker for the Wil- 
liam Fox houses, is back at his desk 
after having been confined to bed for a 
week with a threatened attack of pneu- 
monia. 


Dorothy Sadlier Pardoe has 
granted a divorce from James Scott 
Pardoe, once clerk at the Hotel Shel- 
burne, Atlantic City. Herman L. Roth 
appeared for the plaintiff before Judge 
Aspinwall in Brooklyn. 
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Tony Ferry, John J. Daly and Jim 
Rohinson, all of the Palace Theatre 
Building. and members of the 22d Regi- 
ment, are on their way back home. 
The regiment left Fort McAlen last 
Saturday. 





Larry Graber, treasurer, Cort, Chi- 
cago. has been appointed secretary of 
the Boston American League baseball 
team by Harry Frazee. He will re- 
main at the Cort box office until the 
spring. 


Elsie Reisenberger, private secretary 
to John J. Murdock. left New York 
Jast Thursday for Chicago, upon Mr. 
Murdock sending for her to take care 
of the volume of accumulated corre- 
spondence. 


While in Chicago last week Martin 
Beck, accompanied by Mort Singer 
visited a performance at The Work- 
shop, and selected from the bill one of 
the sketches which he booked over the 
Orpheum Circuit. 





Jos. and L. Lawrence Weber’s Irish 
oneretta, “Hearts of Erin,” will proba- 
blv not reach New York this season. 
After opening in Cleveland, Monday, 
the show stops at Buffalo on its way to 
Boston, where, it is expected, it will 
remain until spring. 





Marion Theresa Douglas, who left 
home to go on the stage is being 
sought hv her family. A communica- 
tion to VarRtety savs: “Miss Douglas’s 
mother ie in 2 
heart broken 
in need of funds she has only to wire 
to Samuel Abrahams, Reisenweber’s, 
987 Eighth avenue, New York.” 
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day editor of the “World.” He was 
attached to the Savage staff some years 
ago. His first efforts will be in behalf 
of “Have a Heart.” The Bolton-Kern 
wiece js scheduled for the Liberty thea- 
tre following “Intolerance.” The open- 
ing will be during week of Jan. 1. 





Ben Teal has been selected ¢ 
the big spectacular, dramatic produe- 
tion, “The Wanderer,” which David 
Belasco, Morris Gest and William EI- 
liott are to present, probably at the 
Manhattan after the “Ben Hur” run 
The play, which is Biblical in charac- 
ter, was written by Maurice V. Sam- 
uels, lawyer and playwright, who came 
here from the Pacific coast about five 
years ago. 


O stage 





Joe Raymond was taken to Bellevy 
Hospital last Friday morning for on 
servation. Joe had been developing " 
different hallucination each day The 
hospital doctors at first sight : 
nounced his ailment as probable pant 
sis. After their final decision it will be 
decided by Joe’s friends what ma e 
done to aid him in his affliction ‘Max 
Hayes, Charlie Brierbauer and Billy De. 
laney induced him to visit Bellevue ; 





Members of a “Peg QO’ 
were injured or so 
they had to lay off when a railroad 
train they were in was wrecked late 
last week between Medicine Hat and 
Lethbridge, Canada. Dorothy LaVer 
suffered a strained back; Mabel Barriad 
received a broken nose, Mrs. Dickson 
suffered from shock and contusions, H 


My Heart” 
badly shaken up 


Nelson Dickson, Howard Wal 

a IeKSON, Valsh and 
William Sauter, we ‘ nat 
bruised. . The L were shaken up and 


Lethbridge pe 
was cancelled. ge performance 


_ 


George Peck of the American Bur- 
lesque Association, denies that a dancer 
was billed at the Olympic, New York 
first week in December who did not 
appear in the show. “One Audrey Lee 
was billed to appear at the Olympic 
and did appear there, but not as a 
dancer, nor was she billed as a dancer,” 
he declares. “Variety said that the 
billing was taken down later in the 
week. This ‘s in error. The Amer- 
ican Burlesque Association forbids the 
billing of or using a dancer of the 
cooch’ order in any of its theatres.” 





TOMMY’S TATTLES. 


By Thomas J. Gra 

is J. y. 
PP sg fellow who invented that Santa 
aus bunk must be the same one who 


Started that expression “ : 
n “B 
for forty weeks.” ooked solid 





Wonder if the girls with Watson’s 


“Beef Trust” han i i 
Christmas Eve? g up their stockings 





a, you ever notice all the funny 
ree tree you see fellows wearing on 
iristmas Day, and never see them 


after that? You ou > 4 
y essed 1 
sweethearts. g d it, wives and 
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A self-starting wrist 
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Shakespeare’s works for offi 
Contracts for actors. noe 
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When it co: oe 423 Gicc a” year, 

} ar? 18 Sames if brings good cheer, 

And things that your dear friends 
chose, 


Most of which you cannot use. 
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THE RAILROADS 


By NED ALVORD 


At the present time showmen are re- 
’ ‘ a anda naving mnre to 
wer hie bon: MSS ALU BssVa prey +e af & 4 
the railroads than ever before in his- 


tory. However this state of affairs 
siete not be credited primarily to the 
carriers. For over a decade the rail- 
roads have been the prey of charla- 
tan reformers. 3ig corporations have 
been baited by unscrupulous politicians 
applauded by the unthinking and short 


seeing proletariat. The result has been 
that our transportation enterprises have 
heen deprived of just revenue and the 
properties. have lost a large measure ot 
their efficiency. | 

The showman is the greatest suf- 
ferer of any class. Not only are rates 
on this class twenty to one hundred 
per cent, more than a decade ago, but 
more stringent restrictions on the ser- 
vice accorded have advanced the cost 
of moving from stand to stand. One 
has not far to look for the reason. 
Compelled to seek more revenue, be- 
cause of the loss through restrictive 


sharpest thorm in the side of the show- 
man For instance party or no party 
one can travel trom Chicago to Cairo in 
Illinois, a distance of 360 miles at two 
cents per mile, but from Chicago in 
Illinois to South Bend in Indiana, a 
distance of 85 miles the tariff calls for 
2.4 cents per mile. In Texas the party 
rate 1s effective. Thus a company may 
move 800 miles from El Paso to Texar- 
kana, both in Texas, at two cents per 


mile yet from Gainsville in Texas to 
Ardmore in Oklahoma, a distance of 
less than 25 miles the rate is three 
cents. This despite the fact that Okla- 
homa is a two-cent state for every- 
one. Again New Mexico is a four-cent 
state. Hence from Texas to New Mex- 
ico points the rate is four cents per 
capita without regard for size of party 
and despite that only a small portion 
of the journey is in New Mexico. 

On the other hand both Texas and 
Louisiana are three-cent states for gen- 
eral business, but both maintain party 
rates of two cents per mile. Between 
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legislation, the railroads have turned to 
the amusement world, which because 
of its more or less transient character 
has always been the victim of unjust 
persecution from fake legal attach- 
ments to bogus “extras.” In short the 
showman is suffering because of the 
unsophistication of the people; the lack 
of politicians’ scruples and the compul- 
sion of the railroads to “pass the buck.” 

There is only one solution of a square 
deal for the showman. That is an or- 
ganization embracing every person in 
show business who has dealings with 
the carriers. From past associations 
of showmen such society would seem 
as likely of efficient operation as that 
the boys will be out of the trenches by 
Christmas. 

A decade or so ago the use of party 
rates was common. Now, save in a few 
intrastate and fewer interstate tariffs 
the partv rate is no more. Then the 
fellow who traveled little paid the “re- 
tail” rate, while the traveling man, 
through reduced rate mileage, and the 
show, by reason of party rates, trav- 
eled at the “wholesale” rate. This was 
‘ust and as it should be. Then attack- 
ing railroads became a popular pas- 
oe Without regard for justice legis- 
atures practically placed all passenger 
rates on a parity. The long whiskered 
folk who anntauded thi- reneral actian 
Would pot up an awful holler if. farm 
Ne shipped in car Ie d lots car- 
ec al rate to tha. for package 


The interstate rates are now the 


Texas and Louisiana a two-cent party 
rate is maintained. This is one of the 
few instances where interstate party 
rates are still in vogue. 

Some showmen have figured out that 
it is often worth while to play a “bad” 
town near a state line in order to secure 
advantage in the cost of transportation. 

The movement of the troops to the 
border is responsible for the cancel- 
latian of party rates in the southwest. 
By reason of the terms of their char- 
ters or contracts the railroads are com- 
pelled to provide transportation for the 
military at a certain stipulated fraction 
of the lowest published passenger tar- 
iff. The party rates effective last sum- 
mer were the lowest established rates. 
By being abolished the carriers re- 
ceived compensation on a fraction of 
the regular passenger rates. This sav- 
ing to the railroads amounted it is said 
to several million dollars. The Chicago 
representative of a large southwestern 
trunk line assured the writer that as 
soon as the troops were returned to 
their homes in the north the party rates 
on interstate business would be re- 
stored. 

Showmen might as well reconcile 
themselves to the inevitable. Whatever 
the cause of getting the worst of it, the 
fault lies down deep with the voters. 
Since showmen never did have a chance 
in matters of iaw and puiitics it would 
seem that their efforts might better be 
devoted to so increasing their busi- 
ness that they can afford to pay the 
mulcts of the carrier¢, 


THEATRE COST ADVANCED. 
Chicago, Dec. 19. 
Take it from several of Chicago’s 
oldest pop vaudeville impresarios, thea- 
tre operation is going up with the high 
cost of living. They say running a 


tieatre costs more today than it ever 
did at any other season of the year 
and that it is going to cost more be- 
fore the new year has aged to any ex- 
tent. The pop house managers say 


every indication points to an increase 
in theatre operation. 














demand more electric lights and more 
expensive fronts. 

By way of illustrating how the cost 
of running a theatre is advancing, one 
manager furnished information as to 
the existing condition: Stage hands 
get $1.50 over their former salary. 
Whereas a carpenter was previously re- 
ceiving $30 he now gets $31.50 and the 
others who got $25 now receive $26.50; 
the picture operator who handles the 
spots, slides, etc., who should receive 
only $23 a week, works one extra mati- 








DONALD CAMERON 
(Playing Leads with Lillian Walker—VITAGRAPH) 








There are divers reasons. First they 
say acts that are playing their houses 
have had their pay increased in com- 
( Tabloid at- 
tractions cost more money than be- 
fore. The stage hands are getting more 
money and may ask for still more. The 
musicians are getting more money and 
the managers feel intuitively that they 
are going to demand a raise for the 
simple reason they have not signed any 
binding contracts either yearly or for 
Billposting and 
billboard and window sheets have gone 
up proportionately with the price of 
It costs more to have house 
tickets made than formerly. The times 


parison with other years. 


any indefinite period. 


paper. 


nee over the regular weekly layout for 
$2 and for the second matinee receives 
another $2 plus a half, adding $4.50 to 
the $23; billposting salaries average 
about $21 for practically a half week’s 
work, as none of the vaudeville houses 
can post a full week, whereas less than 
six months ago the pay was $18; then 
there’s the price of paper—100 two- 
sheets now cost $13, where a year or 
two ago the “same paper could he 
bought for $7, and at that time 100 one- 
sheets cost $4, whereas now they bring 
$6.50. These prices are for the first 
hundred sheets as the next hundred, 
of course, is graded less. This year 
theatre tickets jumped 50 per cent. 
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MADE AND LOST MILLION 


The story of a theatrical manager 
who made $1,000,000 in 18 months and 
whom very few people suspected 
having amassed so large a_ fortune 
sounds very much like fiction, but it is 
nevertheless a fact. That few sus- 
pected it and still fewer had the slight- 
est idea such was the case, is to say the 
least, unprecedented in the annals of 
show business. 

The identity of this rara avis, his fall 
from affluence and some few details 
thereof, might prove interesting as a 
Yuletide narrative, so here goes: 

Melville B. Raymond is the cogno- 
men of this interesting individual. Most 
of you who know him will say “Oh 
shucks!” or something more emphatic, 
and scoff at the statement that he ever 
had a million, but it’s a fact neverthe- 
less. 

About a dozen or so years ago “M. 
B.” was with the Robinson Circus, buy- 
ing the show’s printing from Russell- 
Morgan Co. Through this connection 
he met Edward Neil, connected with the 
printing house, who wanted to retire 
and wanted Raymond to succeed him in 
the office. Raymond refused, but took 


n& 
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Now--third tour Orpheum Circuit within three 
years, 
47 consecutive weeks W. V. M. A. 
Headlined Tivoli Theatres, Australia, returning 
next May. 





the New York office at $45 a week. Up 
to that time Russell-Morgan had done 
little or no business in New York. In 
a short time the metropolitan agency 
prospered so much that John Omwake, 
the present president of the United 
States Lithographing Co., R. H. Mc- 
Cutcheon (now retired), Mr. Murray 
and Raymond purchased the Russell- 
Morgan Co. and called it the U. S. 
Litho Co. 

Meantime Raymond had “horned in” 
on one or two amusement enterprises, 
among them the Broadhurst & Currie 
attractions, which included Nat Wills, 
in “A Son of Rest” and the cartoon 
comedy “Buster Brown.” Wills started 
out a winner from the jump. “Buster 
Brown” lost $35,000 before it had a 
winning day. Broadhurst & Currie 
wanted to close “Buster Brown,” but 
Raymond withdrew from the firm, tak- 
ing the losing “Buster Brown” as his 
share, leaving the Wills and other 
Broad- 
hurst had written the original book, but 
when Raymond took it over he re- 
wrote it and played it in York, Pa., 
ten days or so after it had played to 
less than $100 there. The return en- 
gagement totaled nearly $1,000 and 
from then on it never had a losing 
performance. Almost immediately he 
put out three more companies and in 


eet Pa H_ageepeee- aenen eee mores 
rO CUustecuci¥é™ mionths cicaned up a 


profit of $504,600; - 


While this half million was being 
earned by the one attraction Raymond 


became a partner with Kirke LaShelle 
in “Arizona.” His interest in the print- 
ing shop yieiding a handsome proft, lie 
secured a block of stock in the Green- 
wich Bank and became interested in 
the American Monorail Co. 

Carried away with ambition to be- 
come an important factor in the amuse- 
ment business, Raymond interested 
himself financially in 23 theatrical at- 
tractions (the number “23” is peculiarly 
ominous), and he was driven into bank- 
ruptcy, being wiped out practically over 
night. 

Since then he has undergone vary- 
ing fortune, ranging from dire failure 
to comparative success. When he failed 
he owed $194,000 and up to a year ago 
he had paid up all but $17,000 of the 
total indebtedness. The repayment was 
done out of his $60,000 share in “Ari- 
zona” profits, his conduct of “The Semi- 
nary Girl” in the west, his management 
of the Jess Willard tour with ‘101 
Ranch.” 

Today Raymond is handling a num 
ber of Oliver Morosco special compa- 
nies touring in “Peg” and is a very 
much chastened personage—wise and 
cautious. A year ago, finding he was 
“coming back,” he tore up some $15,- 
000 worth of I. O. U.’s from actors 
and. theatrical friends. He expects to 
make a million again and hold onto it. 


DIFFERENT IN COPENHAGEN. 


While Harry Bissing was returning 
to New York from Copenhagen, a 14- 
days’ trip, he received some inside stuff 
upon what they sometimes do and how 
they do it in that town. 

A few days out and after Bissing had 
grown to have a speaking acquaint- 
ance with a young Norwegian, the lat- 
ter drew Bissing’s attention to a young 
woman parading the decks, swager- 
ingly smoking a cicarctte. 

“Do you know her?” asked the for- 
eigner of Bissing. “I thought yor 
might, since she looks like a gentl 
Saaerene girl, and I would like to mee 
ier. 

“IT don’t know her,” replied Mr. Bis- 
sing, “but you can gamble she’s no 
gentle American. Gentle American 
girls don’t strut around with a cigarette 
in their mouth. They may smoke, but 
don’t do it for show. Still I think 1 
can arrange for you to mee: her,” and 
Mr. Bissing did so. 

A couple of days later, while talk- 
ing with the young fellow again, he 
suddenly said: “Do you know you were 
right about that girl? There’s nothing 
gentle about her. What do you think 
she did to me? Let me buy her three 
cocktails and she never even offered to 
pay for one of them.” 

Bissing asked him the custom in his 
country. “Why,” replied the youn 
man. “In Copenhagen if I should as 
a girl to go to the theatre and we took 
a taxi, she would pay for the taxi.” 








MANOLA 
THE GREAT WIRE WALKER 
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REAL MONEY FOR SCENARIOS 


“Scenario writers who can submit the 
type of material that is wanted in the 
biggest form of features are getting 
paid in proportion to their efforts,” said 
an authority in the scenario field in a 
recent interview. i 

Adrian Gil-Spear is receiving $250 a 
reel for his adaptations of the Rex 
Beach stories. Under this arrangement 
he made the adaptation of “The Bar- 
rier” and is now at work on “The Auc- 
tion Block” and “The Silver Horde.” 
It is a very ordinary scenario writer 
who gets less than $100 a reel. The 
days of the $50-a-reel scenario writer 
who turns out the right sort of material 
have passed. There seems to be an 
awakening on the part of some of the 
producers to the need of getting the 
very best writers in their scenario de- 
partments. 

Shannon Fife, who wrote “The Rain- 
bow Princess” for Ann Pennington and 
other Famous Players successes, re- 
fused an offer of a salary running into 


have come to the crossroads and are 
forced to understand that they must 
devote themselves entirely to scenario 
writng or write for the pleasure of hay. 
ing their stories rejected. Of course, 
every rule has an exception. In one 
instance Lois Zellner, who wrote “The 
Innocent Lie” for Valentine Grant and 
has since written other successful fea- 
tures, started out by writing one-ree] 
comedies as a way of spending the time 


from business. 

In the various scenario departments 
producers are using fewer writers and 
readers, but they are paying their staffs 
more money because they expect better 
work. High school graduates who are 
willing to work for $10 a week are no 
longer wanted in the scenario depart- 
ments and heads of the scenario depart- 
ments are more often in consultation 
with the general manager than ever 
before. 

For a scenario chief to get $10,000 a 
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the four-figure mark because it did not 
allow him time to devote himself to 
original work. He would have been 
compelled to make adaptations only 
and this Mr. Fife refused to do. 
Jacob Wilk, of the Authors’ Asso- 
ciated Agency, who has been devoting 
himself to the marketing of the better 
kind of scenarios, said: “With the 
growth in the number of producers who 
want to give the biggest in pictures 
there has been a call for scenario 
writers who can fill this demand. Pro- 
ducers are seeing the handwriting on 
the wall and realize that it is the sce- 
nario writer upon whom they must 
finally depend for their success. A few 
of the old line companies still making 
miscellaneous program picture are buy- 
ing scenarios for $25 and $50 a reel, but 
the major companies building for per- 
manent success do not balk at paying 
$1,000 or more for a scenario. Seven 
hundred and fifty dollars has become an 
ordinary price and companies never 
known to buy stories in days past are 
willing to separate themselves from 
$500 for the rights to a telling story.” 
The tendency toward fair prices has 
caused the scenario departments to no- 
tify amatenrs.thet they ccomat.de-ntr 


DE. BE oe me 


any time to their work. They are not 
able to encourage anything but pro- 
fessional work of the highest standing. 
The writers who have earned pin money 


year is not an idle dream and it is easy 
for men of the Gardner Sullivan type 
to dictate their own terms to producers. 


ALMONDS’ ALLEGATIONS. 

Edith Richards has begun two ac- 
tions against Thomas Harmon, whom 
she divorced in Chicago some time ago. 
The pair formerly appeared in vaude- 
ville as Tom and Edith Almond. 

In one suit Miss Richards alleges 
the wrongful detention and conversion 
by Harmon of a diamond ring value 
at $1,000. The'ring was a gift by Miss 
Richards to Harmon before they were 
divorced, so states his answer, filed by 
his attorney, James A. Timony. Al- 
mond also contends that during their 
married life he gave his wife jewelry 
valued at $2,600. 

The other action against Harmon by 
Miss Richards concerns a bond for 
$1,000 payable by the White Rats’ Real- 
ty Company. She says the bond was 
purchased while they were appearing 
as a team and at that time they had 


an agreement tc divide everything 
equally. 
Harmon answers the bond was pur- 
shased nersovally why. him. antl Ste Bae 


hfty-fifty arrangement doesn’« apply. 
If you den’t advertise in VARIETY, 
don’t advertise, 
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STOCK IN “THE LOOP” 


Chicago, Dec. 15. 
Will Chicago ever again have a high 
class permanent stock company within 
the district, familiarly known as 
guestion pro- 


“The Loop?” - This . 
pounded in Chicago brought forth a 


Sheldon says stock seems essentially 
a neighborhood proposition as far as 
Chicago is concerned at present and 
that if the folks living outside the 
Loop d than a 
they 
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nrmber of opinions with the majority 
declaring it would not. One man said 
if someone, with a burning desire to 
see stock, produced on the right plan 
in the Loop, he should have at least 
$10,000 before dreaming of trying it. 
To the one plying the questions of 
men long in the producing and organ- 


wend their way into the theatrical dis- 
irict and see a $2 production. 

Mr. Sheldon further declared the 
theatre rental demanded for a loop lo- 
cation makes a stock proposition pro- 
hibitive. A desired site for any stock 
would call for a $50,000 a year rental. 


stock would cost entirely too much 
money, according to Sheldon. He cited 
the effort of one Hunt, who ttried it 
and lost $10,000 a week on a 20 weeks’ 
proposition. Hunt had the old Chi- 
cago opera house, a good Loop loca- 
tion, and offered good peopie and good 
plays, but the returns were not there. 
The scale, if memory served Mi 
Sheldon rightly, was 75< Some 
years ago there were four money-mak- 
ing stocks in Chicago, but the mush- 
room growth of neighborhood houses 
and new policies eventually killed 
them off. There were the companies 


tht 
op 


stock effectually. The College dropped 
out of stock completely when the Vic- 
toria was built in its neighborhood and 
offered combinations. The Marlowe, 
with the old Charles Marvin stock, did 
well for years when the passing of 
time brought sc many new playhouses 
of all description that the Marlowe 
stock found its way into the discard. 
Fully 60 theatres sprang up in the Mar- 
lowe neighborhood within the past five 
years. Most offer pop vaudeville or 
feature pictures. 
Stock has often been 

National, but without the 


the 
de- 


tried at 
success 





“Then there are your royalties,” con- 
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izing of shows, both repertoire and 
otherwise, there seemed to be only one 
obstacle. That was the line “too ex- 
pensive.” 

Of the Chicagoans interviewed, two 
veterans, Harry Sheldon and A. Milo 

ennett, in the dramatic agency busi- 
ess, gave the hect. reasons. Roth 
would like very much to see a reguiar 
stock playing withim “the loop,” but it 
is doubtful if that ever will eventuate 
i the rate theatre rentals are advanc- 

g. 


tinued Mr. Sheldon. “Playing a house 
within the Loop brings the stock man 
into direct opposition with the legiti- 
mate producer and if the stock project 
should show indications of any profit 
worth while then up would go the 
royalties accordingly. About ten years 
or so ago the Dearborn stock occupied 


the Mearborn theatre (now caiied the 


Garrick). and it would perhaps be 
thriving today if the stock managers 
had not been frozen eut on the rental.” 

Such a proposition as high class 


BILLIE BURKE (MRS. FLO ZI 





EGFELD) AND HER DAUGHTER 





playing the Bush Temple, College, 
People’s and Marlowe theatres. Alon 
came the change and the Bush erin 
becauue a losing proposition. The 
People’s was killed by the new Im- 
perial, which not only offered stock 
the first season, but went into combina- 
tions which choked off the People’s 


sired. Playing combinations so long 
has apparently knocked the stock idea 
cold in the south side district. 

Mr. Bennett, when queried on the 
Loop proposition, said there was no 
doubt in his mind that it would pay and 
pay well if properly managed and 
financed. 








GEO. D. BAKER 
(Director, ROLFE-METRO) 
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_ VARIETY THEATRES IN GREATER NEW YORK 


(Travel based on Times Square as starting point) 


AMPHION, Brooklyn—(Sheedy Circuit; Frank 
to 14th 
street, Crosstown via Williamsburgh Bridge. 
Theatre, three blocks on Bedford avenue from 


Williams, Mgr.) Subway or trolley 


bridge. 


Megr.; Moss Circuit). 
walk to 3rd avenue, 


KEENEY’S, Brooklyn.—(Moss Circuit; Walter 
Subway to Nevins street, walk 


Betts, Mer.) 
two blocks. 








MARGUERITE BERTSCH 
(VITAGRAPH’S Woman Director) 


Subway to 14th street, 


KEITH’S COLONIAL.—(Al Darling, Mgr.). 
Broadway and 62nd street. Broadway car to 
theatre. 

KEITH’S GREENPOINT, Brooklyn.— Manhat- 
tan and Greenpoint avenues. (Harry Crull, 
Mer.) East 23rd street Ferry, walk three 
blocks to Greenpoint avenue, or trolley from 
ferry station. 

KEITH’S HARLEM O. H.—205 West 125th 
street. (Harry Swift, Mgr.). Bronx subway 
express to 125th street, and walk west to 


theatre. 
KEITH’S PALACE.—(Elmer Rogers, 


Broadway and 47th street. Times Square. 


KEITH’S PROSPECT, Brooklyn.—Subway t« 
Atiantic avenue. Take 5th avenue “L” to 9th 
street 

KEITH’S ORPHEUM, Brooklyn.—Harry Dan 

ls, Mer 4 kwell p and Fulton stree 
ibway t Nevins street, then walk |! 
to right. 


KEITH’S ROYAL.—(Chris Egan, Mer.). 149th 
street and Westchester avenue. ronx sub- 
way to 149th street, walk one block north. 


————— 


LOEW’S BIJOU, Brooklya.—(George Schenck, 
all, 


Mer.). Subway to Borough H 

LOEW'S BOULEVARD.—(Frank Goodale, Mgr.) 
Bronx subway to Simpson street, walk one 
block east. 

LOEW’S DE KALB, Brooklya—(W illiam Shee 
Megr.). Subway _to Brooklyn Bridge, then 
Broadway L to Kosciusko street. 


LOEW’S DELANCEY STREET.—(B. Mills, 
Mer.). Suttolk and Delancey streets. Syb. 
way to Spring street, then Delancey street 
car to theatre 

LOEW’S FULTON, Brooklyn.—(A, Sic} Mer.) 


Subway to Brooklyn Bridge, then Fulton L to 
Nostrand avenue. 

LOEW’S GREELEY SQUARE.—6th avenue and 
30th street. (M. Block, Mgr.). 6th avenue 
car to theatre. 

LOEW’S LINCOLN SQUARE.—1947 Br 
(Chas. Ferguson, Megr.). 
66th street. 

LOEW’S NATIONAL.—149th street and Bergen 
avenue. (Henry Loew, Mgr.). Bronx subway 
to 149th street. 


idway 
Broadway car t¢ 








ETHEL DAYTON 
(ROLFE-METRO) 





AUDUBON.— Broadway and 165th street (Wil- 
liam Fox Circuit; Sam Meyers, A Broad- 
way subway to 168th street. alk 1 block 


south. 
BAY RIDGE, Brooklyn.—(William Fox Circuit; 
dgar Simonas, Mgr.) Subway to Brooklyn 
Bridge, then New 4th Avenue subway at 
Chambers street to 72nd street. 

BECK, Brooklyn.—Broadway near Flushing ave- 
nue. (Mr. Marks, Mgr.) Subway or trolley to 
14th street, thence crosstown cars to Wil- 
liamsburgh Bridge. Take Broadway (Brook- 
lyn) trolley from Bridge to Flushing avenue. 

BEDFORD, Brooklyn.—(Fox Circuit; Herbert 
Goldman, Mgr.) Subway to Brooklyn Bridge. 
Brighton Beach L to Dean street, walk one 
and one-half blocks to Bedford avenue. 

CASINO, Brooklyn.—Flatbush avenue and 
State street. (Sunday vaudeville only.) (Wm. 
Rise, Mgr.) Subway to Atlantic avenue. 

CITY.—114 East 14th street. (William Fox Cir- 

cuit; Sam Fried, Mgr.). Subway to 4th 
street and walk one block east. 
‘ A.—Tremont and Park avenues. (Wil- 
liam Fox Circuit; D. Sarecky, Mgr.) Bronx 
subway trains to 149th street, transfer to L 
and ride to 177th street, then walk 2 blocks 
west. 

81ST STREET.—Broadway and 8lst street. (C. 
P. Stockhouse, Mgr.). Broadway car to 
theatre. 

EMPIRE, Brooklyn.—Ralph avenue and Broad- 
way. (Sunday vaudeville only.) (James E. 
Curtain, Mgr.) Subway to Brooklyn Bridge, 
then Broadway “I.” at Bridge to Gates avenue. 

STH AVENUE, Brooklyn.—5Sth avenue and 4th 
street. (J. Horn, Mer.; Dept. “B”.) Brook- 
lyn express to Atlantic avenue, thence by Sth 
avenue trolley. 

FLATBUSH, Brooklyn.—(Moss Circuit; A. E,. 
Dennison, Mgr.) Subway to Atlantic avenue. 

PL eg Mh canto epoeire. f - 

a peak — arr ipkowitz, gr.; 
William Fox Circuit). Subway to Canal, to 
Delancey Street Bridge. Take Broadway 
Brooklyn trolley, off at Flushing avenue, 
walk one block. 

14TH STREET THEATRE, 103 West 14th street. 
Leslie Morosco, Agent; J. Rosenquest, Mgr.). 
Subway to l4th, then any trolley going west, 
or 6th avenue L to 14th street. 

HALSEY STREET, Brooklyn.—Halsey street, 
mear Broadway. (George Powell, Megr.). 
Subway to Brooklyn Bridge, thence by Lex- 


ragton L to Halsey street. 

H ILTON.—Broadway and 146th street, 
(Moss Circuit; J. C. Blockhouse, Mgr.). 
Broadway subway to 145th Street, and walk 
one bleck north. 

HURTIG & SEAMON’S.— 125th street, between 
7th and 8th avenues. (Louis Hurtig, Mer.) 
Rronx subway train to 125th street, then walk 


w< o 


oP aock of | wpa wes BoE MOAR Rn eer 0 gen 
JAMAICA THEATRE, Jamaica, L. I.—(L. Syd- 
ney, nt at Fox Circuit). Jamaica train from 
Pénittsyivanre Stactun (Long Isiand division). 
JEFFERSON.—lath St. off 3rd Ave. (C. Keeney, 


KEITH’S ALHAMBRA,.—(Harry Bailey, Mgr.) 
7th avenue and 126th street. Bronx subway 
to 125th street, walk one block west. 

KEITH’S BUSHWICK, Brooklyn.—(B. Blatt, 
Mgr.). Howard avenue and Broadway. Subway 
to Brooklyn Bridge. Take Gates avenue car 
to Broadway. 


LOEW’S AMERICAN.—(Chas. Pottsdam, Mgr. 
260 W. 42d street. One block from Feed 
Square. 

LOEW’S AVENUE B.—Avenue B and Sth 
Street. (S. Kuhn, Mgr.) Subway or trolley to 
— Street and thence crosstown east to 
theatre. 





WILFRID 





NORTH 


(Director, VITAGRAPH) 


LOEW’S ORPHEUM.—168 E. 87th street. (Sol 
Meyerson, Mgr.). 42nd street trolley to 3d 
avenue and transfer north to 87th street. 

LOEW’S PALACE, Brooklyn.—(Joe Vogel, 
Mer.) Subway to Atlantic avenue, then Ber- 

en street car to Douglas street. 

LOEW’S SEVENTH AVENUE.—124th street 
and 7th avenue. (Chas. Sewards, Mgt... 
Bronx subway to 125th street, walk one block 


west, 

LOEW’S WARWICK, Brooklyn.—(S. Strauss, 
Mgr.). Subway to Brooklyn Bridge, then 
Cypress Hills train to Warwick street or sub- 
way to Atlantic avenue, then Long Island 
train to Warwick avenue. 

MINER’S, Bronx.—155th street and 3rd avenue. 
(Sunday vaudeville only.) (Geo. Miner, Mgr.) 
Subway to 149th street, transfer to 3rd avenue 
“L” (free); one station. ; 

MYRTLE, Brooklyn.—Myrtle and Knickerbock- 
er avenues. (George Greyench, Mgr.) Sub- 
way to Brooklyn Bridge and Ridgewood L. to 
Knickerbocker avenue. 

NATIONAL WINTER GARDEN.—Houston 
street (Dept. “B’.) (William Minsky, Mgr.) 
Subway to Bleecker street, then walk 3 blocks 


east. 

PROCTOR’S 2@RD ST.—143 West 23rd street. 
(Wm. Waldron, Mgr.) Broadway, 7th or 8th 
avenue trolley lines to 23rd street. 

PROCTOR’S 58TH ST.—154 East 58th street. 
(John Buck, Megr.). Broadway, 7th or 6th 
Avenue trolley lines to 59th street, thence 
east to Madison avenue. 

PROCTOR’S 125TH ST.—112 East 125th street. 
(Bob Janette, Mgr.) Bronx subway express 
to 125th street, any trolley going east on 125th 


street. 
PROCTOR’S FIFTH AVE.—Broadway and 28th 
street. (Wm. Quaid, Megr.). Broadway cars. 
PROSPECT.—Prospect and Westchester _ave- 
nues. (Moss Circuit; Wm, Raynor, Mgr.) 
Bronx subway to Prospect avenue. 
REGENT.—116th street and 7th avenue. (Moss 
Circuit; Amil Grothe, Mgr.). Bronx subway 
train to 116th street, walk one block west. | 
RIVIERA.—97th street and Broadway. (William 
Fox Circuit; Cohen, Mgr.) Broadway 
subway to 96th street and walk one block. 
STAR, Brooklyn.—Fulton and Jay _ streets. 
(Sunday vaudeville only.) (Michael ag eo 
Mgr.) Subway to Borough Hall, walk two 
blocks east. 


INTO ZERO WATER. 
Chicago, Dec. 19. 
With the thermometer around zero, 
Anna Morecroft, former vaudevillian, 
dived from the Randolph Street bridge 


into the Chicsog siver, which was ful 


of floating ice, the stunt being per- 
formed Monday.afternoon at_1_ o'clock 
with Selig weekly cameramen grinding 
away. 
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THE PRESS AGENTS 














Henry Miller is to have his own theatre in 
ope it will represent. an investment 
News 000,000 and will be situated on 47th 
oe 4 near Broadway, just in the rear ot 
the Cohan playhouse. The real estate trans- 
sinm which assured the building was com- 
peeve ‘Monday. Mr. Milier promises two 
P “ ties in his house. One will be a re- 
wait Ss room where women patrons may sit 
= ew .ttended by theatre attaches with 
pees diagrams as a convenience in buying 
eae 7 he other will be an arrangement of 
omeer ae which occupants may see the stage 


seen so well by the rest of 


stte 10t be 
better, but I of the Miller theatre 


ence. The site 
aac _— negotiated for theatre purposes by 
Felix Isman, but the deal fell through. Mr. 
Miller will use the establishment for staging 
his own plays. Work will begin on the build- 


jng next month. 





Royster has made a mark for himself 
ig ony where he is handling both ends of 
“phe Cindrella Man.” He landed a full page 
of black and white drawings illustrating 





ed by the Central Federated Union of 
York early this month. The mat- 
ter did not become generally known 
until late last week, when the C. F. U 
official bulletin came out. 

The charges arise from the A. F. of 
L. convention at Baltimore. Follow- 
ing that it is claimed Harry Mountford 
of the Rats libeled Harry DeVeaux of 
the Actors’ International Union, and 
slurred the C. F. U. by an unwarranted 
reference to that body in one of the 
White Rat advertisements in VARIETY. 

Other than the bare charges, it is 
said the Central Federated Union has 
decided to ask the A. F. of L. to in- 
vestigate the charge made by some of 
the Central delegates to the conven- 
tion that the resolution which was 


\ : 
av VW 

















PAUL SCARDON 
(Director, VITAGRAPH) 





scenes in “The Cindrella Man” in the Boston 

Evening Transcript.”’ It is the first time in 
the history of the paper a stunt of this sort 
has been pulled and it made the other press 
agents in Beantown sit up and take notice. 
The “Transcript” is one of the most con- 
Servative papers in the country. Its dramatic 
department, under the editorship of Mr. 
Parker, is considered one of the best in the 
country and a good notice in the ‘Tran- 
script” means in Boston that one is almost 
certain of the business of the blue blooded 
Back Bay set. 





The Friars held their first winter frolic’, 


Sunday night in the Monastery, 110 West 48th 
street. Four hundred Friars were present to 
enjoy’ the bill of four sketches: ‘Friend- 
ship,” by Eugene Walter, called “a conversa- 
tion in two scenes, to be listened to by men 
only”; “Some Warriors,” by Clara Lipman 
and Samuel Shipman, with Louis Mann head- 
ing the cast; “The Hit of the Season,” by 
ye E. 2 me by Louis A. Hirsch, 
urn to e t,” a trav 
Tommy Gray. en 





Nellie Revell’s first day as Centu theatre 
publicity chief was marked by her enccuad of 
Scorer at that house when the Dillingham- 
3 egfeld management posted a notice barring 
= from the dressing rooms. The notice, 
s ar, did not go for “Lizzie,” Harry 
sy ley’s dog actor, the story pointed out, 

izzie” being a regular member of the com- 
— Miss Revell also had a bunch of Cen- 
las? show girls out with snow shovels during 

. Wweek’s storm, and otherwise gave notice 
she was on her new job. 


CHARGES AGAINST RATS. 





vifffyes areto be brought against 


os White Rats Actors’ Union before 
tac “American Fédération of Labor, ac- 
cording to the recommendation adopt- 


_...Merien Sisters, Colonial.. 


given out to the press as containing a 
provision that actor’s associations out- 
side the Rats could only join the 
American Federation through that or- 
ganization had not so read when orig- 
inaily passed by the convention. The 
charge seemed to be contained in the 
bulletin that someone for the Rats 
changed the wording of the resolution 
before it was finally printed, to make 
it conform with the press statement. 

The C. F. U. circular also termed as 
a “bluff”? Mr. Mountford’s statement 
that every union of the of 
would have to stick with the Rats. e 

The circular quite plainly said the 
Rats had been barred by all other un- 
ions belonging to the C. F. U. This 
includes the stage hands and musi- 
cians’ unions of New York. 

The hearing was before the C. F. U. 
at its headquarters. No Rat appeared 
to defend the order. The charges were 
preferred by a number of union men, 
among them some antagonistic to the 
Rats for a long time. 


NEW ACTS NEXT WEEK. 
Mlle. Dazie and Co. (New Act), Pal- 
ace. 
Clark and Bergman (New Act), Co- 
lonial. 


DeForest and Kearns, Coloniai. 
“Motor Boating.” Bushwick. 
“Pinkie,” Bushwick. , 
“Love Birds,” Royal. 


wm + 


OBITUARY 


Clara Ward, Princess Chimay, one 
time wife of the Gypsy Rigo, violinist, 
died in Padua, Italy, this week. .Her 


death was so obscure the American 
consul had to be requested to verify it 
through the United States Wepartment 
of State when the announcement was 
made by cable to the family in Detroit. 
Clara Ward was 43 years old. She 
was the daughter of a millionaire ship- 
builder of Detroit. She was educated 
in French convent and at 18 was 
married to Joseph De Chimay, a Bel- 
gian prince. When she was 21 she 
eloped from London with Rigo, and 
toured the United States with the 


Gypsy. violinist, who played in many 
New York theatres and restaurants. 


In Loving Memory 


MY MOTHER 


Who passed peacefully away 
December 3rd, 1916. 


VICTOR MORLEY 





The cable brought news late last week 
of the death in London of J. W. Coyns 
Carr, the English critic and dramatist. 
Among his plays was “Called Back,” 
in collaboration with the novelist, Hugh 
Conway; “Mme. Sans Gene,” for Henry 
Irving; “The Beauty Stone,” with A. 
W. Pinero, and “Oliver Twist.” He 
was managing director of the Lyceum, 
London, from 1902 to 1904.. He was 67 
years old. 


Robert M. Rogers, the actor who, with 
his wife, Louise McIntyre, played in 
vaudeville, and who had parts in Froh- 
man plays, dropped dead at the stage 
entrance of the Fulton theatre, New 
York, late last week. He had gone to 
the theatre to visit an: acquaintance. 
Mrs. Rogers was with him. The ac- 
tor was 53 years old. 


In Memoriam 


In constant thought of and loving 
devotion to my beloved sister 


Frances Trumbull 


Who was taken from me Dec. 2, 1913. 


MAZIE TRUMBULL 
(Mrs. Joe W. Spears.) 





Louis Kiermaier, who was assistant 
manager of the Brooklyn theatre when 
that house was destroyed by fire, died 
of pneumonia in Brooklyn late last 
week, 60 years old. He had for many 
years been employed by the American 
Banknote Co. 


John Graham, old time _ theatrical 
manager and promotor of sporting 
events, died suddenly in Boston last 
week. He was born in Charlestown 
69 years ago and had always made his 
home in Boston. He was at one time 
manager of Sousa’s band. 


— 


Ludwig Winkler, well known in the 
picture industry through an invention 
of gelatine used in photography, and 
proprietor of the Photo-Gelatine Print- 
ing Co., died Dec. 17 at his home in 
New York City, aged 58. The Elks 
took charge of the funeral! service. 


Joseph T. Mills, known on the stage 
as Joseph Hayden, a veteran actor and 
author of the popular song “There’ll 
Be a Hot Time in the Old Town To- 
night,” died suddenly in Santa Rosa. 
Cal., last week, 71 years old. 


Charlotte Dolde Mack, wife of Harry 
D. Mack, died in New York Dec. 16. 








Mrs: Wuhan: E>"Coie,“v 
husband was known as Cole and Cole, 
aériai artists, died in Los Angeles Dec. 
9 after a long iliness. She was 41 years 


aire, 


old, and had been on the stage from 
girlhood. 


Richard P. Crolius, vaudeville player, 
identified with slangy character parts 


in sketches, died Dec. 16 in the Ger- 
man Hospital, New York. He had 
lived in the White Rats’ Clubhouse. 


Mr. Crolius was 59 years old. 





Bertha Holman, wife of C. O. Hol- 
man (Holman Bros.), died Dec. 13 in 
the Polyclinic Hospital, New York, 
from burns received in the fire in the 
rooming house on West 44th street 
early that week. 





The father of Leo Curry (Curry and 
Riley) died in Binghamton, N. Y., 
Dec. 12. 


S. W. Block, a brother of Jack Block, 
died suddenly Dec. 13 in Chicago, of 
heart trouble. 

Matt Hieder died Dec. 
Pa. 


12 in Erie, 


SHOWS IN NEW YORK. 


(Legitimate Attractions in New York 

this and next week.) 

“Ben Hur” (revival), Manhattan O. H. 
(7th week). 

“A Kiss for Cinderella” (Maud Adams) 
Empire (lst week). 

“Big Show,” Hippodrome (18th week). 

“Captain Kidd, Jr..’ C. & H. (7th week). 

“Century Girl,’ Century (8th week). 

“Cheating. Cheaters,” Eltinge (19th 
week). 

“Come Out of the Kitchen,’ Geo. M. Co- 
han (10th week), 

“A Daughter of the Gods” (Kellermann 
Film), Lyric (11th week). 


“Follow Me” (Anna Held), Casino (5th 

week). 

“Getting Married” (Wm, Faversham), 
Booth (8th week). 

“Good Gracious, Annabelle,’ Republic 
(9th week). 

Grand Opera, Metropolitan O. H. (6th 
week). 

“Harp of Life” (Laurette ‘Taylur), Globe 
(5th week). 

“Her Soldier Boy” (Clifton Crawford). 


Astor (4th week). 

“Intolerance” (Griffith Film). Liberty 
(17th week). 

“Little Women” (revival), Park (ist 


week). 
“Little Lady in Blue”. (Frances Starr), 
Belasco (2d week). 

“Joan the Woman” (Geraldine 
film), 44th St. (1st week). 
“The Master” (Arnold Daly), Fulton (34 

week). 
“NMile-a-Minute Kendall,” Lyceum (5th 


week). 

“Miss ~ + anal New Amsterdam (13th 
week). 

“The Man Who Came Back,’ Playhouse 
(18th week). 

“Major Pendennis” (John Drew), Cri- 
terion (10th week). 

“Music Master” (David Warfield), Knick- 
erbocker (11th week). 

Neighborhood Playhouse Co. in Playlets, 
Maxine Elliott’s (24 week). 

“Nothing But the Truth” (William Col- 
lier), Longacre (16th week). 

“Old Lady 31,” 39th Street (9th week), 

“Our Little Wife.” Harris (5th week), 

“The Pardon,” Bandbox (4th week), 

oe The Prodigal,” Little (17th 
week). 

“Pollyanna,” Hudson (14th week). 

“Show ~ \ sicterrminge Winter Garden (10th 
week). 

“So Long, Letty,” Shubert (9th week). 

Washington Square Players, Comedy 
(19th week). 


MARRIAGES. 

Lawrence Foster and Donna Wilbur, 
leads with “The Shepherd of the Hills,” 
were married Dec. 16 in Meridian, 
Miss. 

Alice Richards Hornie, of Chicago, 
to Rothvin Wallace, a writer, in New 
York City Hall, Dec. 18. 

May Bouton, prima donna of the 
Park Opera Co., St. Louis, to Dr. I. 
Schwartz, of Shreveport, La. where 


Farrar 


he manufactures optical goods. The 
couple met_in St. Louis several Pay 
ago when Miss Bouton was in Grace 


Van Studdiford’s company. 


IN AND OUT. 


The Colonial program did not have 
Blossom Seeley upen it Monday. Dolly 


Wid With ner Connally substituted, Miss Se aty-re= 


monstrated against an “upstairs dress- 
ing room” and walked-ont at the Mon: 
day morning rehearsal. 
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from 


The National Vaudeville Artists 





Go Ghe Managers and Ghe Profession 
we extend Felicitations and Best Wishes 
for Christmas Cheer and Ghe Wew Year 








PON this Joyful Occasion, when all the 
World is Bright and Happy, we can- 
not refrain from calling attention to the 


fact, and we believe it is with pardon- 
able pride, to the Prosperous and Healthy Con- 


dition of our Organization. 

tion accorded us, since our inception, 

less than a year ago; and we hope by 
the time another Christmas rolls around, our 
membership, which already enrolls a Big Ma- 
jority of the Reputable Vaudeville Artists of 
America, will include Every Person in the 
Vaudeville Profession, who believes in Har- 
mony and Peace. 
















E ARE Proud of our Wonderful 
Growth and the Important Recogni- 









| Our Luxuriously Appointed New Club Rooms 
will be open early in January for the Free Use 


of Members and Their Friends. 

















National-Vaudeville Artists-Inc- 


1587 Broadway, New York City HENRY CHESTERFIELD, Secretary 
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EVA TANGUAY 


says 











I refer you to 
WIR. HARRY WEBER 


Palace Theatre Building 
New York City 
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ditorial in “Variety” 


“Strike!” means so much to those in- 
volved, it is very infrequently resorted 
to excepting as a last resort or FORA 
LOST CAUSE, although perhaps often 
threatened. There is a wide difference 
between a rumor of a strike and a 
Strike itself, for a strike unsettles ev- 
erything connected with it. 





Through the halloo in conjunction 
with the threatened strike of the White 
Rats, there is but little difference be- 
tween the possibility and the actuality. 
When “Strike!” goes bellowing across 
the country far in advance of its hap- 
pening, that is enough, anyway, for 
vaudeville. 


We are not in sympathy with this 
proposed strike or the strike move- 
ment so individually engineered by 
Harry Mountford, who has intrenched 
himself as the sole arbiter of the White 
Rats and who alleges the White Rats 
as headed by him is the representa- 
tive of the vaudeville actor at large. 
Whether the White Rats is or is not, 
it is the actor at large who has made 
Mountford in his present position pos- 
sible, and it is now the actor at work 
who sees what power wrongly invested 
can mean to his future and himself. 


“WHAT ARE THEY STRIKING 
FOR?” IS THE MOST COMMON 
QUESTION HEARD NOWADAYS. 
WE DON’T KNOW. WHO DOES? 
HARRY MOUNTFORD? BUT WE 
KNOW WHAT HARRY MOUNT- 
FORD IS STRIKING FOR. HARRY 
MOUNTFORD! 


COULD THERE BE ANYTHING 
MORE SUPREMELY LUDICROUS 
THAN HARRY MOUNTFORD AT 
THE HEAD OF WHAT HE CALLS 
THE REPRESENTATIVE BODY 
OF ACTORS OF AMERICA SAYING 
THAT NO ONE IN THE WORLD 
(WHICH INCLUDES THAT BODY) 
KNEW WHAT HE INTENDED DO- 
ING ABOUT A_ STRIKE IN 
VAUDEVILLE, FOR “I’VE NOT 
TOLD A LIVING SOUL,” SAID HE, 
“NOR PUT A NAME ON PAPER” 
(referring to names of theatres and 
cities the strike order of the Rats might 
be directed against. 


ee 


THAT IS WHAT THE VAUDE- 
VILLE ARTISTS OF THIS COUN- 
TRY STOOD FOR BY THEIR OWN 
CONSENT, PLACING WHAT 
COULD AMOUNT TO THEIR DES- 
TINY SO COMPLETELY IN THE 
HANDS OF ONE MAN, WHO HAS 
YET TO PROVE HIS ABILITY, 
THAT THAT ONE MAN COULD 
CONTEMPLATE, PLAN, ORGAN- 
IZE AND DECIDE UPON A 


a” STRIKE WiTHOUT CONSUL FING” “ir is. 


WITH ONE PERSON IN THE OR- 
GANIZATION, NOT EVEN THE 
PRESIDENT NOR ANY MEMBER 
OF THE BOARD OF DIRECTORS 
OR THE BOARD ITSELF. 


MR. MOUNTFORD GAVE AS HIS 
REASON FOR INDUCING THE 
BOARD OF DIRECTORS TO 
PLACE ALL POWER OF OPERA- 
TION IN THE HANDS OF THE 
PRESIDENT (JAMES WILLIAM 
FITZPATRICK) AND HIMSELF 
THAT HE WISHED TO ENSURE 
SECRECY OF HIS PLANS AND 
MOVEMENTS. YET UPON 
MOUNTFORD’S OWN ADMISSION 
MR. FITZPATRICK KNEW NOTH- 
ING OF HIS PLANS, WHILE EV- 
ERYONE IN THE THEATRICAL 
WORLD HAS KNOWN THE RATS 
WERE THREATENING A STRIKE 
AND EVERY MANAGER CON- 
CERNED SO WELL KNEW 
MOUNTFORD WAS GOING TO 
CHICAGO AND WHAT TIME HE 
WOULD LEAVE, THAT THEY 
REACHED CHICAGO A FEW 
HOURS AHEAD OF HIM. 


That brings us to what we wish to 
say about this MENACE OF MOUNT- 
FORD, in and to vaudeville. We only 
regret the vaudeville artists did not 
listen more closely to the common 
sense articles written by the highly 
regarded J. C, Nugent, himself an ac- 
tor and knowing whereof he was 
speaking. Mr. Mountford within our 
recollection has never answered an ar- 
ticle written by Mr. Nugent, especially 
Mr. Nugent’s last one in Variety, It’s 
a habit Mr. Mountford has and which 
the vaudeville artists, particularly those 
who are or were members of the White 
Rats, unceasingly overlooked that 
Mountford has never answered any- 
thing he didn’t want to answer. He 
was the artful side-stepper, knowing 
that a flick of dust in the form of an 
attack upon someone else the following 
week would direct attention elsewhere. 


Nor did Mr. Mountford ever answer 
in print the editorial in Varirty of De- 
cember 3, 1915, wherein be was ac- 
cused of uttering wrongful statements 
regarding this paper. That editorial 
said: 

“MR. MOUNTFORD HAS ALL TO 
GAIN AND NOTHING TO LOSE. 
HE MIGHT BEAR THAT IN MIND. 
BEARING IT IN MIND, MR. 
MOUNTFORD SHOULD BE EX- 
TREMELY CAREFUL, EVEN SO- 
LICITOUS, NOT TO ALLOW ANY 
ARTIST TO IMPERIL HIMSELF 
OR HERSELF.” 


Mr. Mountford did not bear that in 
mind, at any time or in any way. He 
said. he was fighting for a principle. 
We don’t know what that principle was 
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Mountford’s job at $150 a week as In- 
ternational Executive of the White 
Rat Actors’ Union, because we don't 


wish to make this a personal attack 
upon Mr. Mountford, but we can not 
help but reflect that during the two 
years or more Mr. Mountford was not 
associated with the White Rats, up to 
his return in authority there in October, 
1915, he never found another body ot 
men or a single man as a matter otf 


fact and record who would pay him 
anywhere near $150 weekly for any- 
thing he could do. So he returned to 
the actors when the actors called him, 
but did the actors call him? Or was 


it the final group remaining within the 
White Rats who realized the organiza- 
tion required a dynamic remedy to 
keep it from dying? That was the real 
reason Mr. Mountford returned, and 
that was the reason aiso why Mr. 
Mountford did not reply to VARIETY’s 
editorial within two months after he 
again became the Rats’ leader. Mr. 
Mountford personally answered that 
editorial, saying he would not allow 
his organization to pay the price of the 
Rats’ contracted-for advertising in 
VARIETY to refute charges it had cost 
VaRIETY nothing to make. We there- 
upon volunteered to give Mr. Mount- 
ford all the space he desired without 
charge to himself or the Rats if he 
cared to answer. He never did. 


Nor did Mr. Mountford ever care to 
answer another paragraph in the same 
editorial, which read: 


“For until the White Rats has been 
firmly re-established as an organiza- 
tion, the present attempt of Mr. Mount- 
ford to re-establish it is not a matter 
of the artists or the White Rats; it is 
merely a matter of whether Harry 
Mountford is going to make good.” 


And the White Rats-vaudeville man- 
ager’s situation still remains the same, 
can Harry Mountford make good? It 
has never been anything else. We have 
a certain respect for Mr. FitzPatrick. 
He is sincere in this Rats’ trouble, and 
believes in it and Mountford. Mr. Fitz- 
Patrick personally is a fine grade man, 
but he has been influenced and he is 
prejudiced through association, That 
is something we once tried to gently 
convey to him. 


This paper holds a contract with the 
White Rats. It provides for the Rats 
to secure a certain advertising space at 
a certain price. The contract also pro- 
vides that Variety shall not publish a 
news story attacking the Rats without 
first giving the Rats an opportunity to 
answer it in the same issue. But the 
Rats’ contract with VARIeTy has no 
bearing whatsoever upon VARIETY’s edi- 
torial policy. Variety never obligated 
itself in writing or otherwise to sup- 
port the Rats when we though the 
Rats were wrong, and we think now 
that the Rats as led by Mountford is 
wrong. When it was a newspaper 
publicity campaign, meaning only talk, 
that was different, but now that Mount- 
ford is virtually saying “strike,” we 
want to tell just where and how we 
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THE RATS ON STRIKE, WERE 
STRIKE ORDER OBEYED Ry 
ARTISTS AT WORK IN THE 
VAUDEVILLE HOUSES OF THI 
COUNTRY, WOULD BRING 1y 
MEASURABLE SUFFERING ]y 
TIMES TO COME. ACTS “WALK. 
ING OUT” WOULD BE “BLACK. 
LISTED,” FOR WHETHER THE 
RATS OR THE MANAGERS WIN 
THERE WILL BE VAUDEVILLE 
MANAGERS AND _ THEATRES 
STILL REMAINING. THOSE 
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WHO THOUGHT THEY WERE WI 





LOYAL TO AN _ INSTITUTION DO 
WOULD FIND THEY HAD BEEN fi KE 
LOYAL TO ONE MAN’S MISGUID. #} YO 
ED AMBITION AND THEY OF 
WOULD BE THE SUFFERERS § sO 
THEY, THEIR FOLKS AND THER OT 
DEPENDENTS. AND THERE WAS NO 
NOTHING TO BE GAINED IN THE MA 
FIRST PLACE THAT COULD NOT HA 
HAVE BEEN OBTAINED IN co 
OTHER AND MORE PACIFIC SO) 
WAYS. DE 
, M 
But beyond everything else that UP 
might be argued against the actor sup SEC 
porting Mountford stands this baldap §) pr 
parent fact—that were Mountford to WI’ 
win out on his policy of a Closed Shop, vo’ 
the vaudeville artists, through Mount MA 
ford’s supreme power in the White AG. 
Rats, would not, as the artist is now, bh MR 
amenable only to, say, 200 vaudeville STF 
managers in this country, but SOLE DUI 
LY TO HARRY MOUNTFORD, ASE 
WHO, AS DICTATOR OF THE STR 
WHITE RATS, IF THEN A RECOG AN’ 
NIZED CLOSED SHOP ARM OF MA! 
THE AMERICAN FEDERATION STR 
OF LABOR, COULD AND WOULD WH 
BE ABSOLUTELY IN A POSITION OTT 
TO SAY WHO SHOULD AN FOE 
SHOULD NOT PLAY IN THE Wr 
VAUDEVILLE THEATRES O§ 9. 
AMERICA. 
Rae! Ww 
abou 
That is the principle Mr. Mountford know 
is aiming for, besides his salary-pow’ § He 
He always wanted it, he wants it 2% % cays, 
and has long since found his only ho} right 
for it lay through the organization succes 
the American vaudeville artist. day | 
every step, move, thought, writings ment 
utterances have betrayed it. Mr. M plari 
ford, to secure it, is willing to it on 
all the actors of this country to as h 
them do his bidding, although it and | 
their death knell and to tread OH since 
their prostrate bodies to the be y 
where they shall call him King, WE cern 
thereafter to do as he might please wit form 
vaudeville and the very artists actor 
* placed hui Wiiere Le "waitts Ww 5% _- ge Bew: 
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THE ACTOR WHO SHALL 
“wALK OUT” OF A VAUDEVILLE 
THEATRE UPON MOUNTFORD’S 
ORDER TO STRIKE IS MAKING A 
WRETCHED MISTAKE, A GRIEV- 
OUS ONE, FOR HIMSELF AND 
OTHERS PERHAPS DEAR TO 
HIM. WE URGE THE VAUDE- 
VILLE ACTOR OF THIS COUN- 
TRY NOT TO DO IT, NOT FOR 
MR. MOUNTFORD OR FOR ANY- 
ONE ELSE, WHETHER THAT AC- 
TOR IS A WHITE RAT OR 
WHETHER HE IS NOT. DON’T 
DO IT. IF YOU ARE WORKING, 
KEEP ON WORKING, AND WHEN 
YOU STRIKE, STRIKE IN UNISON 
OF THOUGHT AS WELL AS UNI- 
SON OF ACTION WITH ALL 
OTHER VAUDEVILLE ARTISTS, 
NOT AT THE BEHEST OF ONE 
MAN OR TEN MEN, UNLESS YOU 
HAD SOME SAY OR THOSE YOU 
COULD SAFELY TRUST HAD 
SOME SAY IN THE STRIKE OR- 
DER. 


MR. MOUNTFORD HAS SO TIED 
UP THE WHITE RATS FOR HIS 
SECURITY THAT HE CAN NOT 
BE REMOVED FROM OFFICE 
WITHOUT A REFERENDUM 
VOTE TO ALL THE MEMBERS, A 
MAJORITY OF WHICH MUST BE 
AGAINST HIS RETENTION. DID 
MR. MOUNTFORD SUBMIT A 
STRIKE ORDER TO A REFEREN- 
DUM VOTE? HAVE YOU BEEN 
ASKED IF YOU WANTED TO 
STRIKE BY MR. MOUNTFORD OR 
ANYONE ON HIS BEHALF, BY 
MAIL OR IN PERSON? IF YOU 
STRIKE TODAY DO YOU KNOW 
WHAT YOU ARE STRIKING FOR, 
OTHER THAN THAT “MOUNT- 
FORD SAYS IT’S ALL RIGHT AND 
WE MUST HAVE A UNION SHOP 
OR IT’S ALL WRONG?” 


What does Mr. Mouwntford know 
about American vaudeville? Does he 
know or does he wilfully misreprent? 
He has said in his articles that the 
cause of the White Rats is based upon 
rirht and truth and therefore it must 
succeed. Mr. Mountford last Satur- 
day issued a distorted theatrical state- 
ment so full of misstatements and so 
Plarinely untruthful no man could turn 
it Out upon the eve of a battle relving 
as he said upon “right” and “truth,” 
and be sincere? Mr. Mountford is not 
Sincere. He never was, he never can 
be where the American actor is con- 
cerned, for his insincerity is another 
form of his mania for power using the 
actors and the White Rats as his 


Swiss. 
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It can not be. The vaudeville art- 
isits themselves can not permit it. The 
vaudeville artists cannot allow one man 
to thrust them into trouble and into 


misery. All the set labor speeches of 
the world, and Mr. Mountford appears 
to have heard most of them, can not 


do this thing, plunge a legitimate pro- 
fession that means employment for 


thousands into turmoil. THAT TO 
SATISFY HIS AMBITION WILL IN 
THE TIMES TO COME BRING 
DOWN WRATH UPON HIS HEAD 
FROM THOSE WHO MAY NOW 
THINK HE IS SEEKING TO HELP 
THEM WILL NOT MATTER TO 
MOUNTFORD—IF HE WINS. IF 
HE LOSES, HE IS NO WORSE OFF 
THAN BEFORE. MOUNTFORD 
STILL CAN FIND EMPLOYMENT 
ELSEWHERE, BUT HOW ABOUT 
THOSE WHO SACRIFICED THEM- 
SELVES FOR HIM? WHAT CAN 
THEY DO OUTSIDE THE SHOW 
BUSINESS? DOES MR. MOUNT- 
FORD GUARANTEE THEM ANY- 
THING, EVEN WITH A CLOSED 
SHOP? 


AND WE AGAIN SAY AT 
THIS TIME TO THE 
VAUDEVILLE ARTISTS OF 
AMERICA AS WE SAID IN 
DECEMBER, 1915, THAT 
MR. MOUNTFORD HAS 
ALL TO GAIN AND NOTH- 
ING TO LOSE. 


Let the vaudeville manager look after 
himself. The artists need not worry 
with or for him, but they should look 
out for themselves, first and last. The 
vaudeville manager is far from an an- 
gel. He has been having his own way 
a long time and has grown used to it, 
and he should be taught differently, 
not by a “strike,” but by a display of 
strength as represented in an organiza- 
tion properly officered and rightly gov- 
pratt for the good of the artist all the 
time, without one man standing out so 
prominently to receive the benefits as 
to say upon its face, “this is not an 
actor’s organization, it’s a one-man’s 
society.” 
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The Vaudeville manager must be 
made to understand. He does under- 
stand better than most people believe, 
but the manager must do more. The 
vaudeville manager must get rid of the 
bad manager as the artist must get rid 
of the thieving material actor and the 
actor in vaudeville who is not an actor 
and should never have been in vaude- 
ville, Those are the three curses of 
vaudeville, A strike can never rectify 
hem. The Closed Shop can never stop 
them. Nobody but the managers and 
the artists working together can roo* 
out these evils as they should be. 


December 15, 1916 


One strike may be followed by an- 
other strike. In Variety a couple of 
weeks ago was a story that came 
through Walter C. Kelly, an artist who 
doesn’t care whether he ever appears 
upon the American vaudeville stage 
again. Mr. Kelly, a life member of the 
Rats, explained or intimated how an 
affiliation might be effected between 
the White Rats and the National 
Vaudeville Artists. It meant the elision 
of Mr. Mountford from the Rats and 
the abandonment of the White Rat 
union charter. It was worth thinking 
over, especially since a great mass of 
vaudeville artists who do not want 
trouble or strike were involved. 


Mr. Mountford offered to 
give up the union charter if he 
could still be at the head of a 
“Closed Shop,” under agree- 
ment with the managers that 
none but White Rats would be 
engaged. 


Whether he will remove himself 
from the Rats is doubtful. He wants 
to be supreme. It’s Mountford for- 
ever. Though he doesn’t care to re- 
move himself, Mr. Mountford should 
not by himself alone at any time or 
for any cause pretend he is the Moses 
of the artist, for ‘ stead of . EADING 


THEM TO A LAND OF PROMISE, 
HE IS TAKING THEM INTO THE 
BIGGEST WILDERNESS OF 
TROUBLE THE ACTORS OF THIS 
COUNTRY EVER SAW AHEAD OF 
THEM. 


The managers’ assocition has grant- 
ed certain advantages to the National 
Vaudeville Artists no other actors’ so- 
ciety ever received. If the N. V. A. got 
nothing else, the Board of Arbitration 
agreed upon is a gain. A Board of 
Arbitration in vaudeville properly con- 
stituted can adjust anything that comes 
up in the course of the vaudeville busi- 
ness, and there is enough that does 
come up calling for adjustment. Once 
a matter is adjusted managers would be 
guided by the decision, artists would 
also have it for their guide, and within 
a comparatively short while (consider- 
ing vaudeville in its career has never 
had such a board) the differences of 
the managers and the artists would 
simmer down to trifles. Force will not 
accomplish that. The managers have 
made money and there are actors who 
had the good sense to save money. 
These actors you do not find looking 
for trouble. Nor can the artist out 
of work who pleads he has no money 
and no prospects blame the manager if 
he did not save in sunny times against 
the rainy days, nor is the manager re- 
sponsible for the man or woman who 
selected vaudeville without having the 
qualifications and who may have found 
he or she was not marketable in vaude- 
ville. 


\ 





Mentioning women reminds us of a 
sentence in Mr. Mountford’s statement 
before referred to, wherein he says 


there are waitresses now working in 
Child’s because they would not accept 
the advances of managers. That is an 
awful statement to be made for the 
public prints by a man who poses as 
the leader of the American vaudevil- 
lian. It’s a wonder the women of the 
stage have not mobbed Mr. Mountford 
long ere this. In the Oklahoma City 
strike hearing the whole trend of the 
plea or defense of the White Rats was 
morality, speaking of a single instance 
here and there as though common in 
all show business. Mr. Mountford and 
his frenzied cry about the women of the 
theatrical profession, all planted for 
public perusal, will have done more be- 
fore he is through to lessen the good 
opinion of the public of theatrical 
women than all the articles in the news- 
papers for the past twenty-five | years 
did. Where the sexes mingle in busi- 
ness there will be “affairs,” not only in 
theatricals but in every line of work 
where women earn their own living. 
What Mr. Mountford says is tanta- 
mount to telling women they should 
not be around, but he doesn’t offer the 
remedy, any more than he has offered 
any cure for the “commission” so much 
prated about. As well turn back the 
tides as to try to prevent two people, 
one wanting something and the other 
able to get it, from making a bargain, 
That isthe long, short,-beginninz-and 
end of all this “commission” talk. 
“Commission” as practiced in vaude- 
ville is human nature. 


As to contracts, Mr. Nugent said it 
all when he wrote this: “The contract 
is no better than the man who makes 
ag 


VARIETY is not opposed to vaudeville 
artists organizing and will continue to 
print all of the theatrical news im- 
partially as it has done, but it is un- 
alterably opposed to a strike at this 
time and Harry Mountford’s single- 
handed rule over the White Rats. 


The menace of Mountford 
is sO apparent, so dangerous 
to the vaudeville artist and so 
selfishly set forth for himself 
that we once more warn the 
vaudeville artist not to do any- 
thing to injure himself, to help 
Mountford, and we again say 
not to “walk out” of a vaude- 
ville theatre at the direction of 
anybody until you have good 
grounds to do so. Those good 
grounds you have not now. 
And don’t forget you must 
protect yourself. There is no 
one else who will or can pro- 
tect you. 
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BILLS NEXT WEEK (DECEMBER 25) 


In Vaudeville Theatres 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


Theatres listed as 
Orpheum Circuit. 


“Orpheum” 


without any 


further distinguishing 
Theatres with “S-C” and “A-B-C” following name (usually 


the Sullivan-Considine-Affiliated Booking Company Ci ircuit. 


gencieés booking the houses are ig nitials, ¢ 
Circuit—“U B O,” United Booking Offices— ‘W Vv M A ” We ste Vaudevi 
tion (Chicago)—“P,” Pantages Circuit— 
(booking through W. V. M. 


noted by 


‘Loew,’ 


gic © mit 1 
i tia 


ern =O 


j Marcus Loew Circuit—‘Inte 
A.)—“Sun,” Sun Circuit— ‘N N,” Nixon-Nirdlir 


SPECIAL NOTICE: The manner in which these bills are printed dos 


tive importance of acts nor their program positions. The haste 
prevents any attention being given these matters. 


New York. 
PALACE (orph) 
Dazie ‘Co 
Houdini 
Carus & Comer 
Dooley & Rugel 
Smith & Austin 
Merian’s Dogs 
(Three to fill) 
COLONIAL (ubo) 
Clark & Bergman 
Chas Olcott 
“Night Boat” 
Marion Weeks 
Marien Sisters 
De Forest & Kearns 
(Three to fill) 
ALHAMBRA (ubo) 
Alex Carr Co 
Blossom Seelevr Co 
Hunting & Francis 
Edwin Gecrge 
McCarthy & Faye 
Moon & Morris 
Adelaide Francis 
Roland Travers Co 
Diamond & Daughter 
ROYAL (ubo) 
Connoiiy Trio 
Burke & Harris 
Beatrice Morgan Co 
Joe Cook 
‘Love Brides” 
Nonette 
Morton & Moore 
Flying Mayos 
Jas J Morton 
RIVERSIDE (ubo) 
*§ of Clubs” 
Phina & Picks 
“Rubeville”’ 
Cecil Cunningham 
Harry Green Co 
Ellis & Bordoni 
Aveling & Lloyd 
Rock & White 
Meehan’s Dogs 
5TH AVE (ubo) 
2d half (21-23) 
Creation 
Olga 


Salvation Sue 
Bellboy 3 
Gillette’s Monks 
7TH AVE (loew) 
Geehan & Spencer 
“Bachelor Dinner” 
Reed Wright & R 
Frankie Rice 
John Higgins 


Minetta Duo 
Jimmy Lichter 
Josie Flynn’s Min 
Foster & Lovett 
Fred's Pigs 
(One to fill) 

GREELEY (loew) 
Clinton & Rooney 
Chinese Mus 3 
Belle & Mayo 
Josie Flynn’s Min 
Walter James 
8 Kundles 
(One to fill) 

2d half 

Nevins & Gordon 
Marie Sparrow 
Homer Lind Co 
Cook & Lorenz 
Lutz Bros 
(Two to fill) 


DELANCEY  (loew) 
Martyn & Mack 
DeLisle & Vernon 
Lutz Bros 

Norwood & Hall 
Bell Boy 38 

Homer Lind Co 
Maidie DeLong 
(One to fill) 

2d half 

John Higgins 
O’Brien & Buckley 
Telegraph 3 
“Bachelor Dinner” 
(Four to fill) 
NATIONAL (lIcew) 
Nora Lorraine 
Hanley Lun & § 










Fitzgerald Bidg. 
Room 103 


Professionals’ Favorite Dentist 


DR. A. P. LOESBERG 


1482 Broadway 
Tel. 4085 Bryant 





Leah Winslow Co 
Cycling McNutts 
23D ST (ubo) 


2d half (21-23) 
zk Onri 
ddie Carr Co 


e Stantons 
PROCTOR'S 125TH 


(ubo) 
2d half (21-24) 
“Ankles” 
Harry Le Clair 
Georgia Girls 2 
Burke & Harris 
Mme Hermann 
Bell & Caron 
PROCTOR’S 58TH 


(ubo) 
2d half (21-24) 

Gould & Lewis 
Eddie Carr Co 
Mabel Best 
Haviland & Thornton 
Lillian’s Dogs 
Canfield & Barnes 
Duffin Redsay Tr 
AMERICAN free 
Norrie Sisters 
Gray & Graham 
Cook & Stevens 
Cheyenne Minstrels 
Jerome & Carson 
Salvation Sue 
Foster & Lovett 
Prince Charles 
(One to fill) 

2d half 
Joe Dealy & Sis 
Leonard & Louie 
Adrian 
Al Golem Tr 
Reed Wright & R 
“Harmless Bug” 
Lou Anger 
(Two to fill) 

LINCOLN 

Carbrey Bros 
Minetta Duo 
Wayne & Warren 
Maurice Samuels Co 
Dorothy Herman 
Berbour Tr 

2d half 
8 Norris Sisters 
Robinson & McKissick 
Ferguson & Sunder’d 


(loew) 


Dorothy Burton Co 


Gillette’s Monkeys 
(One to fill) 

2d half 
Allen & Francis 
Lady Suda Noy 
Maurice Samuels Co 
Walter James 
The Cromwells 
(One to fill) 

ORPHEUM (loew) 
Karl Emmy’s Pets 
Rice & Francis 
Maud Muller 
“Ward 22” 

Dare Bros 
(Three to fill) 

24 half 
Martyn & Mack 
Prince Charles 
Hanley Lun & 8 
Gray & Graham 
“Arm of Law” 
Hoey & Lee 
DeLisle & Vernon 
(One to fill) 
BOULEVARD (loew) 
Fiske & Fallon 
“Harmless Bug” 
Lou Anger 
6 Stylish Steppers 
(One to fill) 

d half 
Carbrey Bros 
Downs & Gomez 
Dorothy Rurton Co 
Francis Renault 
Johnson Howard & L 

AVE B (loew) 
Joe Dealy & Sis 
Curry & Graha 
Morati Opera ch 
(Two to fill) 

24 half 
Jim Doherty 
Amoros & Mulvey 
“Tustice” 

Fox & Wells 
(One to fill) 
Brooklyn. 

ORPHEUM (ubo) 
Ressie Clayton Co 
Wm Gaxton Co 
Julius Tannen 
Montgomery & Perry 


PF nw eH 





KENNEDY 


and BURT 


“Engaged, Married and Divorced” 





Wright & Diétrigh 
Leo Beers 
Eddie Carr Co 
Mosher Hayes & M 
Garden Surprises 
BUSHWICK (ubo) 
Belle Baker 
“Motor Boating” 
*“*Pinkie”’ 
Geo Rosener 
Toney & Norman 
Una Clayton Co 
Cal Boys Band 
Yates & Wheeler 
Aus Creightons 


PROSPECT (ubo) 

2d half (21-23) 
McCarthy & Fay 
Gene Greene 
Creation 


HALSEY (ubo) 
2d half (21-23) 
Lucky & Yost 
Alice Nelson Co 
Kimball & Kenneth 
Hilton & Sheldoa 
Bijou Minstrels 
GREENPOINT (ubo) 
2d half (21-23) 
Wilson Franklin Co 
Chas Althof Co 
BIJOU (loew) 
Robinson & McKissick 
Gould & Lewis 
“Woman Proposes” 
Marie Sparrow 
The Cromwells 
(One to fill) 
2d half 
Geehan & Spencer 
Belle & Mayo 
Wayne & Warren Girls 
Rawls & Von Kaufman 
Maud Muller 
Berbour Tr 
DE KALB (loew) 
Francis Renault 
Allen & Francis 
“Just for Instance” 
Hoey & Lee 
Johnson Howard & L 
(One to fill) 
2d half 
P George 
Hill & Dale 
Gould & Lewis 
“Woman Proposes” 
Cook & Stevens 
(One to fill) 
PALACE (loew) 
Murphy & Kleir 
Amoros & Mulvey 
Danny 
Fox & Wells 
“Motor Madness” 
2d half 
Fennell & Tyson 
Vassar & Arken 
(Three to fill) 
FULTON (loew) 
Hill & Dale 
“Arm of Law” 
Ferguson & Sunderld 
Hoyt’s Minstrels 
(One to fill) 
2d half 
Daring Sisters 
Fiske & Fallon 
Walter Percival Co 
Rice & Francis 
Frankie Rice 
Karl Emmy’s Pets 
WARWICK (loew) 
Al Woh!lman 
“Vaudeville in Monk- 
land” 
(Two to = 
2d half 
Murphy & Klein 
Danny 
Helene & Emillon 
(One to fill) 
Albany, N. Y. 
PROCTOR’S (ubo) 
Harry Fisher Co 
Mae Curtis 
Cliff Dean Co 
Adelaide Boothby Co 
Ash & Shaw 
“Girl from Amster” 
LELAND (ubo) 
2d half (21-23) 
Patrick Otto 
“Wonder Act” 
Altoona, Pa, 
ORPHEUM (ubo) 
Davenport & Rafferty 
Rochez Monks 
(Three to fill) 
2d half 
Toots Paka 
(Four to fill) 
Amsterdam, N, Y. 
LYCEUM (ubo) 
me. 
Connors & Maxion 
(One to Att) 
ed. half 


‘Luelile Savoy 


Wilkins & Wilkins 
(One to all) 
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Such as \ 


in which 


descrinti m are on the 


“EF mpress’’) are on 


4? Ornheum 
a paiy sPpeiCuiis 
Ve MT-+ re’ 


Ace 
nagcers Associa- 


iterstate Circuit 


not indicate the rela- 


the bills are gathered 
Ann Arbor, Mich. 
AT A rreTric 


svisiad iy Aa (ubo) 
[st half (25-27) 
Darto & Rialto 
Hayes & Neal 
Herman Lieb Co 
Earl & Edwards 
“Edge of World” 


Atlanta, Ga. 
FORSYTHE (ubo) 
Kerr & Weston 
Ray L Royce 
Kelly Wilder Co 
American Comedy 4 
Ruth St Denis Co 
Herbert Clifton 
Imperial Bicycle 5 
O H (loew) 
Sully & Arnold 
E J Moore 
Nan Hewins Co 
Kelo & Kelly 
Pernikoff & Rose 


Austin, Tex. 
MAJESTIC (inter) 
(25-26 
(Same bill playing 

Auditorium, Waco, 


97 -28)., 
Wheeler & Dolan 
Brent Hays 
Albright & Rodolpho 
Freeman D & O'M 
Valerie Bergern 
Clara Morton Co 
The Duttons 


Baltimwore, Md, 
MARYLAND (ubo) 
Camille’s Birds 
Col Jack George 
Weiss Tr 
I & B Smith 
Milo? 
David Saperstein 
Jean Adair Co 


Muriel Window 
Four Holloways 
Maxine Bros 

ORPHEUM (loew) 
Geo W Moore 
Camille Personi Co 
Alice Hanson 
‘Mimic Worid” 
(One to fill) 

2d half 

Flying Howards 
“Truthful Liar’ 
Klein Bros 
“Mimic World” 
(One to fill) 


ST JAMES (loew) 
Stetson & Huber 
Borden & Dwyer 
Helen Page Co 
Chase & LaTour 
Capt Sorcho 

2d half 
Florence Rayfield 
LaCosta & Clifton 
Capt Sorcho 
(Two to fill) 


Brandon, 
ORPHEUM 
(29-30) 
Bowen & Bowen 
C DeWitt Co 
Golding & Keating 
Models DeLuxe 


Can. 
(wva) 


Bridgeport, Conn, 
POLI’S (ubo) 

Neil Selig & F 

Jessie Parker Co 

Ford & Smith 

‘‘Haberdashery” 

2d half 

3 Adnard 

Hazel Wallace Co 

Cooper & Ricardo 

Dollies Dolls 


PLAZA (ubo) 
Burns & Kissen 
“In Mexico” 
(Three to fill) 

2d half 
Singing Ushers 
“Lovers Lake” 
(Three to fill) 


Buffnlo 

SHEA'S (ubo) 
Follies D’Amour 
Bonita & Hearn 
W & M Cutty 
Watson Sisters 
Johnson & Hardy 
Lovenberg Sisters Co 
(Two to fill) 





With anqnen > 





DANE CLAUDIUS 


LILLIAN SCARLET 


“THE CALL OF THE SIXTIES” 
“Midnight Frolic” 
. Y. City—INDEFINITE 








Nan Halperin 
Hooper & Marbury 
HIP (loew) 
Lucille & Cockatoos 
Brown & Jackson 
Bryan Lee Co 
Ward & Raymond 
King & King 
(Two to fill) 
Bangor, Me. 
BIJOU (ubo) 
Stuart Darrow 
Derrick & Hart 
Sarinoff & Sonia 
Stone & Hayes 
B Morrell 6 
(One to fill) 

Bay City, Mich. 
BIJOU cubo) 
(25-27) 

(Same bill playing 
Battle Creek 28-30) 

Jack La Vier 
Le R & M Hart 
F Stafford Co 
Ray Snow 
Geo Lovett 


Belolt, Wis. 
WILSON (wva) 
2d halt 

Roatino & Shelly 
(Four to fill) 
Binghamton, N, Y. 
STONE O H (ubo) 
Magee & Anita 
Frescott 
Cycling McNutts 
2d half 
Collins Elliott & L 
Fisher Luckle & G 
Phil Dwyer Co 


Birmingham, Ala, 
BIJOU (ubo) 

(Nashville split) 

ist haif (25-27) 
The Conrads 
“What Hap Ruth” 
Pietro 
Travillas & Seal 
(One to fill) 

Re Roston | 
Wheator & ink 
“Overtones” 

Willie Weston 
Macart & Bradford 
Pistel & Cushion 
Cartwell & 


Batte 

PANTAGES (p) 
(28-3) 
Raymond 
Jubilee 4 
Herbert & Dennis 
“Red Heads” 
Vera Mercereau Co 


Calgary 
ORPHEUM 
Orville Harrold 
Cressy & Dayne 
Vallecita’s Leopards 
Willing & Jordan 
Martin & Fabrini 
Violet Dale 
A & F Stedman 
PANTAGES (p) 
Chinese Duo 
Anthony & Mack 
Mr Chaser 
S & L Burns 
Bob Fitz & Bob Jr 


Camden, N. J. 
TOWERS (ubo) 
2d half (21-23) 
Shorty De Witt 
Joffolo & Arnold 
“Mr Detective’’ 
Canton, O. 
LYCEUM (ubo) 
Onri & Dolly 
3 Xylophiends 
Eddie Tanner Co 
Marie Stoddard 
Robin’s Hlephants 


Champaign, Ii. 

ORPHEUM (wva) 
Scamp & Scamp 
Lane & Harper 
E Williams Co 
Klass & Waiman 
4 Kings 

2d half 

Emmett’s Circus 
© Gibbs 
“Women” 
Dudley 3 
(One to fill) 


Charleston S&S. C. 
ACADEMY (ubo) 
Yalto Duo 
Fwreilan yre- 
Whitfield & Ireland 
Nat Leipzig 
(Une to filly 


2d half 
Sherlock Sisters 
Billy Woodhall Co 


ee ed ee ca 


“CONTINENTAL 


Weston & Clare 
Herbert’s Dogs 
(One to fill) 


Charlotte, N. C. 
PIEDMONT (ubo) 
(Roanoke split) 
1st half 
Max Luube 
Richards & Kyle 
“Playland” 
(Two to fill) 


Chattanooga, Tenn. 
MAJESTIC (ubo) 
(Knoxville split) 
Ist half (25-27) 

Mons Herbert 

Wayne Marshall & C 

George F Hall 

Bensee & Baird 

Jackson 3 


Chicago 
MAJESTIC (orph) 
Ralph Herz Co 
‘Four Husbands” 
Alan Brooks Co 
Diero 
Dugan * Raymond 
Thalero’s Circus 
Nanette Flack 
Judge & Gale 
PALACE (orph) 
Beatrice Herford 
Evans B Fontaine Co 
Chas Grapewin Co 
Clariste Conant 
Alaska 3 
Kramer & Kent 
Walter Brower 
Van & Belle 
Kirby & Rome 
ACADEMY (wva) 
La Zar Francis Co 
(Four to fill) 
2d half 
7 Joyous Joys 
Roth & Roberts 
(Three to fili) 
AMERICAN 
Prelles Circus 
Fio Adier & Boys 
Tennessee Ten 
C Wilison 
McLallen & Carson 
2d half 
Strassler’s Animals 
Embs & Alton 
J Browning 
(Two to fill) 


Cleveland, O. 

HIP (ubo) 
Frank Le Dent 
Morris & Allen 
Tom Edwards Co 
Daisy Jean 
Parish & Peru 
“Prosperity”’ 
Arthur Deagon 
Kosloff Co 


Colorado Spgs., Col, 
ORPHEUM 
(25-26) 

(Same Bill playing) 
LINCOLN 


(28-30) 
“Bride Shop” 
Cantwell & Walker 
Kitaro Bros 
Olivatti Moffet & Co 
Beeman & Anderson 
Ernest Ball 
Maud Lambert 


Celumbus 

KEITH’S (ubo) 
Canaris & Cleo 
Carlisle & Romer 
Roy & Arthur 
Loney Haskell 
Nina Payne Co 
Burley & Burley 
Jas B Carson Co 


Cortiand, N. Y. 
CORTLAND (ubo) 
Everett & White 
Walters & Cliff Sis 
Phil Dwyer 
Weber Beck & F 
(One to fill) 

2d half 

Reynor & Bell 
Lazar & Dale 
Zara Carmen 3 
(Two to fill) 


Dallas, Tex. 
MAJESTIC (inter) 
Brierre & King 
“Tango Shoes’’ 
Keene & Williams 
Miller Kent Co 
Comfort & King 
Imper Jui Jutsu Tr 
(To fill) 


Danville, Til 

PALACE (ubo) 
Emmett’s Canines 
Ernie & Eruie 
The O’Learys 
Geo Morton 
Lewis Hart Co 

2d half 

Mystic Hanson 3 
Harry Gilbert 
Tennessee Ten 
Medlin Watts & T 
Tiny May’s Circus 


Davenport, Ia. 
COLUMBIA (wva) 


(wva) 


2d half 
Follis Sis & LeRoy 
Waiters & Walters 
Fred Zoebedi Co 
Allman & Loeder Ce 
Van Hampton & 8 











A REAL HIT 


“In theSweet Long Ago’ 
Joe Morris Music Co, 


NEW YORK CITY 








Dayton, O. 

KEITH'S (ubo) 
Alex Bros 
Rae E Ball 
Palfrey Hall & B 
Kelly & Galvin 
Bert Melrose 
Eva Taylor Co 
Mirano Bros 
(One to fill) 


Decatur, Ill. 
EMPRESS (wva) 
Mystic Hanson. 3 
Kaufman Bros 
“Women” 
Dudley 3 
O Lorraine 
2d half 
“Naughty Princess’”’ 


Denver 
ORPHEUM 
“Forest Fire’ 
Mr & Mrs G Wilde 
Josie Heather 
Ruth Budd 
John Geiger 
“Clown Seal” 
A Lyndon Doll Co 
PANTAGES (p) 
Renee Family 
Ward & Faye 
Herbert Lloyd Co 
Chinko 
Minnie Kaufman 
Nea Abel 
Rigianni & Vogliott! 


Des Moines, Ia. 
CRPHEUM 
(Sunday Opening 
Chip & Marble 
Webb & Burns 
Miss Leitzel 
Morin Sisters 
Friscoe 
Craig Campbell 


Detroit 
TEMPLE (ubo) 
Chic Sale 
Howard & Clark 
Dan Burke Co 
Santly & Norton 


a . 


Erie, Pa, 
COLONIAL (ubo) 
De Mardo 
stone & Me A voy 
Headliner ; 
» Steindel 
Dyer & Fay 
3 Alex 
sessie Remple Co 
(One to fill) 
MAJESTIC 
Schooler @& Dickinson 
Owen - McGivney 
Lew Hawkins 
“Bit of Scandal” 
(Two to fill) 
Evansville, Ind, 
GRAND 


Dros 


(loew) 


(wva) 

(Terre Haute split) 

Ist half 
The Bimbos 
Bell & Freda 
Harris & Nolan 
Welch’s Minstrels 
Robie Gordone 


Fall River, Mass, 
BIJOU (loew) 
Flying Howards 
“Truthful Liar’ 
Klein Bros 
(Two to fill) 
2d half 
Geo W Moore 
Camille Personi Co 
Alice Hanson 
(Two to fill) 


Fort Dodge, Ia, 


PRINCESS (wva) 
A & G Terry 
Nederveld’s Baboons 


(Two to fill) 

2d half 
F & M Waddell 
Mack & Dean 
Josefsson Tr 
(One to fill) 


Fort Wayne, Ind, 
PALACE (ubo) 
Anita Diaz’s Monks 
Medlin Watts & T 
Vanity Fair Co 





HOWATSON and SWAYBELL 


“A Case of Pickles” 


LAUGH BROKERS 





Moran & Wiser 
Alf Loyal’s Dogs 
Gonne & Albert 
French Girls 


Duluth, Minn. 
ORPHEUM 
(Sunday Openin~\ 
Mme Chilson Orrmann 

Inex Mscauley Co 

Farber Girls 
Foster Ball Co 
Willard 
Howard’s Ponies 
Mijares 


GRAND (wva) 
Lew Fitzgibbons 
Haley & Haley 
A Nicholson 
C Beckwith Div Nym 

half 
R Wally Co 
C Seamon 
(Two to fill) 


Easton, Pa. 
ABLE O H (ubo) 
Gertrude Millington 
Co 
Sylvester Family 
Granville & Mack 
McIntosh Maids 
(One to fill) 
2d half 
June Mills Co 
David S Hall Co 
Willie Solar 
“Wanted a Wife” 
(One to fill) 


Bdmonton 
PANTAGES (p) 
Pauline 
Evelyn & Dolly 
Hugo Koch Co 
Virginia 4 
Goldsmith & Pinard 


Elmira, N. Y. 
MAJESTIC (ubo) 
2d half (21-23) 
Gordon & Gordon 
Sheets & Eldert 
Eddie Tanner Co 
Mammy Jinny’s B’day 


2d half 
Bernivicci Bros 
Le Roy & Harvey 
Bevan & Flint 
Tilford Co 
Harry L Mason 
Werner Amorous 3 


Galveston, Tex. 
O H (inter) 
(24-25 

(Same Dill playing 

San Antonio 27-1) 
Herschel Hendler 
Brenda Fowler 
Melville & Rule 
Line’s Dancers ‘ 
Claire Rochester 
Franklyn Ardell Co 
Valentine & Bell 


Grand Rapids, Mich. 
EMPRESS (ubo) 


Bicknell § 
Emma Francis Co 2 
J C Nugent Co : 
F & A Astair : 


Al Herman 

“America First” 

(One to fill) 

Great Falls, Mont. 
PANTAGES (p) 


(25-27) 
(Same Bill Playing). 
ANACONDA 
28 : 


(2 ) 
Kinkaid Kilties 
Travitt’s Dogs 
Jones & Johnson 
Great Leon 
Margaret Ford 
Eckhoff & Gordon 


Green Bay, Wis. 
ORPHEUM (wva) 
Two Storys 
Roth & Roberts 
“On Veranda” 
(One to fill) 
2d half 

Kremka Bros 
Fiddler & Shelton 
Vera Berliner 
(One to fill) 


—7_ 





The Professionals’ Original Home 





HOTEL 


LOS ANGELES and SAN FRANCISCO 





IRIE 


Shanley and Furness (“Fifty-Fifty”) 
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Edw Farrell Co 
Dorothy Grahville 
Wood & Wyde 
Joe Towle 
Kitamauta Japs 
~— te Gill) 
arrisburg. Pa. 
MAJESTIC 2 tubo) 
ist half (25-27) 
Mary & Jack 
“Please Mr Detective” 
Baron Lichter 
(Two to fill) 
Hartford, Conn. 
PALACE (ubo 
Frazer Buntz & 
Vessie Farrell Co 
McCormack & Wallace 
Florentine Singers: * 
24 hal 


Hill & Acker 
Smith & Farmer 
Jack Gardner Co 
Dorian 
“Fireside Reverie” 
POLI’S (ubo) 
Orrin & Drew 
Porter J White Co 
L Steele & Chums 
“Lovers Lake” 
(One to fill) 
2a. half 
Berger & Vincent 
Ed Gray 
Force & Williams 
Burns & Kissen 
“Fashion Shop” 
Hazelton, N. Y. 
FEELEY’S (ubo) 
2d half .(21-23) 
Houley & Nichols 
Amer Boys & Girls 
Brown Harris & B 
Kerslake’s Pigs 
PALA (loew) 
Zita Lyon 
Rerwell iKedwell Co 
Jack Barnett 
“Jr Follies” 
2d half 


Baby Zelda 
Grey & Old Rose 
(Two to: fill) 


Hoboken, N. J. 
LYRIC (loew) 
Christen8en 
Edah Deldridge 3 
“Her Honor Mayor” 
Al Lawrence 
2d half 
Holmes & LaVere 
“Redemption” 
Jerome & Carson 
“Jr Follies” 
(One to: fill) 
Houston, Tex. 
MAJESTIC (inter) 
D’Amico 
Foley & O’Neil 
Wilfred Clark Co 
Ethel Hopkins 
Adelaide & Hughes 
Linton & Lawrence 
Lohse & Sterling 
Indianapolis, Ind. 
KEITH’S (ubo) 
Queenie Dunedin 
Burt Johnson Co 
Shannon & Annis 


an 

e. a & _—— 
F & EB Moza 

Anderson & y aN 

Bese ha agi 


ran” (ua pe), 
24 half (21-23) 

Raynor & Bell! 

Larry Reilly Co 
Jackson, Mich. 
ORPHEUM (ubo) 

Avonda Duo 

Gorman Bros 

“What Happ Ruth” 

Bevan & Flint 

“Fashion Shop” 

24 half 

Darto & Rialto 

Hayes & Neal 

Herman’ Lieb Co 

Earl Edwards 

“Edge of World” 


Jeekesnvil Fila, 

ORP Cabo) 
(Sunday ents ) 
(Savannah split 
ist half (25-27) 

Skelly & Swain 

“Midnieht Follies” 

Lew Wilson 

Selma Braatz 

(One to fill) 


Jersey City 
KEITH'S (ubo) 
24 half (21-23) 

Lillian Steele 
McIntyres 


Johnstown, Pr ... 


MAJESTIC (ubo) 
(Sheridan §Sq, Piits- 
bureh, enlit) 

Ist half 
Kitna — 1 ae K 

er ylor () 
Joe Kettler M 


we BETA 


flier ‘& Vincent 
aymond Bond 
4 Readings 
The Brightons 
Ward Bros 
(PANTAGES (p) 
Koen & Green 
Long Tack Sam‘Co 
Eva Shirley 
Willis Gilbert Co 
Gaylord & Lancton 
Dooley & Nelson 
Kenosha, Wis. 
VIRGINIAN (wva) 
The BErgfords 
(Four to fill) 
~ half 
O’Neal & Gallagher 
“Inter Girls” 
(Three to fill) 


Knoxville. Tenn. 
BIJOU (ubo) 


Milter Kelly &L 


_ (Chattanooga split) 


lst half (25-27) 
Lt Jack Curtis Co 
The Berrens 
Dorothy Kenton 
Lander Bros 
Chog Hong Wa 

Kokomo, Ind. 

SIPE (ubo) 
Permain 
Reynolds 3 
Minola Hurst Co 
Kate Watson 
Gordon & Rica 

2d half 
“Vanitv Fair’ 


Lafayette, Ind. 
FAMILY (ubo) 
Kawana Bros 
Harris & Manion 
“Luck of a Totem” 
Jos L Browning 
Werner Amorous Co 
half 
Gordon & Ricca 
Coghland Otto & A 
The O’Learys 
Geo Morton 
Geo Damerel Co 


Lancaster, Pa. 

COLONIAL (ubo) 

2d half (21-23) <= 
Kerslake’s Pigs 
Parlo Frolics 
Fischer & Rockaway 
Haager & Goodwin 


Lansing, Mich. 
BIJOU (wva) 
) 


(Same bill playing 
Kalamazoo 28-30) 
Will Morris 


Fields Keane & W 
Anderson Revue 
Adler & Arline 
“Girl in Moon” 


Lincoln, Neb. 
LYRIC (wva) 
Claudia Coleman 
‘Magazine Girls” 
half 
G & K King 
(One to fill) 
ORPHEUM (wva) 
Walters & Walters 
“Case for Sherlock” 
Patricola & Meyers 
(Two to fill) 


Little Rock, 
MAJESTIC ee 
Brower’s Dogs 
Hickoff & Gage 
Bancroft & Broske 
Chung Hwa 4 
Vivian & Arsene 
24 half 
Alice Teddy 
Dunlap & Verden 
Chas Hendrix Co 
4 Rubes 
“Aeroplane Giri” 


Logansport, Ind. 

COLONTAL (ubo) 
Alexandria 
Gale & Leonard 
Geo H Brown Co 

24 half 

Ralph Connors 
Skipper Kennedy & R 
(One to fill) 

Los Angeles 
ORPHF'UM 
(Sunday Opening) 
Sarah Padden Co 
Maryland Singers 
Kenny & Hollis 
Marie Fitzgibbon 
McKay & Ardine 


Gautier’s Toy Shop 
Stone & Kalisz 


1 

PANTAGES (p) 
Harry Hines of 
Adonis & Dog 


ra 6 
ONell 4 & Walmesiy 


Lout«ville, Ky. 
% shal . . 
(Sunday opening) 
Soretti & Antoinette 
J & B Morgan 
Willing Bentley & W 
La Argintina 
| te & Golden 
Mercedes 


Stuart Barnes 
Apdale’s Animals 





“VARIETY 








Lowell, Mass. 

KEITH’S (ubo) 
Lillian’s Dogs 
Dorothy Menther 
Arthur Sullivan Co 
Brennan & Powell 
Milton & De Longs 
Bert Hanlon 
Hong Kong Mysteries 


Madison, Wis. 

ORPHEUM (wva) 
Casting Campbelis 
Vera Berliner 
The Dohertys 
Carmen’s Minstrels 
(Gne to fill) 

2d half 

“Sunny Side B’way” 


Marion, Ind. 
LYRIC (ubo) 
Melroy Sisters 
Skipper Kennedy &R 
2d half 
Reynolds 3 
Alexandria 


Mason City, Ia. 
REGENT (wva) 
Hertie Beeson 
Mack & Dean 
24 half 
Barry Girls 
Nederveld’s Baboons 


Memphis 

ORPHEUM (ubo) 
Nat C Goodwin 
“Know Thv Children” 
Campbell Sisters 
Spencer & Williams 
Claire Vincent Co 
Princess Kalama Duo 
The Seebacks 


Milwaukee 

MAJESTIC (orph) 
Dorothy Jardon 
Lew Dockstader 
“Discontent” 
Lydell & Higgins 
Chas L Fletcher 
A & F Stedman 
DuFor Bros 
Tereda Bros 

PALACE (wva) 
Kremka Bros 
Havdin 3 
“Night Clerk” 

2 half 
Mareena Navero & M 
Three Lyres 
Carmen’s Mins 
The Dohertvs 
Norton & Ear! 
(One to fill) 


Minneapolis 

ORRHEUM 
Morgan Dancers 
Demarest & Collette 
Sherman & Uttry 
McConnell & Simpson 
Helene Davis 
Falzer Sisters 3 
Kafivama 

PANTAGES (p) 

Dix & Dixtfe 
Grace Edmonds 
Maude T.eone Co 
Frank Fogarty 
Rerlo Girls 
Mack & Velmar 


Montreal, Can. 
ORPHEUM (ubo) 
De Macos 
Howard & White 
Clifford Walker 
“Jasper” 
Avon Comedy 4 
(Two to fill) 
FRANCAIS (ubo) 
(Ottawa split) 
Newport & Stirk 
© E Clive Co 
Coxey’s Arm 
(Two to fill) 


Moose Jaw, Can. 
ALLAN (wva) 
Ist half (25-27) 

Bowen & Bowen 
C DeWitt Co 
Golding & Keating 
Models DeLuxe 


Mt. Vernon, WN, Y. 
PROCTOR’S (ubo) 

2d half (21-23) 
Clarke & Bergman 
Mosher Hayes & M 
Bert Leslie Co 


Muskegon, Mich. 

REGENT (ubo) 
Bernivicci Bros 
Mimic 4 
Le Rov & Harvey 
Arco Bros 
(One to fill) 

24a half 

De Vine & Williams 
Harry Holman Co 
Chuck Reisner 
(Two to fill) 


Nashville, Tenn. 

PRINCESS (ubo) 
ABirmingham split) 

1st haif (25-27) 
Rose & Ellis 
Jack Kennedy Co 
Yvette 

Bestharne ate Srv tee Ap: 
(One to fill) 

Newrrk, N. J. 

MAJESTIC (loew) 
Leonard & Loule 
Downs & Gomez 
Nevins & Gordon 
Walter Percival Co 
Nat Carr 


Pred’s Pigs 


24 half 
Clinton & Rooney 
“Ward 22” 
Madie DeLong 
Dare Bros 
(Two to fill) 


New Haven, Conn, 

OLi'S (uboy 
Frank Shields 
3 Arnards 
Etta Bryan Co 
Clark & Verdi 
Dollies Dolls 
(One to fill) 

2d half 

Orrin & Drew 
“Breath of Va’”’ 
Ford & Smith 
Tiny May Cir 

BIJOU (ubo) 
Bud Gray 
Force & Williams 
Dorian 
“Fashion Shop” 
(One to fill) 

2d half 

Jessie Parker Co 
L Steele & Chums 
“In Mexico” 
(Two to fill) 


New London, Conn. 
LYCEUM (ubo) 
2d half (21-23) 

Hill & Sylvany 

Nora & Phillips 

Walters & Melvin 

Gene Moore 

Johnson & Sweethrts 


New Orleans 
ORPHEUM 
Brice & King 
Lew Madden Co 
Hallen & Fuller 
Everest’s Monkeys 
F & L Bruch 
Leo Zarrell 3 


New Rochelle, N. Y. 
LOEW 


Joe Dealy & Sis 
Jimmy Lichter 
O’Brien & Buckley 
2d half 
Nora Lorraine 
Norwood & Hall 
Hoyt’s Minstrels 


Nerfelk, Va. 
ACADEMY (ubo) 
(Richmond split) 
ist half (25-27) 

Aerial Mitchells 
Jolly Francis & W 
Goelet Harris & M 
Celina’s Circus 
(One to fill) 


Pawtucket, R. I. 
SCENIC (ubo) 
2d half (21-23) 

Primrose 4 

“Finders Keepers” 


Philadelphia 
KEITH’S (ubo) 
Wanda 
Antrim & Vale 
R & G Dooley 
Fay Coleys & F 
Eddie Foy Co 
Gibson & Guinan 
Mrs Gene Hughes Co 
Bob Albright 
Bradna & Derrick 
GRAND (ubo) 
Elvera Sisters 
Philbrick & De Vole 
Peppina & Terry 
“At Party” 
The Stantons 
Carliste Circus 
KEYSTONE (ubo) 


(21-23) 
Wood & Mandeville 
Hess & Hyde 


John G Sparks 
Winchester & Claire 
Sam Harris 

The Bracks 


WM PENN ({ubo) 

2d half (21-23) 
Chuck Haas 
Pingree Wallace 
Brown Comedy 4 
Petticoat Minstrels 

BROADWAY (ubo) 

2d half (21-23) 
Sylvesters 
“Top of Andys” 
“Overtones” 


Pittsburgh 
DAVIS (ubo) 
Ritter Bros 
McShane & Hathaway 
“Vacuum Cleaners” 
Will Oakland Co 
White & Cavanaugh 
(Three to fill) 
HARRIS (ubo) 
Greno & Plath 
Dan Delmar 
J & A Durea 
Mr & Mrs E Bennett 
Maud Ryan 
Marcelle 
Chas Kenrose 
Lewis Pony Circus 


SHERIDAN SQ (ubo) 
(Johnstown split) 
ist half 
Guiaran & Newell 

Archer & Carr 





454! Bryant 


Professional Rates 


THE CORNELL 


114-116 wes 47th Street, New York City 
ust off Broadway) 


Housekeeping po. tf ‘ 
Single and Double Rooms ‘es 


. ++ $7, 50 upward per week 
ee $5.00 upward per week 


SMITH, Manager. 





Oakiané 
ORPHEUM 
(Sunday Opening) 

Bankoff & Girlie 
Belgium ‘Girls 5 
Water Lillies 6 
Nell O’Connell 
Anna Chandler 
Louis London 


PANTAGES (p) 
Leo & Mae Jackson 
Weber & Elliott 
Gilroy Haynes & M 
Primrose Minstrels 
Resista 


Oxden 
PANTAGES (p) 
(29-30) 
Mori Bros 3 
Valentine Vox 
“Nut Sundae” 
Sherman Van & H 


Clifford & Mack 
Elsie White 


Omaha 
ORPHEUM 
(Sunday Opening) 
Morton & Glass 
Laura N Hall Co 
Bernard & Scarth 
Scotch Lassies 
Musical Geralds 
Orth & Dooley 
Allen & Howard 
EMPRESS (wva) 
G & K King 
Same Hood 
Electrical Venus 
(One to fill) 
2a half 
Hertie Beeson 
Claudia Coleman 
Patricola & Meyers 
oe Girls” 


ava. Can 
DOMINTON (ubo) 
(Montreal split) 
1st half 
Johnnv Neff 
Zandell 8, 
Tite to ‘MTF 


Paterson, N. J. 
MAJFESTIC fubo) 
2d haif (21-23) 
Jordon Girls 
Tsmed 
Milton De Long Sig 
Jessie Standish 
Sterlings 


Eva Fay 

Bob Yosco 

Aki Jans 
MAJESTIC (ubo) 
2d half (21-22) 

Thessen’s Dogs 

Sullivan & Meyers 

Skinny La Mont 

2 Carletons 


Port Arthur, Can. 
LYCEUM (wva) 


(25-27) 
(Same bill playing 
Ft Williams, Can, 
28-30) 
Jack & Foris 
Waak & Manning 
B Hahn Martz 
Howard’s Animals 
Portland, Me. 
KEITH'S (ubo) 
Blanche Sloan 
Orr & De Costa 
Bradley & Ardine 
Stephens & Hollister 
Lamont’s Cowboys 
Gerard & Clark 
Thomas 3 
Portiand., Ore. 
ORPHEUM 
(Sunday Opening) 
“Age of Reason” 
Rooney & Bent 
“Miniature Revue” 
Mayo & Tally 
Ollie Young & A 
Stan Stanley 3 
PANTAGES (p) 
Asaki Japs 
Wood Meiville & P 
Howard & Ross 
John T Doyle Co 
Joe Whitehead 
8 Keatons 


Providence, R, I 
KEITH’S (ubo) 
Maxmillian’s Dogs 
Spencer Charters Co 
Cole Russell & D 
Rudinoff 
Ashley & Allman 


Seater PT BS ROR RT 


Emmet DeVoy Co 

Primrose 4 

Gen Ed Levine 
EMERY ({(ioew) 

Florence Rayfield 

LaCosta & Clifton 

Harry Breen 

Al Golem Tr 

(One to &1}) 


2d half 
Stetson & Huber 
Borden & Dwyer 
Helen Page Co 
Chase & LaTour 
Breen Family 
Reading, Pa, 
yait (uvus 
June Mills Co 
“Wanted a Wife” 
R C Faulkner Co 


(Two to fill) 
2d half 
Gertrude Millington 
Co 


Sylvester Family 
McIntosh Maids 
(Two to fill) 
Regina, Can. 
REGINA (wva) 
2d half (28-; 
P Pedrini’s Monks 
Carl & LeClair 
Harry LaToy 
Colonial Belles 


Richmond, Ind. 
MURRAY (ubo) 
Darn Good & F 
Rawson & Claire 
Ralph Connors 
5 Lyceum Girls 


Melroy Sisters 

V & C Avery 

6 Serenaders 
Minola Hurst Co 
Kate Watson 


Richmond, Va. 
BIJOU (ubo) 
(Norfolk split) 

Ist half 
4 Kings 
Cecile Weston Co 
Frank Crumit 
Page Hack & M 
(One to fill) 


Roanoke, Va, 
ROANOKE (ubo) 
(Charlotte split) 

Ist half 
Mildred Haywood 
Conroy & O’Donnell 
Bernie & Baker 
4 Manilla Sis 


Rochester, N. Y,. 

TEMPLE (ubo) 
M Macomber Co 
Will Ward & Girls 
Laurie & Bronson 
The Rails 
Knapp & Cornalia 
“Girl from Milwa’kee” 
Nardin! 
Nolan & Nolan 

METRO (wva) 
Wright & Davis 
“Check Baggage’”’ 
(Three to fill) 

2d half 

Diving Nymphs 
(Four to fill) 


Rockford, Il. 
PALACE (wva) 
“Girl Worth While” 
2d half 

Two Storys 
Rawson & Claire 
“On Veranda” 
Castings Campbells 
(One to fill) 


Sacramente 
ORPHEUM 


(25-26) 

(Same  0ODill playing 
Stockton 27-28 and 
Fresno 29-30). 

Rae Samuels 
Lightner Sis & Alex 
Mme Doria 

Silver & Duval 
Bernard & Harrington 
Vera Sabina Co 


Saginaw, Mich. 
FRANKLIN (wva) 
(25-27) 
€Same bill playing 

Flint 28-30) 
Hale Bros 
Wilton Sisters 
J T Ray Co 
Victoria 4 
Fillis Family 


St. Louis 

COLUMBIA (orph) 
Mrs Langtry 
Whiting & Burt 
The Sharrocks 
Marie Lo’s 
Benny & Woods 
DeWitt Burns & T 
Alex McFayden 
Dancing Kennedys 


St. Paul 
ORPHEUM 
(Sunday opening) 

“Nurseryland” 
Dore & Halperin 
Ames & Winthrop 
Hubert Dver Co 
Riche & Burt 
Allan Dinehart Co 


PALACE (wva) 


Cc Seamon 
Josephson’s Tr 
‘One te fill) 

2d halr 
3 Dancing Mars 
Wright & Davis 
Grew Paits 
“Check Baggage’ 
(One to fll 


9 sree twee 
75 es 


Salt Lake, Utah. 
ORPHEUM 
(Open Wed - Night) 
(27-80) 


Sophie Tucker 
Bert Fitzgibbon 


Raymond & Caverley 
'CUranoerries” 

Frank Carmen 

Ryan & Riggs 
Tate’s Fishing 


PANTAGES (p) 
O & J Evans 
Jue Quo Tai 
James Grady Co 
“Oh the Woman” 
Warren & Templeton 


San Antonio, Tex. 
MAJESTIC (inter) 
27-1 


(2 

(Same bill playing 

Galveston 24-25) 
Herschel Hendler 
Breda Fowler 
Melville & Rule 
Linne’s Dancers 
Franklyn Ardell Co 
Valentine & Bell 


San Diego 
PANTAGES (p) 
Wrear Baggett & F 
Horelik Dancers 
Stanuccia 
Howard & Fields 
Shepp’s Circus 
San Francisco 
ORPHEUM 
(Sunday opening) 
Nellie Nichols 
Mr & Mrs J Barry 
‘‘Volunteers” 
Finke’s Mules 
Rena Parker 
Eddie Leonard Co 
Mason Keeler Co 
“Lots of It” 
PANTAGES (p) 
(Sunday opening) 
Burke & Broderick 
“Mr Inquisitive” 
Hardeen 
Rucker & Winifred 
Izetta 
Senator F Murphy 


Saskatoon, Can. 
EMPiRE (Wva) 
Victoria 3 
C Chalmer Co 
Harry LaToy 
Colonial Girls 


Savannah, Ga. 
LYRIC (ubo) 
(Jacksonville split) 
ist half 

4 Newsomers 

Marion & Harris 

J & M Burke 

4 Entertainers 

“Girl from Stariand”’ 


Schenectady, N. Y. 
PROCTOR’'S (ubo) 
Sidney Baxter Co 
Grenlee & Drayton 
Dahl & Gillen 
H Beresford Co 
Tom Mahoney 
Gue & Haw 
2d half 

Alvin Bros 
Ismed 
“Double Exposure” 
Lloyd & Britt 
Mazie King Co 
(One to fill) 


Scranton, Pa, 
POLI’S (ubo) 
(Wilkes-Barre split) 
1st half 

Blake & Goldust’ 
Simpson & Dean 
Crossman’s Enter 
Van Bergen & Goslar 
Kawaza Japs 
Seattle 
ORPHEUM 
(Sunday opening) 
Fay Templeton 
Ronair Ward & F 
Morris & Campbell 
Ernie Potts Cr 
Marlo & Duffy 
Al Shayne 
Milton Pollock Co 
PANTAGES (p) 
Portia Sis 4 
Cook Giris 
“Suffragette Court” 
Chisholm & Breen 
Daniels & Conrad 
Sioux Falls, 8S. D. 
ORPHEUM (wva) 
Pielert & Scofield 
Sperry & Rae 
Barry Giris 
McGoods Tates Co 
2d half 
& G Terry 
Le Vere & Palmer 
Mahoney & Rogers 
Masiroff Tr 
South Bend, Ind, 
ORPHEUM (wva) 
“Movie Kid’ 
2d halt 


Roser’ 8 Dogs 


Berm: 


“The Family” 

Ameta 

‘Darn Good & Funny” 

Spokane 

PANTAGES (p) 
(Sunday opening) 

Gaston Palmer 

Metro 6 


Wilson Brothers 
Gruber’s Animals 
R & EB Dean 
Springfield, Ill. 
MAJESTIC (wva) 
Lavine & Inman 
“Naughty Princess” 
2d half 
Scamp & Scamp 
Lane & Harper 
“Right Man” 
Oscar Lorraine 
4 Kings 
(One to fill) 
Springfield, Mass. 
PALACE (ubo) 
Norman Bros 
Singing Ushers 
Smith & Farmer 
“Breath of Va" 
Willie Solar 
Oklahoma 4 
2d half 
Frank Shields 
Thornton & Thornton 
Etta Bryan Co 
McCormack & Wallace 
Navassar Girls 
PLAZA (loew) 
Niblo’s Birds 
The Boudens 
J & I Melba 
Breen Family 
(One to fill) 
2d haif 
Haywood & Haywood 
Harry Breen 
(Three to fill) 


Swift Current, Sas. 
PRINCESS (wva) 
Dec 28) 

Bowen & Bowen 
C DeWitt Co 
Golding & Keating 
Models DeLuxe 


Syracuse, N. Y. 

TEMPLE (ubo) 
Alvin Bros 
Miller & Lyle 
“Double Exposure” 
Lloyd & Britt 
Mazie King Co 
(One to fill) 

24 half 


* Sidney Baxter Co 


Dahl & Gillen 
H Beresford Co 
Tom Mahoney 
Gue & Haw 
(One to fill) 

CRESCENT (ubo) 
Larry Reilly Co 
Collins Elliott & L 
4 Seatons 
(Three to fill) 

2d half 

Coscia & Verdi 
Gotham Girls 
(Four to fiii) 


Taeoma 
PANTAGES (p) 
Nancy Fair 
“All Aboard” 
Olympia Desval 
Nouvelli Bros 
Moss & Frey 


Terre Haute, Ind. 
HIP (wva) 
(Evansville split) 
1st half 
Mile Marie Genero 
Follette & Wicks 

“Blopers” 
Day & Nelville 
Caits Bros : 


Toledo 
KEITH'S aad 
M & J Dunedin 
Lou Holtz 
Althoff Children 


B 
(One to fill) 


Toronto 
SHEA’S (ubo) 

Bert Baker Co 
Roger Grey Co 
Bernard - Janis 
Camilla’s Birds 
Donald Roberts 
Guzmani 8 
(Two to fill) 

HIP (ubo) 
Gordon & Gordon 
“Wedding Party” 
T & $8 Moore 
Lou Skuse 
(Three to fill) 

YONGE (loew) 
Jewett & Pendleton 
Muller & Meyers 
Tom Partes Co 
Beatrice McKenzie Co 
“Smart Shop” 

Murray Bennett 
(One to fill) 


Trenton, N. J. 
TAYLOR (ubo) 
2d half (21-238) 
Ethel Van Kuntz 
Eta Bryan 
Dolly Wild & F 
Foster & Ferguson 


=tY 


Sraezer o«Dalme 4 


Pershoffs 
Troy. N. ¥. 

PROCTOR’S fuho} 
Kaima Co 
Ismed 
Hayward Stafford Co 
Bill Morrisey 
Clark’s Hawallans 


(Continued on page 126.) 
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SEASON'S GREETINGS 


: MAJESTIC THEATRE BUILDING, CHICAGO 
| Lew M. Goldberg—Henry Shapiro—__ ites) 

































Irving Yates 806 
Helen Murphy—John Billsbury 903 
David Beehler—Wm. Jacobs— 

George Mence 904 





James B.. McKowen—Loring Small 905 | 
Harry W. Spingold—Irving Tishman— 











Irving Berger—Kate Arkin 906 
Lew Earl—Gen. Pisano 1200 
Wayne Christy—Rep. Gus Sun 1201 
| John B. Simon—Irving C. Simon— ne 
' . B.W. Cortelyou—Fred Mayer 1405 
_ Coney Holmes—Edgar Dudley— : 
Paul Powell 1404 





Charles Nelson 1404 


Exclusive Artists’ Representatives _ 








_ CHICAGO BRANCHES 2 
e United ‘Booking Offices Orpheum Circuit 


Western Vaudeville Managers’ Association 
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A HAPPY AND PROSPEROUS NEW YEAR TO ALL FROM — 





I also wish to thank all my dear friends in the theatrical world for the hearty support they have given me during the past season, which 
has convinced me that they believe that the HARRY VON TILZER songs still have the same old punch, and for the benefit of my dear: 
professional friends, | wish to state that I am writing better than ever before in my life. Just follow the same old lucky house and I will 
hand you for the coming year, some of the greatest songs I have ever written; songs that will help you climb the ladder of success. 


THE MOST BEAUTIFUL BALLAD ON THE MARKET 


“THERE'S SOMEONE MORE © 
LONESOME THAN YOU” 


This Ballad Is Sweeping the Country. Nothing Can Stop It. Here Is the Wonderful Poem They Are All Raving About: 
l ~ 2 


Lonesome, one little word but oh what it means— Take a lad who is lonely, in some lonesome town. 


A word that portrays a thousand sad scenes, 

Picture, a dog and his master, whom ne one could save, He does a great wrong, two old heads are bowed down, 
As he sits there and whines o’er his master’s grave. A year or two passes, and the prodigal son 
Though he kicked him and beat him, when it comes time to part, Returns, is forgiven, when alli’s said and done. 


sch soe oil maher a po ed and gray. But put the poor girl in the lonesome lad’s place, 
The wrong’s not her fault, still her name’s in disgrace, 
et se ee ee oe Does someone forgive the prodigal girl? 


Her poor heart grows weary, she’s soon laid to rest, 
And God only knows it was from lonesomeness. No, they drag her down lower to the gut of the world. 


3 
Then they all. wonder why she is walking along, 
Selling her soul - the price of a song— 
So think of the girl when you’re lonesome and blue— 
(Last line to be sung) | For_she is more lonesome, more lonesome than you. 


THE ONLY REAL HAWAIIAN SONG-HIT ON THE MARKET 


‘On The South Sea Isle 


Anybody can sing it. Beautiful obligato for ballad singers) Wonderful quartette arrange- 
ment. Beautiful duet. It’s a natural hit. 


If you sang “SOMEBODY KNOWS,” get this 


“YouWereJustMadetoOrderForMe™ 


A Great Double for Boy and Girl, With Beautiful Obligato 
oA, 0 an C1 0 oy © 0) 0 DD MO) (Oe 


“Sometimes You Get a Good One and | “With His Hands in His Pockets and His 
Sometimes You Don't” -. ss ||. Pockets i in His Pants”’ 


(extra verses) é r _ (extra verses) ss 
- a Pe a cae ae 


I Our other big hits “THROUGH THESE WONDERFUL GLASSES OF MINE” “SHE ALWAYS 
~ DID THE MINUET”—“SINCE MARY ANN McCUE CAME BACK FROM HONOLU” 


HARRY VON TILZER MUSIC PUBLISHING COMPANY 


BEN BORNSTEIN, Prof. Mgr 222 WEST 46TH ST., NEW YORK CITY MEYER COHEN, Bus. Mer. 


It’s in the air every where. 
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| FRANCIS DAY: HUNTER 


THE PUBLISHERS OF THE BIGGEST 
ENGLISH SONG HITS HAVE 
ECLIPSED ALL THEIR PREVIOUS 
SUCCESSES IN THE NEW 


NOVELTY BALLAD 


Written by CLIFFORD HARRIS | 
Composed by JAS.W. TATE . 
Chores 
You called rhe Baby Doll a year aqo. | 
You told me lwas very nice to know. 
Lsoon learnt what love was. L+hought I knew, 
- Butall lve learnt has only taught me how fo love you. 














You made me think you loved me in return, 
Dont tell me you were fooling after all / 

For if you turn away, youl be sorriy some day 
You left behind a broken col] 


NOW THE RAGE OF ALL ENGLAND 


Nu remo if 


ic ¢ BALLAD IS win 


E SUNSHINI 
inf 


T.B. HARMS <FRANCIS.DAY: HUNTER 


ay 62 WEST “* oTH STREET: | NEW YORK 


elccanecacedanieeoessencamete . 
SE eae A OE wre = ~~ ° . SERRE Senne tye —————— EO 








Pepe ee 






















VARIETY 


"idle Gredtings F FEF ‘rom 


It’s Not Because We ARE White Rats 
TOMMY GRAY It’s Not Because We ARE NOT White Rats 


WROTE THE SONGS AND SAYINGS _ It’s Because Of Our Ability 
That We Are Continuously Busy 

















YOURS XMASLY 


Frankie Siegel |) y Wood ana Anderson 


ES B. McK Presenting Fred. J. Beaman’s Comedy 
ee ena ca “What Else Could He Think?” 


The Greatest Laughing Sketch in Vaudeville Today 





WRITES HER WHERE TO GO. 








ADA 


Billsbury Hubert Dyer 


and PAULINE and Co 
Robinson A Laugh a ae 


ODDS AND ENDS OF VAUDEVILLE Eastern Representative, M. S. BENTHAM. 
Eastern Representative, FRANK EVANS 








ROBERT 


MERRY XMAS - Leroy 


HAPPY NEW YEAR | and AILEEN 


- EVERYBODY H q r ve Vy | 
Cecil Jeiierson|| “RAINED _IN” 


Season’s Greetings To All 
Permanent Address, Freeport, L. I., N. Y. 




















A few acts playing the U. B. O. and W. V.M. A. time in the Middle West under my 


"JAMES B- McKOWEN — 


MAJESTIC THEATRE BLDG., CHICAGO 
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E| Coarse Screen Culs 

: We specialize tn one, two and 

= three column Gits-#lectro _ 

: uts. Shose of the better kind 
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~— Co 1es~Al. a ner 
ety of neul cuts(insets) 
daniety et Bradcay he 
ductions always on hand. «-« x 


THE STANDARD 


Photo-Engraver sxx... lMlustrators 
Day 6§ Night Service 143-145 West 
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Fine Screen 
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King BALL 


Suztable for Tolders-Letterheads 


Advance Notices~Press Sheets 


Frade Paper Advertisements. 
Oe know hoi ~Sry us. 0% 
Valuable advertising assistance 
offered by competent men 
accustomed to the needs of 
Sheatrical Folk. er ee ie ee 


ENGRAVING COhn«. 


Retouchers x... Electrotypers 
40 thSt. NY. City. Phone, Bryant 5287~ 8 


Cher 
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WRITER OF 


“Till The Sands of The Des- 
ert Grow Cold” 


“Wake Up America’ 
“T Love The Name of Mary” 


“When Irish Eyes Are Smil- 
in g” 


“Goodbye, My Love, Good- 


bye” 


“As Long As The World 


Rolls On” 


Ete. 








Broadway and 47th-48th Streets 


STRAND THEATRE 


BUILDING 


Telephone—G034 Bryant 





BEGINNING WEEK OF JANUARY IST, 1917 





WATERSON, BERLIN AND SNYDER 


Song 1 
Song 2 


Song 3 


Song 4 


Song 5 


Present 


A NEW MUSICAL FEATURE 


STANDARD W R S EDITION 
: | 


HIGH CLASS SONGS 
STARRING 


JOINTLY FOR THE FIRST TIME)™ 
THE WELL-KNOWN AUTHOR AND COMPOSER 


GEORGE, Jr. F. BERNARD 


























ioe ot | GRAPES GRANT) sen 


THEIR asaleas ‘aaron 


“SCENE STUDIO 218” 


“Since You Have Told Me You Love Me’”’ 
“The Wealth of Your. Love Is Mine”’ 





““A Handful of Days”’ 


4 “Why ? 99 | 
*“Bluebird’”’ 





Curtain 10 A. M. Daily, excepting Sundays. 





Out of courtesy and deference to our patrons we would request that there 
be no smoking in the studio. 





MAX WINSLOW 


BEN EDWARDS 
FRED E. AHLERT 


STAGE MANAGER, . 


HOUSE MANAGER, 


MUSICAL DIRECTOR, 
FOR 


WATERSON, BERLIN AND SNYDER 





A Happy New Year 





A M erry Christmas | 








—~ 
eras a Ns 


(nee Bert Grant) 
WRITER OF 


“When The Sun Goes Down 
In Romany” 


= “If | Knock The ‘1’ Out Of 


Kelly” 
“Along The Rocky Road To 
Dublin” 


“Arrah Go On I’m Gonna Go 
Back To Oregon” 


“Love Me At Twilight” 


“Don't Blame It All On 
Broadway” 


“When The Angelus Is Ring- 
_ ieeereae 


Etc. 
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A Merry Christmas and A Happy New Year 


Is assured to you and yours by fortifying yourself with songs that are more than mere music and words, adjectives are superfluous in 
trying to describe these past masters of PATHOS AND HUMOR to you. Our name over a song is your guarantee of SUCCESS. 


“WHEN SHADOWS 
FALL” 


By FROST AND KEITHLEY 


The most intimate and appealing Ballad of many years. Interpolated end scored an immediate success in “MARTHA.” Then taken up 
by Vaudeville’s Headliners and the many letters and telegrams of thanks from them prove the worth of the song for YOU! YOU! And , 


You! 


Down the Sunset Trail to Avalon 


’'LL TRAVEL ON TO YOU” 


One of those home-like songs that carries you back to other days. 


“Moonlight Blue Waltz” 


Melody a study in simple syncopation. That makes you want to go on forever. 


“When the Moon Shines Down in Old Alaska "Sse mix.te" 


This number is bound to improve your act 100% no matter who you are or what you sing. 


“L AIN’T GOT NOBODY MUCH cares ron me” 


When you get this number you will be just as pleased as Wilson when Hughes sent his congratulations. 





























Oh Pretty Papa! 


“Paradise Blues Oh Pretty Papa oi 


Get in the swim. A big timer is a big timer because he grasps opportunity by the hand. Here we are presenting you with something that 
Not even YOU can afford to miss. 


| McKINLEY MUSIC CO. [1cteterc; cm as mx mc ret 
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bids & Gordon Producing Company, Inc. 


AL. LEWIS, General Manager 


1405 TIMES BUILDING, TIMES SQUARE 


Telephone set Bryant NEW YORK 


Presenting High Class Vaudeville Acts =%~~:= 


Exclusively 

































































JEAN ADAIR HARRY GREEN HENRY B. TOOMER ane Ge 
d Players dc 
and Company ne a and Company “THE 
= ‘ IN NIGHT BOAT” 
“Maggie Taylor Waitress” acinaaunonicncoate AARON HOFFMAN’S By JOHN B. HYMER 
By JOHN B. HYMER COMEDY SENSATION COMEDY NOVELTY “4a anas” 
Including 
Staged by Al. Lewis “The Cherry Tree” “The Headliners” ELSIE GLYNN, 
Stank be ; FRANK HERBERT 
"OF THE SEASON Edgar J. McGregor reecptlne Est HORACE COOPER 
BOOKED SOLID | BOOKED SOLID BOOKED SOLID Staged by Al. Lewis 
THE CLASSIEST Pe 
COMEDY ACT KENNETH LOANE “THE CURE” THIRD SEASON ie an Ad 
IN VAUDEVILLE H F ac CHI E 
and JUNE JANNIN WITH arry fern an 0. 
“PETTICOATS” ea se By SAMUEL SHIPMAN 
IN a ocke 
Rp MORE SEEM acca comaer te . “VETERANS” || #nd CLARA LIPPMAN 
WITH ; 2 By JOHN B. HYMER Staged by Ira Hards 
Grace Dunbar Nile ||“ PETTICOATS” By JOHN B. HYMER entns 
P iy i. — Staged by WM. LAWRENCE & CO. 
ig Sani. tad BOOKED ON W. V. ASSN. TIME John Cromwell New Act in F ebruary <a 
4 
IN REHEARSAL SAM MANN in “A PERFECT DAY” 7" 
AND — “HOUSE OF HATE?” sy aaron HOFFMAN hid tosis 
PREPARATION “MAKE BELIEVE” By AARON HOFFMAN “WORTH THE MONEY” ARTHUR BARTLETT 





Booking Department, 1104 Palace Theatre Building 


-MAX QOROON, 2 “Sr ri 


Majestic Theatre Bldg. 




















MANAGER 
6 MANAGING THE VAUDEVILLE TOURS OF 
LEW DOCKSTADER “THE SPEAKER OF THE HOUSE” HARRY LESTER MASON 
“THE BOSS” MILT COLLINS “THE WAITER” 
By AARON, HOFFMAN By AARON, HOFFMAN By AARON, HOFFMAN 
en , “FATHER’S JOY BOY” mo pbk ly ri COLE, RUSSELL 
an an and DAVIS 
FARRON LEW HOLTZ CLARE IN “WAITERS WANTED” 
“TOTS AND LOTS OF — RAY MARION GEO. TEDDIE 
me. FERN and DAVIS | LEE and BENNETT | Arthur LaVine and Company 
Phil White Co. “Classy Nonsense”’ In “I LOVE HER” AN AEROPLANE ELOPEMENT 
PIELERT and VERA SABINA KENO ; 
SCOFIELD ond Colmer KEESE a a 
IN “HELPING HUBBY” “ARABIAN NIGHTS” and MELROSE “MUSIC :EIENDS" 
Eddie and Berdie | FENTON and GREEN | PAYNE and NESBITT DONNELLY. 4 
CONRAD “MAGIC PILLS” “WHAT'S YOUR NAME” DOROTHY 




















ALL BOOKED SOLID 
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” Best of Wishes 


MAX WINSLOW 

















“HOME ON LEAVE” FOR THE HOLIDAYS 


London’s Latest Star 


MR. ROBERT 
EMMETT KEANE 


PRINCE OF WALES THEATRE, LONDON = 
CHRISTMAS GREETINGS § 


M. S. BENTHAM, Amor n Representative : 




















Se i nme 






Pee ERO Bee 





VARIETY 


| (ASG EK 


_ | A. PAUL KEITH, President m. F. 
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: | ALBEE, Vice-President and General Manager 














ADDRESS. 
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A|TRE BUILDING 
O|RK CITY © 
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By JEAN HAVEZ and LOUIS SILVERS 


An old-fashioned Christmas, like our fathers and mothers knew, 
With old-fashioned greetings, so truly sincere; 

And old-fashioned friendships to gladden tie heart of you— 
That’s the kind of a Christmas we wish you this year! 


= DDY: ALAIN 


Presenting an Exclusive Novelty—“Eat and Grow Strong” 





Frances 


Direction of ROSE and CURTIS 











BROADWAY’S 


Now featured with the big 
Herrick Revue at the St. 
Charles Hotel, New Orleans. 


SENSATIONAL SINGER 


Management of 
Ezra Eddy and 
Lea Herrick 





WYLIE 
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XMAS GREETING TO ALL, FROM 


CHAS. 


CAR TMELL 


and 


LAURA 


HARRIS 


“GOLFING WITH 


James Madison 


CUPID” 


Direction 
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THE FACT 


THAT I AM THE JEWELER TO THE 
FRIARS, THE SCREEN AND GREEN 
ROOM CLUBS SHOULD BE PROOF 
THAT I 


HAVE THE .GOODS 
THE PRICE and 

THE NOVELTIES in 
JEWELRY 


A great variety of gold and silver belt buckles, gold knives, 
watch bracelets, dress sets, studs and watches, or anything 
in jewelry, including diamonds and rare gems, at the very 
lowest prices, from $7.50 up, with ten per cent. discount al- 
lowed to the profession. 


A VISIT TO MY SHOP WILL 
CONVINCE YOU. 


HERMAN RACH. 


At Broadway and 45th Street 


Under VARIETY’S Office, NEW YORK CITY 
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MERRY XMAS 


A HAPPY NEW YEAR 
TO ALL 


FROM 


KALMAR, 
PUCK & 
ABRAHAMS 


THE BIRTHPLACE OF REAL 
HITS 








PUBLISHERS OF 


“I’m Gonna Make Hay While 


The Sun Shines (10 Virginia)” 


“Rolling Stones 


(All Come Rolling Home Again)” 


OR AB ee TED SiR Bow ee om 


1" Maek Stark, 


Maurice Abrahams, 


Gen. Mer. 
Prof. Mer. 




















THE OTHER day 


* + 


I CAME 


* * * 


DOWN IN the subway 


* * * 


AND READ 


* * * 


THAT AL Woods 
* * * 
HAD GIVEN to K. C. B. 


* * * 


THE REPUBLIC Theatre 


* * * 


FOR A benefit 


* * * 


FOR HIS Christmas. fund, 


* * * 


AND I wondered 


* * * 
IF K. C. B. 
x * * 
WOULD HAVE the nerve 
** * 
TO CALL on me, 
i a 
TO HELP out 
* * * 
HIS CHRISTMAS benefit. 
se ba 
I BELIEVE 
* * * 
K. C. B. KNEW 
x * * 
MY WEAKNESS 
*_* * 
FOR SELLING 
*_ * * 
SOCIETY BRAND 
** * 
GOOD CLOTHES, 
* * * 
HABERDASHERIE 
* * * 
AND HATS 
* * @ 


TO THEATRICAL folks— 





AND I believe 


** * 
HE THOUGHT 
* * * 
I WOULD: get up 
* * * 


AND SAY something 


- ~ 


+ 
- ~ -~ 


ABOUT THE good clothes, 
* * * 


HABERDASHERIE AND hats 
oe, 


AND MY store ‘policy. 
* * * 

SINCE I was not invited 
* * * 

I AM going 
* * * 

TO SAY here— 
* * * 

YOU CAN still buy 


* * * 


GOOD CLOTHES, 


*_ * * 


FASHION PARK 


ee Be 
HABERDASHERIE 
** * 


AND HATS 


* * * 


AT NAT LEWIS’, 


* * * 


UNDER THE same 


* * * 
OLD POLICY. 

* * * 
“EVERY ARTICLE 

* * * 
YOU BUY here 

* * * 
MUST PLEASE . 

** * 
OR 

a2 
YOU MUST return it.” 

** * 


I THANK YOU. 


Nat Lewts 


1578-1580 Broadway, at 47th St., N. Y. City 


and 


pt es See Brood: Fay 3 at 


a | 
Columbus Circle—-——_--- - 


uA AEE ERS 


=~ aa 


(with apologies to: K. C. B. and The New York “American.”) 





Merry Xmas and Happy New Year to All My Friends 
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By JEAN HAVEZ and LOUIS SILVERS 


An old-fashioned Christmas, like our fathers and mothers knew, 
With old-fashioned greetings, so truly sincere; 

And old-fashioned friendships to gladden the heart of you— 
That’s the kind of a Christmas we wish you this year! 


EDDY: ALAIN= 


Presenting an Exclusive Novelty—“Eat and Grow Strong” 











Direction of ROSE and CURTIS 








BROADWAY’S 


RAYMOND 


Now featured with the big 
Herrick Revue at the St. 
Charles Hotel, New Orleans. 








SENSATIONAL SINGER 


WYLIE 


Management of 


Ezra Eddy and 
Lea Herrick 








XMAS GREETING TO ALL, FROM 


CHAS. 


CARTMELL 


and 


LAURA . 


HARRIS 


“GOLFING WITH CUPID” 


James Madison 





Direction - - - - - - - - MAX HART 








THE FACT 


THAT I AM THE JEWELER TO THE 
FRIARS, THE SCREEN AND GREEN 
ROOM CLUBS SHOULD BE PROOF 
THAT I 


HAVE THE .GOODS 
THE PRICE and 
THE NOVELTIES in 
JEWELRY 


A great variety of gold and silver belt buckles, gold knives, 
watch bracelets, dress sets, studs and watches, or anything 
in jewelry, including diamonds and rare gems, at the very 
lowest prices, from $7.50 up, with ten per cent. discount al- 
lowed to the profession. 


A VISIT TO MY SHOP WILL 
CONVINCE YOU. 


HERMAN BACH 


At Broadway and 45th Street 


Under VARIETY’S Office, NEW YORK CITY 
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MERRY XMAS 


TO ALL 


FROM 


A HAPPY NEW YEAR 


KALMAR, 


PUCK & 
ABRAHAMS 











THE BIRTHPLACE OF REAL 


HITS 


PUBLISHERS OF 


“I’m Gonna Make Hay While 


The Sun Shines (t Virginia)” 


“Rolling Stones 


(All Come Rolling Home Again)”’ 


Mack Stark, ~ 
Maurice Abrahams, 





Prof. 








Mer. 














THE OTHER day 


* * * 


I CAME 


* * * 


DOWN IN the subway 


* * * 


AND READ 


* * * 


THAT AL Woods 
* * * 
HAD GIVEN to K. C. B. 


* * * 


THE REPUBLIC Theatre 


* * * 


FOR A benefit 


* * * 


FOR HIS Christmas. fund, 


* * * 


AND I wondered 


* * * 
IF we CB. 
* * * 
WOULD HAVE the nerve 
* * * 
TO CALL on me, 
* * * 
TO HELP out 
* * * 
HIS CHRISTMAS benefit. 
* * * 
I BELIEVE 
* * * 
K. C. B. KNEW 
* * * 
MY WEAKNESS 
* * * 
FOR SELLING 
* * * 
SOCIETY BRAND 
* * * 
GOOD CLOTHES, 
* * * 
HABERDASHERIE 
* * * 
AND HATS 
** * 


TO THEATRICAL folks— 


Nat 





AND I believe 


** * 

HE THOUGHT 
* * * 

I WOULD get up 
* * * 

AND SAY something 
* * * 


ABOUT THE good clothes, 
* * * 


HABERDASHERIE AND hats 


* * * 
AND MY store policy. 
* * * 
SINCE I was not invited 
* * * 


I AM going 


* * 


TO SAY here— 
* * * 
YOU CAN still buy 


* * * 


GOOD CLOTHES, 


* * * 


FASHION PARK 


o-+-2 
HABERDASHERIE 
* * * 


AND HATS 


* * * 


AT NAT LEWIS’, 


* * * 


UNDER THE same 


x * & 
OLD POLICY. 

* * * 
“EVERY ARTICLE 

* * * 
YOU BUY here 

* * * 
MUST PLEASE . 

** * 
OR 

** * 
YOU MUST return it.” 

* * * 


I THANK YOU. 


Lewis 


1578-1580 Broadway, at 47th St., N. Y. City 


and 


roadway at Columbus Circle 
(with apologies to K. C. B. and The New York “American.”) 





Merry Xmas and Happy New Year to All My Friends 














eet ema i it seme Ss BRR a 








VARIETY 





Aer nema Catt are OE RE On OOM 











PT TRA A | SP agen oe 





Bice 


li Greets a Siern Song Every Time 


LET WOLFIE GILBERT BE 


YOUR SANTA CLAUS —Criticus 


Here comes Christmas, and Santa Claus Gilbert has some wsidbee tl gifts of song for you— 
gifts that bring to you the Greater Gift of the Stern High Sign—that mighty “hand” that 
greets every number that Gilbert gives you. Let him put into your Christmas stocking 


MY HAWAIIAN SUNSHINE 


a present that will last you long into the New Year, and that will be the source of much 
joy not only to you but to all who hear you sing it, for remember it is the song that brings 

awaii into the hearts of America. And who would want a more delightful Christmas 
offering than 


SHADES OF NIGHT 


Mme. Chilson-Ohrman and Dorothy Jardon and Marion Weeks and many others put it on 

their Christmas lists (and on their before-and-after-Christmas lists, too). It will be a 

ag -lasting present, too, for it is not a song of a minute nor of an hour. It is destined 
ast. Too, our Santa offers 


MY OWN IONA 


the sterling Hawaiian number that outlasted the so-called “craze,” and that greets you 
now, at Yuletide, at the height of its remarkable popularity. A genuinely desirable gift it 
is for Every Singer. For it, the professional owes much to Wolfe Gilbert, Anatol Fried- 
land and Carey Morgan. Another perfect present is 


OUT OF THE CRADLE 


INTO MY HEART 


the “grown-up” lullaby by L. Wolfe Gilbert and Anatol Friedland, the ballad beautiful that 
sends a thrill into the hearts of even the most blase. Its gentle soaent blends with 
the spirit of Christmas and with the right spirit of all times. And think of 


PRAY FOR THE LIGHTS 


TO GO OUT 


gener r gift o’ gladness, Tunnah & Skidmore’s mighty coon-shout that came out of the 

West captivated all of America. Sophie Tucker—and many others—have this num- 
ber with them at Christmas. Now we are getting down to the bottom of oe, stocking 
where the kiddies always found some of the most precious treasures, and WE find 


WAITING FOR YOU 


Onofrio Sciacca’s beautiful ballad of tender sentiment, the song that is making such a 
wonderful appeal to all human hearts. It is a master- ‘gift at this season. To round out 
the holiday offerings, there are 


ROSE OF HONOLULU 
PIERROT AND PIERRETTE 
TRAIL TO SUNSET VALLEY 

PVE GOT THE ARMY BLUES 


JOS. W. STERN & CO. 


LL. WOLFE GILBERT, Prefessi-za!Menager. 


1556 BROADWAY, NEW YORK 


HOME OFFICE—102 West 38th St., New P ha City. 
CHICAGO—Max J. Stone, 145 No. Clark St. 
SAN FRANCISCO—E. S. Florentine, lll Al St. 
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Chas. Robinson 
May Ward Robinson 


Irving, Ida and Helen 


WISH ALL 
q 


Happy 
New Dear 


The 
PARISIAN 
FLIRTS CO. 


















Ferry 
Xmas 


THE TALK 
OF 
EVERY CITY 





































THE NAME 


GIOLITO 


STANDS FOR THE BEST IN 
ITALIAN COOKING. #, 
A MERRY CHRISTMAS AND 

‘A HAPPY NEW YEAR TO 

MY MANY PROFESSIONAL FRIENDS 


108-110 West 49th St. NEW YORK CITY 


Tel. 5252 Bryant 











JOHN CORT’S ATTRACTIONS 


SEASON 1916-1917 
FOUR BIG WINNING COMPANIES 


LINA ABARBANELL “FLORA 
IN THIS SEASON'S —s Ee LL. LL. y ~ ed 


“FLORA 
BELLA” 


“THE 
PRINCESS 
PAT” 











AN_ ADDITIONAL 


C/ SINO THEATRE, N. Y. 
SUCCESS =f 





TWO COMPANIES IN 

THE CORT THEATRE, N. Y., 
TRIUMPHANT 

MUSICAL DELIGHT 

BY HENRY BLOSSOM 

AND VICTOR HERBERT 





In Preparation 


“MOTHER CAREY’S CHICKENS.” 
“JOHNNIE GET YOUR GUN.” 
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‘ity - 4 
Season’s Greetings 
From the Staff Members and Employees 
Whose Combined Efforts Have Established 


Waterson, Berlin & Snyder : 


as the Premier Publishing House of Popular Song Hits 



















OUR COMPOSERS 


IRVING BERLIN!!! 


JOE YOUNG SAM LEWIS 
JEAN SCHWARTZ GEORGE MEYER 
RAY GOETZ EDGAR LESLIE 





High Class Department, BEN EDWARDS, Mer. 
GEORGE GRAFF BERT GRANT fs 





HENRY SANTLEY, Pianist Zo 
PETE KOPELSON, Pianist PETE WENDLING, Pianist 


LEW COLWELL, Pianist ARTHUR BEHIM,. Pianist 
CLIFF HESS, Pianist MOE KRAUS, Pianist 





FRED E. AHLERT, Our Harmony Man LEO LEWIN, Mer. Orchestra Dept. 
EVERETT EVANS, Arranging Dept. HARRY HOCH, Floor 
SAM LEVY (Our Fat “Plugger” ) 





MAX WINSLOW, Professional Manager 





FRANK CLARK, Chicago Mer. DON RAMSEY, Boston Mer. 
MURRAY WHITEMAN, Buffalo Mer. ge ae ee 
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Wishing You All 
A Merry Christmas and A Happy New Year 


NOVELL 
BROTHERS 


THE REAL IMPERSONATORS 


of the World Renowned French Clowns, PRICE BROS., and the 
Russian Imperial Comedian, MIOWSKYS. 


At present touring the PANTAGES CIRCUIT and scoring a BIG HIT. 
BOOKED SOLID. 


Direction, MONSEUR BAPTIST. 

















HERBERT LLOYD 


NOW “SOMEWHERE ON THE PANTAGES TOUR” 
WHO HAS IN STUDY A NEW ACT IN “ONE” 
FOR NEXT SEASON, WRITTEN BY 


FRANK ORTH (Orth « Dooley) 





ENTITLED 
“MUCH ADO ABOUT NOT MUCH” 
KING OF THE NUTS \ AN ENTIRE NEW AND ORIGINAL IDEA FULLY COPYRIGHTED AND PROTECTED 








SEASON’S GREETINGS TO ALL FRIENDS, ALSO TO THOSE WHO ARE NOT, FROM 


“PEACHES 
IN PAWN” 


WILL BE REWRITTEN 
BY 


FRANK ORTH 


AND PRODUCED WITH 
CAPABLE COMEDIANS 
AND BEAUTY CHORUS, 
COSTUMED IN THE USUAL 
“LLOYDGORGEOUS” MANNER 



















MME... 


FACE REJUVENATOR 


desires to convey her good wishes to the theatrical profession for 


A MERRY CHRISTMAS and a HAPPY NEW YEAR 





RIALTA’S 


RIALTA, EZIER & WEBB, 205 WEST 48TH STREET 
Phone 2920 Bryant NEW YORK CITY 


















Wishing . All Our Friends 


HARRY WEBER presents 


DAVE 





BESSIB 


R” KENT 


Dec. am ge Milwaukee Feb. 19—Orpheum, Brooklyn Apr. atm «at me, Cleveland 
“ 25—P sree, St icago “ 26—Colonial, New York Cincinnati 

Jan. 1—Columbia, St. -_ March 5—Alhambra, New York Tr . ¢—Keith’s, Indianapolis 
“  §—Orpheum, Memphis 12—Royal, New York 3—Keith’s, Louisville 
* 15—Orpheum, New Orleans ea 1$—Bushwick, Brooklyn ” pat hey Grand Rapids 
‘ 22—Keith’s, Washington, _ “  26—Shea’s, Buffalo “ 28—Alhambra, New York 
» ah oe Baltimore Apr. 2—Shea’ 8, Toronto June 4—Keith’s, Providence 

Feb. 5—Keith’s, Phitadelphia . mapic, “Ptr ert aT DWT CET oer i~—Reita s, Boston 

_.. “!... 12—Paleecs, New York i Tomine Rochester Katheren 1s—Brighton, Brighton Beach, N. Y. 


A MERRY XMAS AND HAPPY NEW YEAR 
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EMAR AND SWAN 


FEATURE DANCERS 'N “The Girlies Gambol’’ 


WISH ALL THE SEASON’S GREETINGS 














SEASON’S COMPLIMENTS 


MARION 


ayes 


Direction, HARRY WEBER 


ARTHUR 


One 

















XMAS GREETINGS 


FELIX RUSH 


Featured with Rolfe & Maddock’s 
“RUBEVILLE” 


Direction, Jack Sturges 








Xmas Greetings 


3 
Dolce Sisters 




















© 








ALICE JOYCE 


COMPLIMENTS 
OF THE SEASON 


} 








A Merry Xmas and Happy New Year to all our friends 


A.and H. GAUTIER 


(GAUTIER’S TOYSHOP) ORPHEUM CIRCUIT 


























I think I can afford to WISH EVERYONE A MERRY XMAS AND A HAPPY NEW YEAR 
after playing 49 successful weeks for the W. V. M. A. and U. B. O. 


> MODELS 


Presented by the peer of them all N ate Weston 
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WISHING ALL A MERRY CHRISTMAS'’ANDJHAPPY NEW YEAR 


fics rar on gene Sea ROME en A Saas 
OS > a Ve OTs eS VE 
















qe Lh a Soak vas TOYA Tatty We a LMR Dd 
ns ~ 


a) 





W a) 


. fet 


= +s ; ~ 2 Sa | 


Eas 
+ UPS, ame my 


S| 


OLYMPIA DESVALL iiss. panraccs oun 


JOE COOK 
RRY WEBER 
























RICCA ALLEN 


Leading Character 


with 
Annette Kellermann Billie Quirk 
Viola Dana Ralph Herz 
Mabel Taliaferro Max Figman 
and 


Lionel Barrymore 


1624 Voorhees Ave., Sheepshead Bay, L. I. 


Tel. 915 Coney Island 








Booked Solid W. V. M. A. 








Now playing return engagement Pantages Circuit. 


_——$—$———— SSS 





Merry Xmas and A Happy New Year 
FROM 


WILL MORRIS 


CYCLING COMEDIAN 
U. B. O. Direction, SPINGOLD 


A MERRY XMAS 
AND 


‘A HAPPY NEW YEAR 
TO ALL 


e 


NELLIE 


HANVEY »» FRANCIS 


Exclusive Management 


GENE HUGHES 
JO PAIGE SMITH 


Playing for 
U. B. O. and 
ORPHEUM CIRCUITS 


Xmas Greetings 


Dorothy Herman 


THE LAUGHING AND. APPLAUSE HIT OF THE TWENTIETH CENTURY 


RUCKER and WINFRED 


WORLD'S GREATEST EBONY-HUED ENTERTAINERS j 


Direction TOM JONES 


NUL. : ae 


FIFTH AVENUE IMPORTER 
and DESIGNER 


Wishes her professional friends ‘} 
A MERRY CHRISTMAS AND eT 
A HAPPY NEW YEAR a 







Phone—Bryant 8881 


130 West 45th Street, New York City 
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LOUIS WESLEY | BRUCE DUFFUS 
Telephone — 4362 Bryant 


Compliments of the Season 
from 


Wesley Office 


Vaudeville Brokers 
Books Always Open for First Class Material 
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IF YOU HAVE THE GOODS WE CAN 
ASSURE YOU A _ SEASON’S ROUTE 


ey SOME OF THE ACTS WHO ARE WORKING FOR US 
AND WHO WE ARE WORKING FOR 


John P. Wade and Co. Waters and Morris Lottie Williams and Co. Armstrong and Ford 
Walter Percival and Co. Chas. B. Lawlor and Daughters Boyle and Brown Evelyn and Dolly 
Paul Lavan and Dobbs Folsom and Brown Five Martells Fennel and Tyson 
Hill and Ackerman Laurie Ordway Hector’s Dogs Three Shelvey Boys 
Lee Tung Foo Martha Russell and Co. Holmes and Reilly Harry Le Clair 
Jenkins and Covert Theo and Dandies Juggling De Lisle Dwyer and Olive 
Cycling Burnetts Miller and Kresco Fred’s Pigs Hoier and Boggs 
Grey and Granville | 


AND MANY OTHERS 


| | 1493 BROADWAY feer#% NEW YORK CITY | 






VARIETY 


_ | APPEARANCES SEASON 1917 Ve 
IN NEW YORK CITY @)) 
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GREETINGS GREETINGS 


If dancing were coffee with flavor supreme 
The Dancing La Vars would furnish the cream 


THE LAVARS 


AMERICA’S FASTEST DANCERS 


Introducing their Original Hawaiian Novelty 


WEEK OF 
Nov. 20—Temple, Syracuse 
Nov. 27—B. F. Keith’s, Boston 
Dec. 4—B. F. Keith’s Bushwick, Brooklyn 
Dec. 11—B. F. Keith’s Alhambra, New York 


more follcwing 


Thos. J. Fitzpatrick 


Dancing Master 


GREETINGS GREETINGS 





Managers, and all our Vaudeville friends 


NOLAN and NOLAN 





NOLAN AND 
NOLAN 
COMEDY JuccLERS 














Hugh Herbert 


“THE PREDICTION”’ 
By HUGH HERBERT ” 


Author “DISCONTENT,” “SONS OF ABRAHAM,” 
“PROSPERITY,” “LOYALTY,” “IMAGINATION,” etc. 








HOLIDAY GREETINGS 


JOHNNY 


Cantwell aznd Walker 


In “GET THE FLY STUFF” © 
Direction CLAUDE & GORDON BOSTOCK 
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XMAS GREETINGS TO ALL 


3 JENNETTS 


With their performing Dogs, Pigeons and Monkey 
Booked Solid Direction, NIXON NIRLINGER 








SEASON’S GREETINGS 
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RAYMOND HITCHCOCK 


CP RR me none 


Address VARIETY, New York. 
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VARIETY 
























The Season’s Greetings 
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50 VARIETY 











ROSE ELLIS 


THE JUMPING JACKS 
Wish everyone a Merry Xmas and a Bappy New Pear 


Direction, ROSE & CURTIS 











Compliments of the Season 


Lee Shubert 
J. J. Shubert 

















MERRY CHRISTMAS and HAPPY NEW YEAR 


WM. SISTO 


THE ITALIAN STATESMAN 


DIRECTION, 


John C. Peebles Jan. 1—Alhambra, New York. 








In “THE GIRL AND THE DANCING FOOL” 








From the PHILADELPHIA “TRANSCRIPT” 
Nov. 26 


On the first page (last two columns) will be 
found our comment upon “The New Chief of 
Police,” a playlet staged by Charles and Sadie 
McDonald with the aid of Miss Henrietta Hen- 
dricks and Mr. W. Frances Clark. Any act that 
is good enough to get a review on the first page 
of this newspaper is surely a great act. The 
files show but two such plays in sixty-eight 
years and this is one of the two. 














GREETINGS 


PATRICOLA » MYERS~™ 





Direction, SIMON AGENCY. 





COMPLIMENTS OF THE SEASON 


Chas.*. Sadie MacDonald 


PRESENTING 


“THE .NEW CHIEF OF POLICE” 


By WALTER MONTAGUE 





COLUMBIA THEATRE, ERIE, PA. 
MAJESTIC THEATRE, ERIE, PA. 
COLUMBIA THEATRE, WARREN, PA. 
LIBRARY THEATRE, WARREN, PA. 


Can.always ue S&S TANDARD ACTS 


Nothing too big. Acts going East or West break your jump. 
Write, wire or phone, GILBERT E. NEWTON, Booking Manager. 
Address, Majestic Theatre, Erie, Pa. 


GILBERT E. NEWTON PLAYING FEATURE PICTURES, 
SRT POTTER} Directing Managers y ODP VINCE snd ROAD ATTRACTIONS 








XMAS GREETINGS 


THE NORVELLES 


Direction, JO PAIGE SMITH. 








A Merry Christmas. 
and A Happy New Year 


THE DAINTY AERIAL GYMNAST 
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AVAIL 


THE FIRST WOMAN TO LOOP THE LOOP ON A TRAPEZE 
























VARIETY 








ORIGINAL ACT! ORIGINAL IDEA! 


And We Intend To Protect It 


= KNAPP «= 
CORNALLA 


IN “A POT-POURRI OF VAUDEVILLE” 


CHRIS. 





Talking Material by JAMES MADISON 


Jan. 8—Empress, Grand Rapids, Mich. 
Jan. 15—Keith’s, Toledo 

Jan. 22—-Keith’s, Columbus 

Jan. 29—Hippodrome, Cleveland 

Feb. 5—Hippodrome, Youngstown, O. 


Direction, ROSE & CURTIS 


Dec. 18—Temple, Detroit 
Dec. 25—Temple, Rochester 




















MERRY XMAS HAPPY NEW YEAR 
EXCLUSIVE SONGS BY WILL J. HARRIS Direction, SAMUEL BAERWITZ. 








A HEADLINER WITH A HEADLINE ACT 


GEORGE DAMEREL « CO. 


Assisted by MYRTL VAIL, Edward Hume, George Clarke and a splendid cast in the season’s most pretentious offering. 


4% 4 A ze TON? eae eS IE ag oe Rs aap ays a en : 
a Sa ~— ek hy ae are ne go T 1 tet i 1 Si i, i ‘ths Aa a 108 aco one) alll 


Booked Solid U. B. O. Direction, HARRY WEBER. 
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VARIETY 
FORMERLY OF 
THE VIENNA OPERA CO. 
ALL STAR CAST 


ELLIS OPERA COMPANY 
NOW IN VAUDEVILLE 


LATE STAR OF THE 


“> 
ec 


MANAGEMENT, ARTHUR KLEIN 


Albertina Rase 
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VARIETY 
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Modernistic Stage Decorations 


We are positively the only studio in this city creating and execut- 
ing modernistic stage decorations. 

We have working under our direction the most competent 
designers, men who are in every way familiar with the require- 
ments of this very difficult art. 


Act 2nd “HER SOLDIER BOY,” Astor Theatre. 
Acts 1 and 2 ANNA HELD production, Casino Theatre. 
See A ereat number of recent VAUDEVILLE PRODUCTIONS. 
At our studio our WONDERFUL COLLECTION of recently prepared 


SKETCHES. 


P. DODD ACKERMAN SCENIC STUDIOS, Inc. 


140 West 39th Street, New York City 
’Phone 3009 Greeley. “THE MODERNISTIC STUDIO” 





























{> sehemierand rie ote aeeonmeevnen tn  apa o Pep pena t pk Sua atee 
SSSR pat APES, gf ESR SS IS 2 a eR a me a an mae ae a aa | a5 SHR aoe Es pote Sma 
: <tp a Sere peep eanoenther tah . be i ie a a Sade cas emmy pg SS 


er RARER, 45S 


1 id heey id Rages BES 





nee 





ee: a verte! eaten RC 


wee ree mage Fe 


7 ORTOLA - LOUVRE 
Evelyn Greeley P SLE prose Sega 


MERICA’S LARGEST RESTAURAN 
Featured Aad on SWANBERG, President 5 E. G. BORDEN, aad 














Entertainment Without A Peer 
99 


Tempest : Sunshine “Black and. White Gine Revae" 


Concoction designed to please and entertain 


L’INIMITABLE SEBARILITA 


SPANISH DANCER 


“lust a con g MR. ard MES. AINSWORTH 

al — COLLEGE, INN SEXTETTE 
_ DIXIE FILM S- E. G. WOOD, General Amusement Manager and Revue Producer. 
Conceded by all to be the Greatest 


























aera : lememune ” ~ Cate Entertaininent in the United States 
CARLTON KING We are always in the market for good acts. Nothing too big. 


Address All Professional Communications to the Amusement Manager 





























VARIETY ey < 


Wish You All You Wish Yourself 


Western Representative, HARRY SPINGOLD 8TH CONSECUTIVE SEASON Eastern Representatives, ROSE & CURTIS - 



































“COMEDIAN OF THE U. S. A.” 





SHELTON BROOKS 


WISHES YOU ALL 


A MERRY CHRISTMAS »« HAPPY NEW YEAR 





writer “‘WALKIN’ THE DOC” BROOKS and BOWEN in VOD’VIL 4h) Azone.’ 





MY a TT WILL BE . DARKTOWN STRUTTERS BALL”’ “SOMEWHERE, SOMEWHERE in FRANCE”’ 


WitLRossitrR ———] ““‘WE’RE GLAD TO SEE YOU BACK MR. WILSON” 
[MY sostisuer ""<" | “WHY DID YOU MAKE ME LOVE YOU - THEN BREAK MY HEART” and others 











XMAS GREETINGS TO ALL at B. F. Keith’s Palace Theatre, This Week (Dec. 18th) : 


Ray nd Gordon Dooley 


Of the Famous DOOLEY FAMILY 





Vaudeville’s Youngest Laugh Getters 
Direction, H. BART McHUGH. 


MISS RAY DOOLEY J. GORDON DOOLEY 








GREETINGS 















Be COMEDIAN 
MANAGEMENT OF GUARDIAN 
FLO ZIEGFELD, Jr. MAX HART 
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The 


|| “MAIDS OF AMERICA 


| f i Extend to All Their Friends 
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A Merry Christmas and A Happy New Year 








Xmas Greetings to All Greetings! 
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ve wy || LIBONATI 
WHEATONCARROLL | | 


GOREETINOGOS 


d-CREIGHTON GIRLS-3 


BOOKED SOLID Direction, ARTHUR J. HORWITZ 
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Direction 


HARRY WEBER 























XMAS GREETINGS 
To Everyone Best Wishes 


JULIUS TANNEN ||SEYMOUR FELIX 


FEATURED WITH 


“MIMIC WORLD” 


& se ‘eal jy F j | 


Direction, MAX OBERNDORF 




















GREETINGS TO ALL 
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Now Playing Vaudeville 
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§ FRED. G. NIXON-NIRDLINGER FRANK WOLF THOS. M. LOVE THOS. M. DOUGHERTY 
; President and General Manager Booking Manager Treasurer Club Department 










A MERRY CHRISTMAS TO EVERYBODY — EVERYWHERE 


NIXON:NIRDLINGER 
VAUDEVILLE 
AGENCY 


NOW IN ITS NEW HOME IN PHILADELPHIA 


NIXON-NIRDLINGER BUILDING FRANK WOLF 
16th and Walnut Streets Booking Manager 


~— ~ 











































SEASON’S GREETINGS TO ALL 


FOUR GHICKS 


Direction, JOE SHEA 
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YULETIDE GREETINGS 


EDDIE FOY FAMILY 
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Annual Sale 


Now In Progress 


Prices Exceptional—Lower than 
these quoted by any shop in 





New York 
MUFFS SCARFS 
18.50 Beaver 21.50 
17.50 Red Fox 15.00 
23.50 Black Lynx 21.50 
30.00 Mink 20.00 
12.50 Raccoon 10.00 
15.50 Hudson Seal 15.00 
Muffs: Barrel, Ball, Melon 


or Canteen shapes. 
Scarfs: Animal, open or 
stole effects. 


-—Extra Special 


SKUNK STOLE 
Two Yards Long-— 39.50 
Four Stripes— 








LUXURIOUS FUR COATS 


We carry from a French Seal 
Coat at $62.50 to the finest Hud- 
son Seal at $375.00, all new full- 
flare models. 











We take this opportunity of wish- 

ing the members of the profession 

the Compliments of ithe Season, 

and of thanking them for their past 
patronage. 





7 THE NATION’S FURRIER} 4 


ARATKOWSKY 


28-34WS34thStNY 








RELIABLE PROFESSIONAL 


FRANCIS X. HENNESSY 


Irish Piper 
Scotch Piper 
Irish Step Dancer 
Scotch Fling Dancer 
Violinist, (Musician) Teacher 
Play Parts 


4 AT LIBERTY 
Agents keep this address: 


322 2nd Ave., New York, N. Y. 














Mrs. Otto Fiechtl 


Tyrolean Troubadours 


Booked solid and meeting with big success. 


Wishing all of our friends a Merry Christ- 
mas and A Happy New Year. 


Direction, 
Arthur J. Horwitz 
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arrick House 


LISLE STREET, LONDON, 
MANAGING DIRECTOR, MR. ALFRED BUTT 





EXECUTIVE OFFICES OF 

di 
GAIETY THEATRE, LONDON 
ADELPHI THEATRE, LONDON 
QUEEN’S THEATRE, LONDON 
PALACE THEATRE, PARIS 


PALACE THEATRE, LONDON 
EMPIRE THEATRE, LONDON 
GLOBE THEATRE, LONDON 
VICTORIA PALACE, LONDON 


MR. ALFRED BUTT. 


is always pleased to consider 
AMERICAN PLAYS or ACTS. 


CABLEGRAMS, “THEAMUSE, LONDON” 











COHAN & HARRIS PRESENT 


Fred Niblo 


IN 


“HIT-THE-TRAIL HOLLIDAY” 


By GEO. M. COHAN 








SECOND BIG YEAR 








OMe. g PO 


FIFTH AVENUE IMPORTER 
AND DESIGNER 


Dame Fashion 
Suggests 


That a CLAIRE model 
be part of your fall 
wardrobe. My lavish 
PARIS duplicates of 
importations and dis- 
tinguished style of the 
creations of our artists 
provide for the great- 
est latitude in selecting 


_ GOWNS and SUITS 


of exclusive 


NEW PARIS MODELS 


SPECIALIZING TO THE 
THEATRICAL PROFESSION. 
DISCOUNT ALLOWED 


130 West 45th Street 
New York City 


Phone—Bryant 888i 





























I. MILLER 


The well-known Theatrical Shoemakers 
ANNOUNCE THAT THEY ARE NOW CARRYING 


MEN’S SHOES 


At Their 1554 B’way Store Only 
MEN’S SHOES SELECTED WITH THE SAME ATTENTION TO COMFORT, 


STYLE AND FIT AS THE LADIES’ SHOES WHICH HAVE BORNE OUR 
NAME FOR THE PAST 26 YEARS 


I. MILLER, creator 


15 West 42nd St. 








(Deer 


Fifth pve) 1554 Broadway wath St. 


Merry Xmas. 
Happy New Year 
_ +. * 
To All Our 
- - * 
Pals and Friends 
In Show Business. 
- * * 
F. P. Shan:ey ana J. C. Furrzss 
Fifty-Fifty 
o * a 
A Couple of Young Fellows 
o * 7 
Trying to eet Along 
With two Hotels 
* . * 
Both named Continental 
One in San Francisco 
. 7 o 
One in Los Angeles. 
* * * 
Our Specialties are 
* * a 
Pleasant Smiles 
_ * _ 
Glad Hand 
* ” * 
Plenty Wit 
7 oa * 
Doing Favors 
* * a 
(Renting Rooms just a Side Line). 
“Do you know anyone on the Bill next week ?” 
(With apologies to K.C.B. of the Hearst 


pepers). 
























STAYS ON! 

Gives a most beautiful complexion 

Used for 50 years by Stars of the Profession. Senu 

for free EXORA samples. CHARLES MEYER 
(Est. 1868). 1-3 E. 18th Street, N.Y. 











IN VAUDEVILLE 


U. B. O. and Orpheum Direction, ARTHUR KLEIN 


tora wr, 





JUST OUT 
Our New Catalog 


He PROFESSIONAL 
TRUNKS 
Herkett & Meisel Trunk Co. 


fa3% asktig tou Ave, $i. Lwuis, hie. 











vaudeville. 
Write MISS STONE, 749 Union Street, Brooklyn, N. Y. 





WANTED—Professional male or female partner for 
Singer and dancer or pianist who sings. 
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QRRGARCREQLATLUALERRURTDEDGGRERORGRIORIAL 


To our thousands of friends in the Profession! Here’s hoping we will always be able to keep you 
supplied with Hits as Big as those we had the pleasure of giving you’ in 1916—such smashing successes, for 
example, as “A Little Bit of Heaven”—“ Mother Machree”—“ Sweet Kentucky Lady”—“The Little Grey 
Mother”—“Hello Frisco” —“She’s the Daughter of Mother Machree”—“Are You From Dixie?”—“Good- 
bye, Good Luck, God Bless You” —“Turn Back the Universe” —a list to be proud of ! Well, for 1917, you 


can’t do better than’ BE GIN RIGH T 


And you can do that by starting with the songs that are bound to bring you, your audiences and your 
managers, nothing but good cheer, prosperity and success. The material is waiting for you. Here it is:— 


I’m Going | i — | N yay That’s Where 
| — F—- od aa = =: y4N = | ie — 7-3 Rod av = 4 
By ERNEST R. BALL and J. KEIRN BRENNAN —snappiest 2 4 march novelty song written in years—full of ‘“pep’’-and 


‘‘swing’’—Great double version. é 


O’Brien Is Tryin’ ee 
To se To Taik eligi i a = A = y +N IVI 


By AL DUBIN and RENNIE CORMACK—a novelty Irish- By HARRY TOBIAS and WILL DILLON—Another “Are 


Hawaiian comedy song—great tmelody—every verse a ~_ : 
scream. ® You From Dixie?”—sure as you live. 


YY A oe te ee oe ORS 


me l— Ys hae Mommy £ole| all os (- 1-1 ie 


By LOUIS WESLYN and FRED W. VANDERPOOL—destined to be as big a ballad hit as we’ve ever published—and 


that’s saying something 


SOMEBODY | Kiss Me Again 


Loves You, Dear By HENRY BLOSSOM and VICTOR HERBERT — the 


By ANNIE ANDROS HAWLEY—12/8 ballad with the prima donna’s song—Victor Herbert’s sweetest waltz 
“punch” climax, that all good singers are talking about melody 


Pity “ote | ol k—1 ol) oot) oe le lee 


HUCUUUGGEUQUTENTLETERUCUUOERITURUSERRECGUOERESERGGUIIGCCUECURESRERUERTEES 


———_$ 











By JOHN J. O’BRIEN, AL DUBIN and RENNIE CORMACK—Another “River Shannon’’—that’s all 
Scan’t Yo’ HMeah Me Callin’ There’s A 


CA ROLIN E | Longe Long Trail 


By CARO ROMA and W. H. GARDNER—no sweeter By STODDARD KING and ZO ELLIOTT—the big ballad 
’ gouthern dialect song ever written—‘“sure fire”’ hit from England—wonderful for quartette 








PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS 
se vatge Buidg seat Buide Me WITMARK & SONS teri cicmest 21s tremens 


Pantages Building 
W S, AL.C , MGR. 
I AL. BROWNE, Mgr. TOM QUIGLEY, Mgr. eda Spun tges pein Ro ED.EDWARDS,Mgr. JACK LAHEY, Mor. 
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My 


a XMAS AND NEW YEAR’S GREETINGS TO AT LEAST A MILLION FRIENDS 


i FROM 


GUS EDWARDS 


COMPOSER of over a Thousand Popular Songs 
SPONSOR for Over a Hundred Stars 


ORIGINATOR of “Sunday Night in Bohemia” 
Cabaret Entertainment, Vaudeville Revues, Singing From the Audience, and Many 
Novel Stage Effects, Including the “Electrical Fishing” Number, Now 
Being Used in a Current Midnight Show (Without Authorization. ) 

























f) MANAGING: ORVILLE HARROLD NORTON & LEE 

= Louise Groody Bobby Watson Olga Cook Georgie and Cuddles 
Ei Kid Caruso Maudie Drury Marvel Betty Washington 
a Ona Hamilton Bertha Mann Marguerite Dana Marie Hall . 
a Hazel and Alice Furness De La Tour Twins Peg Carter Josephine Jacobs 
and MARGUERITE HANEY 


i Now Running: GUS EDWARDS’ “MAID O’ THE MARTINIQUE” (Hotel Martinique) 
at GUS EDWARDS’ “AROUND THE CIRCLE” (at Greater Reisenweber’s) 


Watch Later Announcement for The New GUS EDWARDS Music Publishing Co. Now Forming. 
Also The National Cabaret Revue Circuit. 


Address all communications direct to GUS EDWARDS 
Astor Theatre Bldg., New York City 











Greetings and Salutations ! 


Richard—W | heeler and Dolan—Gertrude 


Late dance feature with Henry W’. Savage's 
comic opera success **Pom Pom’? 


Booked Solid Orpheum Tour 








A Merry Xmas ‘and A Happy New Year MAR gt ef a RTIN 


(Member Authors’ League of America) 301 United Bank Bldg. CINCINNATI, O. 


FRANK STAFFORD “K. C.B.”, Too, Came Out of the West 











A Lg D C 0 HOLIDAY GREETINGS FROM THE COAST 
RIALTO QUARTET T E& 
Presenting a Novelty Nature Production Comtnelte end” prc ge Edith Fetherston seen and Cellist caer Novelli 


Direction, HARRY SPINGOLD 








“A Hunter’s Game” | | 
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GROWNED RECORDS | 
OUR TO THE rer 

EFFORTS BISTORY | | 
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EXPEGTATIC 








BURLESQUE 























ELEN \/. OSBORNE 




















A MERRY CHRISTMAS! HAPPY NEW YEAR! 








Burlesque’s Greatest and Most Popular Comedian 


BEN 
WELCH 


AND HIS 


“Bio SHOW” 


te =. DOING BUSINESS EVERYWHERE! SAYING NOTHING! _. 


A FARM FOR SALE OWING TO THE HIGH COST OF LIVING 
EVERYTHING NEW NEXT YEAR BUT THE NAME 


HARRY SHAPIRO, 











Manager 


















Breaking Records! 


Mollie Williams 


AND HER 


OWN SHOW 


Wishes Everyone 


MERRY CHRISTMAS and 
HAPPY 













NEW YEAR 











XMAS GREETINGS 
TO ALL 


Mabel McKinley 




















“AMUSEMENT 





CHAS. H. WALDRON’S 
ENTERPRISES 


WALDRON’S CASINO 


Boston’s Magnificent Burlesque Theatre 


WALDRON’S COLONIAL THEATRE 


LACONIA, N. H. 
Playing only first class attractions 


AUDITORIUM THEATRE 


CONCORD, N. H. 
Playing only first class attractions 


OPERA HOUSE 


FRANKLIN, N. H. 
* Playing only first class attractions 





WALDRON’S “BOSTONIANS” 
Presenting 
FRANK FINNEY 
And an all star cast in the New Musical Comedy 


“Up and Down Town” 





Address a ll communications 
CHAS. Fi. WALDRON 


Waldron’s Casino Boston, Mass. 








Nate 


Leipzin 


and a 


PACK OF CARDS 








HOLIDAY GREETINGS TO ALL 


~~ HANDERS » MILLISS-~: 


THE COMEDIANS WITH THE EDUCATED HATS 











THE LEVOLOS 


MERRY XMAS AND HAPPY NEW YEAR 
VAUDEVILLE’S CLASSIEST WIRE ACT 


Direction, H. BART McHUGH 


NEXT WEEK (Dec. 25), COLONIAL Jan. 1, BUSHWICK 














MR. and MRS. VICTOR MORLEY 


Extend Compliments of the Season 
To All Friends 











XMAS GREETINGS TO ALL 


SPENCER CHARTERS 


“THE HERMIT” 














GREETINGS 


~DUPREE and DUPREE 











A NOVELTY IN THE ART OF CYCLING 
New Act in Preparation. 


HARRY FITZGERALD. 


Direction, 
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BILLY K. WELLS 


ENTERPRISES RAYMOND B, PEREZ 


ABLY SUPPORTED BY 














MURRY LEONARD | 











NOLAN | | SHIRLEY LAWRENCE 











FRANK STANHOPE 











ED. DRURY 








AND OTHERS—EXTRA FEATURE 


THE BIG FOUR HARRY FRANKEL 














BOB SIMONS, Mgr. 








FRANK PICKETT 




















WIT Ei 


FRANK HUNTER 
GEO. HICKMAN 








ELSIE CAVEDAU 








“THE GLOBE TROTTERS” 


EDDIE SWARTZ 








IRVING O'HAY 














VIRGINIA WARE 














FLO DAVENPORT 





THE CLUB TRIO 


cIVOR 


z1C | |JULIA CLIFFORD 














A. R. SANDERS, Mgr. 














WTR 


“BEAUTY, YOUTH and FOLLY” | 


BERT WESTON 





DAN GRACEY 





MARGARET KING | 


DON TRENT 


SARAH HYATT 








KATHRYN MURRAY 


CHAS. WARD 


MINNIE HARRISON 




















— TRIO PER RIT | [low STARK, mer 






























IGHTSEER 


WITH AN ALL STAR CAST 


MLLE. are me,| 9 

















WM. V. JENNINGS, Mer. 
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VARIETY 








Tel 
Flushing & Car!- Bryant 7332-7333 
Gon Aves, 
Brooklyn, 
x. ¥, 





Theatrical Boots 
eee and Shoes. 
CLOG, Ballet 
and Acrobatic 
Shoes ai Spe- 
cialty. All work 
made at short 
notice. 

Write for Cataleg 4. 


AUGUSTOS 
IORIO & SON 
Manufacturers of the 
: Best Accordions iz 


the world 
Special for Piane 


eys 
228 Grand Street 
NEW YORK CITY 





























UNIV eee 


#4) “Lope AT ARSON turers and Repairers. 
pe eceet Incomparable Special 
Ss etl Works. New Idea 

a => =—,~4] Patented Shift Keys. 
263 Canal Street, 

N. Y. City 

Tel. 5236 Franklin 


WARDROBE PROP 
TRUNKS $5.00 


Big Bargain. Have been a@ced. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $1¢@ and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 


Parlor Floor, 28 W. Sist St., New York City. 


PLUSH DROPS All Sizes and Colors 


Special Discounts and Terms This Month 
Rental i 


en in City 
CONSOLIDATED VELVET 
245 West 44th St. New York City 


| HOLZWASSE 


1417-1423 THIRD AVENUE 
NEAR 80" STREET 


FURNITURE 


CASH OR CREDIT 


Ty 




















|) 





{ 














It’s All So Easy— 


T’S so easy to select ALL your furniture 
at Holzwasser’s—and the very finest class 
of furniture—paying a little down and 
the balance monthly, that it is a con- 
stant source of wonder to us that EVERY- 
BODY doesn’t do the same way as thousands 
of our patrons are doing every year. We 
SAVE you money on the purchase, and then 
help you pay it CONVENIENTLY. And if 
“eventually’’—-why NOT now? 


|” Write for New 80-Page Catalogue | 
Easily Accessible from West Side by 
86th or 59th St. Crosstown Cars. 





Apartment with 
Period Furniture, 
Value $500, now 


$375 


5-Room Apart- 6-Room Apart- 
ment, Period ment, Period 
Style, $700 Value, Style, $1000 Value, 


$585 $750 
OUR LIBERAL TERMS 


| Value Deposit Weekly | Professional 


5-Room 
Outfits, Grand 
Rapids Furniture, 


$275 




















[$500 


hha 





Terms apply also to New York State, 
New Jersey and Connecticut 


We Pay Freight and Railroad Fares 











1. MILLER, 1554 Broadway,®**,,#3, 2" 


Menwincvurer of 





Narnia 


A MERRY CHRISTMAS and 
A HAPPY NEW YEAR 
To All My Professional Friends. 


M.GELULA & CO. 


1472 BROADWAY, NEW YORK CITY 


JEWELERS TO THE THEATRICAL PROFESSION 
Cor. 42nd St.—Long Acre Building Mail Orders Promptly Filled 


N. B.— | 
Beautiful Christmas Gifts 


Diamonds, Watches and Solid Gold Jewelry 


If you have not already purchased, call and see some of 
our wonderful bargains. 


Note.—We’ offer a Special Discount to the Professional 


HIPPODROME 
mF pe 
“THE BIG SHOW” . &€duiems 
Lomente AW LL. OW’ & 
TA | Maa | SUR 
ppp ee ya 
CECIL JEFFERSON 


Specially Written Songs and Stories 
By HERBERT MOORE 


Direction, J. B. McKOWEN. 

















Phone, Bryant 3099 


Bon Marché 


GLOVES HOSIERY 
SILK UNDERWEAR 


POLLY HYMAN 


1576 Broadway New York 
Between 47th and 48th Sts. 
Professional discount. 














JUST OUy, McNally’s Bulletin No.2 
Contains 17 Monologues, 10 Acts for Two 


Males, 9 for Male and Female, 22 Parodies, 
Comedy Sketch 


Burlesque, 6 Minstrels 
First Parts and Minstrel Finale. Also hun- 
dreds of cross-fire Jokes and Gags. Re- 
member the price is only . a copy with 
money back guarantee. WM. McNALLY, 
81 East 125th St., New York. 





TO ACTS. A complete set of made-to- 

Free order music folios with title of act and 

name of instrument in gold for introduc- 

ins om. re for seen ae | special offer and 
ve e of your act. cker Music Foll 0., 

Washington St., Lynn, Mass. = 0 








ARE YOU AWARE THAT 


to-date and cleverly writ- 
ten material. Note the 
new address 
FRANK TERRY 
THE ELMSFORD 
300 W. 49TH ST., N. Y. 
Telephone—-Bryant 7720 


If you want a Prosperous New Year, write, call or ’phone 


F RANK TERRY, 300 West inh StnNow" York City 


The following artists are 


using his material: 


The Misses Alice Lloyd, Marie Lioyd, 
Vesta Tilley, Ruth Roye, Lillian Doherty, 
Marie Hart, and Flo and Ollie Walters; 
Golding and Keating. Barrows and 
Brown, Raymond and Caverly, Kam- 
merer and Howland, Orren and Drew, 
Dave Thursby, Tom Almond, Harry Glynn, 
Sandy Shaw, Russell Vokes, Wilkie Bard. 
George Robey, Little Tich, etc, ete 

















PUTNAM BUILDING. 1493 BROADWAY 
Special Rates to the Profession 
Official Dentist to the White Rats 


JULIAN SIEGE 
DENTIST 


| Dr. 








In the Market to furnish 
Vaudeville Material 


J. A. MURPHY 


Have written successes fer Al Jolson, Ray Cox, 
(ADAM SOWERGUY) Frank Milton, Chas. Kenna, Stoddard and Hynes, 
EDITOR OF 3 Keatons, Herbert Licyd, MeAvoy and Brooks and 


“THE SLAPSTICK” For appointment address care Variety, New York. 














Delivered by Our Own Motor Trucks 





4 of all performers going to Europe make their st hi 
5 gS oO af lps ie read ping p steamship arrangements through 


Ernesto Sisters, Edwards, Ryan and Tierney, Ergotti T i d 
Everett, Pearl Evans, Bert Earle, Elliott davenne oe Elizabeth, Ellis and 


McKenna, H Edson, Gi H i id Co 
Sosies Rone wae Gilbert Eldrid, Glen Ellison, Gordon Eldrid Co., Edgar and Cedar, 


PAUL TAUSIG & SON, 104 E. 14th St., New York City 
Telephone—Stuyvesant 1360 


We Invite all Singing Members of the Theatrical Profession to 


German Savings Bank Bldg. __ 




















Special Service for Vaudevillians 
Lehigh Valley Railroad 


Rochester, $7.42 Toronto, $16.53 
Pie $3.08 Chicago, $19.16 
$s Cars, Lowest Fares, Special 


if vasenee Pega ick 
you want anyt quic 
"Phone W. B. iiedear, 2: P. A., 
t 4212 
A, J. SIMMONS, A. G. P. A. 
Ticket Office, B’way & 42nd St., New York 


JAMES MADISON 


VAUDEVILLE AUTHOR—Wrote Cartmell and Harris’ 

new act, also mirth concoctor for Frank Tinney, Al Jol- 

son, Nat Willis, Nora Bayes, Emma Carus, Joe Weich, 

Hunting and Francis, Howard and Howard, etc., etc. 
1493 BROADWAY, NEW YORK 

















Guerrini Co. 
Manufacturers of 


High Grade Accordions 
279 Columbus Avenue 
SAN FRANCISCO 


Awarded Gold Medal, 
P, P. I. E., San 
Francisco, 1915 


SCENERY HELPS YOUR ACT 


Buliders and painters of productions and vaudevyiile 
acts. Trunk scenery a speciaity for the past 20 years. 
See me. | can save you money. Velvet drops. 

FREDERICK SCENIC STUDIO, 643 W. 42d St. 
Broadway Office, Galety Theatre Buliding, Room 409 














: 
ALBOLENE 


**Stars of the stage 
have made it the rage’’ 


“I am using Albolene every day and 
find it surpassing. It cuts the paint 
nicely and does not irritate the skin.” 

STELLA MAYHEW. 


Albolene is put up in 1 and 2: ounce tubes 
to fit the make-up box: also in }2 and 1 Ib 
cans. It may be had of most druggists and 
dealers in make-up. Sample free on request. 


> McKESSON & ROBBINS 
Manufacturing Chemists 
91 Fulton Street ° . New York 











NEWTON TRUNKS 


An Ideal Xmas Gift 





Honestly built for the profession 
$28.50 to $75.00 No advance in prices yet. 


Handsome catalogue on request. 


Newton & Son, 40 Elm St., Cortland, N. Y. 
N. Y. City Agency, Fred Plate, 200 W. 4ist St. 














Examine an Assortment of 





GREAT NEW UNPUBLISHED SONG NUMBERS 


ae See RPP ere are Carly you witt-the-tAcind of sore peveerrsb con teat tn improve .owrr act anes risdty-deormstrate those which .: 


This isyour opportunity to identify yourself witha creat son® before tt is sung by every Tom, Dick and Harry. 


may prove available for use. 
f : CALL. OR WRITE TODAY ~ 


Gaiety Thea 





Huntington 


fay 'aroabway KNICKERBOCKER HARMONY STUDIOS no egies 























BEST PLACES TO STOP AT 


5 eh ee a dp ag ty 5a ida oats. Ms ie eee — ae 


eee re — 





















300 Housekeeping Apartments 


(of the better class within reach of economical folks) 


Under direct supervision of the owners. Located in the heart of the city just off 
Broadway, close to all booking offices, principal theatres, department stores, traction lines, 
“L”’ road and subway. 

Our specialty og housekeeping furnished apartments for theatrical folks to whom we 
especially cater and who can assured of unsurpassed service and attention at all times. 

ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


IRVINGTON HALL | HENRI COURT 


355 to 359 West Sist St. Phone La ng Col. 312, 314 and 316 West 48th St. Phone 8560 Bryant 
type. 


Elevator fireproof building of the highest 

com mode An up-to-the- aaeite, new Paes roof building, ar- 

oar With every m device and ranged in apartments of 3 and 4 rooms with kitchens 
Apartments sre beautifully arranged and consist |] Private bath. Phone in each apartment, 

of 2, 3 or 4 poamie, with kitchens and kitchenettes, $13.00 Up Weekly 


oe ae THE DUPLEX 


$12.00 Up Weekly. 
325 and 330 West 43d St. Phone 4293-613! Bryant 


YANDIS COURT hae tt otic tens Repesaralloaeigs 


“7 a7 a = > apartments vor 5 Bh ey degree of modernness that excels a tage in this 
Private bath and telephone. The privacy these type of building. These apartments accom~ 
apartments are noted for is one of its attractions. modate four or more adults. 
$11.00 Up Weekly $8.00 Up Weekly 
Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 


New Victoria Hotel 


Formerly KING EDWARD 
IN NEW YORK 


UNDER NEW MANAGEMENT 


: 145-155 WEST 47TH STREET, Just off Broadway 
“The Very Heart of New York” Absolutely Fireproo 
350 Rooms, 25@ Private Baths EVERY MODERN CONVENIENCE 
Rooms (Running Water), $1.00 and Upward. my and Bath, $1.5¢ 
Five Minutes’ Walk to 30 oagren — PRICE RESTAURANT 
ry Our Dollar Dinner for 


CAF E! IN’ CHARGE OF ABE MIERS 


A. HOLLINGSWORTH, Proprietor 


AN IDEAL ‘HOTEL FOR PROFESSIONALS 


Phone Bryant 1944 Geo. P. Schneider, Prop. 


TE sERTHA 


FURNISHED APARTMENTS 
Complete for Housekeeping 323 West 43rd Street, NEW YORK CITY. 


Clean and A 
Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession 
Steam Heat and Electric Lights..............csccseceeseceecs $8 Up 


























HALF BLOCK FROM THE WHITE RATS 


‘f= THE ADELAIDE ~s= 


754-756 EIGHTH AVE., Bet. 46th and 47th Sts. 
3-4-5 Room Apartments Completely Furnished for Housekeeping. Steam Heat, Bath aad Phone. 
Strictly Professional. MRS. GEORGE HIEGEL, Proprietor and Manager 


$14 
WEEK S U ITES ROOM & BATH 


$16 w. 
Light, Airy, with alJ Modern Hotel Improvements 


REISENWEBER’S HOTEL counoos‘cncie nv. 
M ARION AP ARTMENT 156 West 35th Street 


NEW YORK 
Just Off Broadway 


FURNISHED APARTTNENTS 
1, 2, 3, and 4 Rooms, $3 and Upwards 


Compete Housekeeping Equipments. Telephone and Elevator Service. 
EWLY RENOVATED. WRITE OR PHONE FOR RESERVATION. 


THE BOOTERY 








PER 
WEEK 


ROOM & BATH FOR 2 


§ Minutes from all the Theatres—Overlooking Central Park 


FOR 2 


PER PARLOR, BED- 


































were CROSS 


LETER HEADS 


Tick Enve Free Samp! 
Stace ot ee Herta Cuts “ae 


CROSS PRNEING COME-ANY CHICAGO 


For Street, Stage a Evening Wear 
1560 Broadway Tr; + Palace, Theatre 


Mail Orders Promptly Filled 










, ‘ ONE BLOCK | 5 
Tei. Bryant 555, : The Fdmon ds E TIMES SQ. - 


Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in Each Apartment 








Office—776 EIGHTH AVENUE 


DANIEL’S 


HOTEL. FOR GENTLEMEN 


Northwest Corner 42d Street and 9th Avenue 


TWO BLOCKS WEST OF BROADWAY 


Telephone 1862 Bryant 
NEW BUILDING 


NEW YORK CITY 
ABSOLUTELY FIREPROOF 


S84 ROOMS With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS 
SHOWER BATHS 


TELEPHONE IN EVERY ROOM 
EVERYTHING NEW 


PRICES $3.50, $4.00, $450 WEEKLY 


CAFE AND RESTAURANT 





A CALL WILL 
CONVINCE YOU 





HIGH-CLASS 





Hotel Bradley 


RUSH AND EAST GRAND AVE. 
— 25@ Rooms —— 


CHICAGO 


CATERING TO THE BETTER CLASS OF THE PROFESSION 
WALKING DISTANCE OF ALL THEATRES 


ROOMS WITH BATH, $7, $8, $9, $10.56 
TWO ROOM SUITE, $14. THREE ROOM sures 
RESTAURANT 


F cman H. BORLAND, Manager 
Hetel) 


ment Alexandria 


1. 
Somer PRICES 








ST.PAUL HOTEL 


6TH ST. and COLUMBUS AVE. 


NEW YORK CITY 


Tea-story building, absolutely fi All 
baths with shower attachment. Te ool in 


One bleck from Central Park Subway, 6th 
and 8th Ave. L Stations. Same distance from 
Century, Colonial, Circle, and Park Theatres. 

— RATES — 


o> Boome, we $1.00 per 
te 5 
Seitess est Parlor, Bedroom room an BP I nwt wo 


SPECIAL RATES TO THE PROFESSION 








Catering to the Profession 


ABBEY COURT 


3120 Broadway, northeast corner 124th Street 


Furnished 1, 2 and 3 rooms, elevator, elec- 
tricity, hotel service, home comforis, tele- 
phone, nn facilities, reasonable 
rates, restaurant mvenient to Subway. 
Open Evenings Phone—3766 Morningside 








Jack and Gill never went to the “well,” 

They — up Broadway to the Hotel Mark- 
well; 

bigs 4 panel lunch which is served for 

rty cen 

Jack said to Gill, “This home cooking is 
immense.” 

Gill said to Jack, “I must declare, 

This certainly is some bill of fare.” 





3 Women’s Smart Footwear © § 










Tie Hotel- ry larnwell 


49th Street and Broadway, 
New York City 













MONTREAL, CANADA 


ST LOUIS, MO. 


REGENT HOTEL, 100 W. 14th Street 
HOME OF THE PROFESSION 
FIvE MINUTES WALK TO ALL THEATER* 


ELMER E. CAMPBELL, Prop. and Mar 


Dad’s Theatrical Hotel 
PHILADELPHIA 
Telephone: Bryant 2367 
Furnished Apartments 


and Rooms 
~~ = and continueus hot water 


Two and hecn-coam einai gs 
COMPLETE HOUSEKEEPING » 


318 W. 48th St., New York 


TRANSFER HOTEL 


Clark and Division Sts., CHICAGO 


A Place for Performers Nice Rooms 
$3 and $5 Weekly 
WM. SINNATT 
Formerly of Westminster Hotel, Prop. 
Will be oe to see old friends. 
Tel. 4698 Bry 


THE CENTRAL 


221 WEST 42d ST., near Broadwa 
Elegant furnished rooms with private baths 
modern comfort, French cooking. Single race 
Double Rooms, with or without board. For past 
13 years under ~ perreoe management of 
unc 

















MILLER’S 


FOR PROFESSIONALS 
THE BEST OF EVERYTHING 


52 St. Catherine St. West 








VARIETY -~ 































B.F. Keitth’s 
Circuit 
UnitedBooking 
Oitices 


(Agency) 
A. PAUL KEITH, President 
E. F. ALBEE, Vice-President and General Manager 


FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City j 











WILLIAM FOX CIRCUIT 


OF THEATRES 
WILLIAM FOX, President 


Tb 
a Executive Offices, 130 West 46th St., New York 


JACK W. LOEB 


General Booking Manager 


EDGAR ALLEN 


Manager 


Personal interviews with artists from 12 to 6, or by appointment 


CiRCUET 3 vauveviite 


Consecutive Work for Novelty Feature Acts. 
HEATRE BLDG., SAN FRANCISCO 


INDEPENDENT 


The Best Small Time in the Far West. Stead 

EXECUTIVE OFFICES—ALCAZAR 

Can arrange from three to five weeks between sailings of boats for Australia for all - 
first class acts. Communicate by wire or letter. 











1)Marcus Loew’s| 
Enterprises 


General Executive Offices 


Putnam Building Times Square 
New York 


JOSEPH M. SCHENCK] 


General Booking Manager 

















Mr. Schenck Personally Interviews Artists Daily 
Between 11 and 1 
Boston Office: 


Tremont Theatre Building 
FRED MARDO, in charge 





Chicago Office: 
North American Building 
FRANK Q. DOYLE, %n charge 


Acts laying off in Southern territory 
wire this office 








Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 




















FULLER’S VAUDEVILLE 
AUSTRALIA and NEW ZEALAND 


ACTS DESIRING AUSTRALIAN BOOKINGS 
ROY D. MURPHY, American Booking Manager 
Can Be Seen or Communicated With Any Time in His Chicago Office 


BEN. J. FULLER’S CHICAGO BOOKING DEPT. 
WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, lth FLOOR, CHICAGO, ILL. 

























bf b 4 yr er ag ages . eae TRIO or 
, og — a Det 9% Seeks,  goltd. 
RIALTO. BOOKING ” OFFICES, 1465 

Broadway (Phone, Bryant 9781), New 


York, 














Harry Rickard’s Tivoli Theatres ‘st::nuw. 


nes _And mice Sono CIRCUITS, aaa — AFRICA _ 
“f binea Capitai, $5,000 


HUGH McINTOSH, Governing Director 


Registered Cable adtvoens “HUGHMAC,” Sydn 
Office, TIVOLI THEATRE, SYDNEY, AUSTR 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 



























VARIETY _ ae 


WA WALTER C. ‘KELLY 
The 
Virginia Judge 














With 
“THE SHOW OF WONDERS” 


At The 


WINTER GARDEN 
New York City 


Season 1916-1917 Management MESSRS. L. & J. J. SHUBERT. 





Holiday Greetings To Friends 
_ Both Here and Across the Seas 





penteg < at | The walace, anton, ‘May 45, 1917. 


ERNEST EDELSTEN, Foreign Representative 
Walter House, Strand, London, England 


















MERRY CHRISTMAS HAPPY NEW YEAR 


PAT CASEY 
AGENCY 


Personal Direction 


JENIE JACOBS 













The following Good Fellows supplied me with “Old 
Shoits” the past season.. We wish them all a Merry Xmas 
and hope they receive many good “shoits” as Xmas gifts. 


LAURIE and BRONSON 


“SHOIT” Roll of Honor 


LESTER B. JACOB—1000s of ’em. 
TOM KERR—had to, I dressed with him. 
BILLY PARKER—Caught him as he was about to throw 


one away. 
SAM SCHEERO—AIll the way from Atlanta, Ga. 
FENTON AND GREEN—Haven’t enough for themselves. 








open beraentapaiy mr t | he 
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hy eee 


Si ae pe nig A ea ee Salieri gage 


I want to thank all the managers and agents 


for their kind treatment. GENE HUGHES—One sleeve (fits great). 
After three successful years, am sailing for WALTER GUMBLE—Five promises. 
Japan to fill my contract at the IMPERIAL JO PAIGE SMITH—Has he any? 


AVELING AND LLOYD—Maybe they forgot. 
THEATRE, TOKIO. GEO. O’BRIEN—Must wear iron ones—they never wear out. 


Mme. Sumiko 4 Co, ||" 


7 : but anyway we wish every one a Merry Xmas. 
Assisted by her four dancing maidens. and Happy New Year. 















65 consecutive ard successful weeks for the JOE ALEEN 


__W.V.M.A.,, U. B. O., and Orpheum Circuit | aurie | and Br on S on t 


DIRECTION $2 <3 H. B. MARINELLI Booked Solid, U. B. O. 
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WILLOAKLAND @ 


AND COMPANY 


WILL OAKLAND 
RUTH PARRY JOHN CARMODY 


























His new offering bids A Distinct 

fair to excel his previ- Departure from 

ous effort, “A Night at his usual 4 
the Club.” 4 


line of work. 


JOHN C. PEEBLES HENRY J. SAYERS 





In “DANNY O’GILL, U. S. A.” 


A Singing Irish Playlet A Brand New 1917 
With a Sentimental Throb Style of Act Author 








MERRY CHRISTMAS and HAPPY NEW YEAR 


ADELAIDE BOOTHBY 


CHAS. EVERDEAN, at the Piano 


NOVELTY SONGS AND TRAVESTY Direction, J. C. PEEBLES 




















; SS 
————————————————————— ee ¢ . 
ie i a ii ee ee Cr Keeping 
PRESENTS 
M. S. BENTHAM and ARTHUR GOLDSMITH BEN D EELY 
in Vaudeville ; Straight in Vaudeville 





Merry Xmas and Happy New VYear 


VARIETY 
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HARRY RICKARDS TIVOLI THEATRES, LTD., AUSTRALIA 


Mr. Hush D. McIntosh 


As Governing Director of Australia’s Vaudeville Theatres De Luxe 


Desires to Convey to the Theatrical Profes- 
sion Through His American Representative 


Mr. Robert E. Catley 


The Compliments of the Season 


Now in the Third Year of Phenomenal Success 
“The Tivoli Follies” 


HEAD OFFICE NEW YORK OFFICE 
Tivoli Theatre, 311 Strand Theatre Bldg. 
SYDNEY, Australia Broadway, 47th Street 











SEASON’S GREETINGS TO ALL 


Yuletide Greetings 


Dorothy Meuther|| WILL J. WAR 


. Direction, ARTHUR KLEIN and HIS 5 SYMPHONY GIRLS 























American Burlesque Association 


STANDARD BURLESQUE 


GENERAL OFFICES—SUITE. 811-815 
COLUMBIA THEATRE BUILDING 
BROADWAY and 47th STREET, NEW YORK 
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SEASON'S GREETINGS! 
WILLIAM B. FRIEDLANDER, Inc. 


PRESENTS 
THE SENSATION OF TABLOIDS 


“THE NGHT CLERK") 


toe eas" THIRD LAUGHING SEASON wATBUS. MGR. 
_ JACK CARL von LILLIAN CECIL 






























WEST |scHILLER| BERSE | SUMMERS 


ALSO 


PERSONAL DIRECTION 
PLAYING W.B.FRIEDLANDER | The ENGINEER 
THE MILLION AIRE 1016—17—15--19-20 aig bass 


“GEE IT’S GREAT TO BE RICH”’ 





















efterveecent COMEDIAN | JUVENILE LEAD | PRIMA DONNA COMIC 


| WILLIAM WANDAS MERLE 
3RD SEASON OF LEWIS 











ee) AT HOME WITH 
PROSPERITY ) 923 wes) FRIEDLANDER, 
. “ INCORPORATED 








Originator of “RAFE” 
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Miss Carus is doing t he best act of her career. She looks better, 


sings better, dances better. ALF. T. WILTON, Manager. 


Consensus of Opinion: 











UNDER THE SOLE MANAGEMENT OF 





. Greetings 
DAVID BELASCO ; 
Season 1916-17 : : ma iss Edn a 
DAVID “THE MUSIC “MASTER” 
VWs & RFE LL.D by Charles Klein 


Munsey 


“The Pollyanna of Vaudeville” 


Booked Solid 
U. 8B. O. 


Direction - MM. S. BENTHAM 


FRANCES in “LITTLE LADY IN BLUE” 
by Horace Hodges 


S TARF and T. Wigney Percyval 


_. ? “ain oa 
Winchell Smith and Victor Mapes 


‘‘SEVEN CIH ANCE S'"’ 
By Roi Cooper Megrue 


Half a year in New York this season 


BELASCO THEATRE, New York City 




















- 





YULETIDE GREETINGS 














ROCK +5 wre rE. 
_IMyswic HANSON TRIO! [a sos. ! 


The Magic Man and His Magical Maids 
W. V. M. A. — Booked solid U. B. O. 
Eastern Rep., ROSE & CURTIS Western Rep., BEEHLER & JACOBS 


“Tn a Versatile Wecksty Offering with Original Material 
Booked Solid W. V. M. A. Yuletide Wishes to All 
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|. -@ Merey Christmas and & Happy Netw Year 
To All My Friends 
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Wishing You All 








OC} 








That We Wish Ourselves 





Homer 


GREETINGS - 


Dickinson TO ALL 
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os ALEXANDER CARR 
Deagon 
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JACK SINGER presents 


LEW KELLY > 


AND ASSOCIATE PLAYERS IN 


"HELLO! NEW YORK” 


LON HASCALL JAMES TENBROOKE JACK SINCER 


4—O’BRIEN BROS.—4 
Presents 

















NETTIE NELSON KITTIE GARNER 
THE EARL and MARIE GATES 
COLEY LORELLA 


BURLESQUE Tommy BELL 


MOE MESSING 


P RODUCTION Manager 


DE LUXE s4 
MARTELLE 
WILBUR DOBBS 
| SAM HYAMS 

LUCILLE MANION ee 
CORINNE FORD 
PYNES and McCARTHY 
CAIN and NEWCOMBE 


BUD SNYDER mi CO. 
Including 


~\ amas BURLESQUE’S 
JACK SINGER MOST DISTINGUISHED 






















ieee HARRY LANG 
In Conjunction HILL and SWEET | OFFERING 
With BUD WILLIAMSON 


HARRY VAN 


LEW TALBOT _ ROBB and ROBERTSON 


Extra Attraction 
Presents ORA ENTAL 


“THE LID LIFTERS” 


The Preeminent Quality Attraction of The American Burlesque Circuit 





Permanent Address, Columbia Amusement Company 
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Compliments of the Season 


NAN HALPERIN 


Personal Direction 


MR. E. F. ALBEE 











In Vaudeville 
Merry Xmas and Happy New Year To All 











SEASON’S GREETINGS ; 
Tommy Lillian Evelyn 


OVERHOLT == YOUNG SISTERS 


SONG AND DANCE FASHION PLATES—ALWAYS WORKING 
HAPPY NEW YEAR 


=RBER 


























=~ "EAST 31. COUIs, ICL. 
Wishes His Many Friends 
A MERRY CHRISTMAS and A HAPPY NEW YEAR 
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Having Captured the Theatre Going 
2 ‘Public Everywhere ' 


Now appearing with the “Show of Wonders” } 
at the Winter Garden will, at conclusion of RARD & 
present engagement, be starred by the Shu- 


berts in a new Musical Comedy which is be- : 
ing especially written for them—book by THREE ; BIG WINNERS 


Harold Atteridge and score by the several SEND HOLIDAY GREETINGS TO THE WORLD 





Winter Garden librettists. 


hb Msy Chetan “SOME SHOW” 


and | With EDMOND HAYES 


Happy New Year AND BIG CAST 





to all our friends 
| IN ASSOCIATION WITH 


“FOLLIES «| ™ nctiy’serano 


McINTYRE and HEATH OF AMERICAN 


ss BURLESQUERS” 








VAIL AMUSEMENT CO., Inc. 








Presen : 
6 1. ” "GERTRUDE HAYES” HARRY Santee? 
rowil- Up p ahi i e S CHESTER NELSON “WATCH THE SLIDE” 
As good as the best and better than the rest Records Broken Everywhere ! 
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A MERRY CHRISTMAS and 


a MARTI ANS “|| very new vear 


Pia prenacat sans, Geamidaenenes cedvasary MRS. MURPHY and her second husband wish 
ENTITLED 
you all health and success. Laugh and the world 
“The Astronomer’s Dream of Mars” ae aad ? o me 
Special Scenery (Lee Lash) Specialiy Designed Costumes ee ee 
Act Protected by Variety. Address Variety GR ACIE EMMETT 


WANTED—A RELIABLE REPRESENTATIVE 














A MERRY CHRISTMAS AND A HAPPY NEW YEAR TO ALL! 


IRVING RO Tei OBER Ts sa 


THE WOOP AND THE COP 


EASTERN REPRESENTATIVES, ROSE & CURTIS WESTERN REPRESENTATIVE, JESS. FREEMAN 
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The Western 
Vaudeville 
Managers’ 
Association 


MORT. H. SINGER THOMAS J. CARMODY 
General Manager General Booking Manager 


MAJESTIC THEATRE BUILDING 


P a ‘ s oar er By ee ST er Ee See PRP ee em i tae Tn Oe a ee ee gsi: ‘ iin aE ee ee s Pe ee Se eee ee " m4 — 
a * ne § oe eee SA Me sey ee ee eran “yg ropes m4 ie Ape nod Lats a a * Ree RR Tee re anvee i Ma ah Se Se a are Ny Se ey hee ee 7 ren Me Pe he he een RAR wee oer Bie d rst eu é ~ pais 5 Orr oe 
seh . Re MTT RGM Rees ea nee em FEA yy Oe I OT IM Se SRR | REY TM 0 ee ee Ce LP: eT Bela ic cpa “se oe iu Ne i ig hia iN el a : : : ee oe "'e* FO ey ae fe oe ee 
[ gee yi ee - ~ r j : ee : ? c noe Fy ee t age By 
bs > . 5. ey . eB 
- ’ oF 
. “ = 
ey 
om >. 
ss am 
eae! 2 
Vis 
. ye 
* AR 
° ave : . ye att 
ye 
+ a re - <t . 7 og 
l : 
t 


UNITED 
BOOKING 
| OFFICES 


Chicago Office 
C. S. HUMPHREY 


Manager 
Twelfth Floor 


CHICAGO, ILLINOIS 





The F. and H. 
Amusement Company 


MARCUS HEIMAN 
General Manager 


SAMUEL KAHL CHAS. J. FREEMAN 
General Booking Manager Booking Representative 


Ackerman & Harris 
Circuit 
SAM HARRIS, General Manager 


ELLA HERBERT WESTON, Booking Manager 


Main Office, Humboldt Bank Building, San Francisco, Cal. 
Rocking | in conjunc ction with the Western Vaudeville gy el Association houses in 
wt sy Oregon, British Colu pray Washin i me ia, New Mexico, 


H. M. MILLER 


Booking Representative 


KELLIE- aes ASSOCIATION 
Northwestern Booking Repr aeeeere 


F uller Theatres and Vaud, Ltd. 


Booking Vaudeville attractions of every kind throughout 
Australia, New Zealand and South Africa 


American Booking Manager . . . . . . ROY D. MURPHY 
Majestic Theatre Building, Chicago, Ill. 


THIELEN CIRCUIT 


ORPHEUM THEATRE, Peoria, Iil. 
ORPHEUM THEATRE, Galesburg, Ill. 
PLUMB THEATRE, Streator, Ill. 
ORPHEUM THEATRE, Quincy, Ill. 


FOX THEATRE, Aurora, Ill. 
GRAND THEATRE, Elgin, Il. 
ORPHEUM THEATRE, Joliet, Il. 
GAIETY THEATRE, Ottawa, Ill. 
MAJESTIC THEATRE, Bloomington, Ill. GRAND THEATRE, Kewanee, Ill. 


SAM TISHMAN - - Booking Manager 


United Theatrical 
Association | 


~~ Salt Lake City, Utah = 
BERT CHRISTY - Manager 






Western Vaudeville 
Mers. Assn. 
ST. LOUIS, MUS OF FICE” 

404 Columbia Theatre Building 


‘Michigan Vaudeville 
| Circuit 


W. S. BUTTERFIELD, General Manager 
Battle Creek, Mich. 


CHARLES CROWL, Booking Manager U. B. O. 
Majestic Theatre Bldg., Chicago, IIl. 


Interstate Amusement 
Company 


| KARL HOBLITZELLE, President 





CELIA BLOOM 
General Booking Manager 
Palace Theatre Bldg. 
New Yerk City, N. Y. 


RAY P. WHITFIELD 
Booking Manager 
Majestic Theatre Bldg. 
Chicago, Ill. 


E. C. MILLS 
Booking Manager 
Overholser Theatre Bldg. 
Oklahoma City, Okla. 


| Finklestein and Ruben 


Enterprises 


NEW PALACE, Minneapolis, Minn. NEW GARRICK, Minneapolis, Mina. 


NEW GRAND, Minneapolis, Minn. NEW PRINCESS, St. Paul, Minn. 
NEW MAJESTIC, St. Paul, Minn. NEW PALACE, St. Paul, Minn. 
THE ASTOR, Minneapolis, Minn, 


ALLARDT CIRCUIT 


| THOMAS BURCHILL . . . Booking Manager 
Majestic Theatre Bldg. 
Chicago, III. 





Chas. Jacobs 
Vaudeville Ag gency 


_ Thaqtrs Res gilts 5 pati ee SES 


DENVER, COLO. 
Charles Jacobs 


Peinrace 
eat 


Manager 
















' VARIETY 
















“Rest Wishes to Our Friends” 
“‘To Our Enemies the Same” 


RY HICKEY LEVAN 


JOE DIXON CHAS. SAXON 
























CHAS. WARREN DODY MORRIS 
ALTIE MASON LETTIE BOLLES 


FLORENCE BROOKS 


CLAIRE DEVINE 


PRINCIPALS WITH 


Henry P. Dixon’s, Inc., “Big Review of 1917” 
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“The most intimate and appealing ballad of many years” 


“Calling Me Home To You"|| | : 
rues con. || Anatol Friedland 


Composer of “WHEN MY SHIPS COME SAILING HOME”; “THE 
.GARDEN OF YOUR HEART”; “LOVE BELLS,” etc., the popularity of 


which proclaims him one of our foremost Song Writers. AMERICA’S MOST MELODIOUS MELODY WRITER 
“CALLING ME HOME TO YOU’”’ IN VAUDEVILLE WITH 


cannot fail to win its way into the hearts of the big song-loving public, for 


it has a 
Melody of Intrinsic Beauty MAY NAUDAIN 


yet simple and 


Understandable of the People 


HOLIDAY GREETINGS 


Sieh ise 


map er piney 

















NO SINGER, whose aim it is to please, can afford to overlook this GEM 


Pe remus on ean eran || MY 1916 SONG HIT RECORD 


entertainers sending credentials ' 

Published in four keys—Bb (Bb-D), C, Db and Eb—suitable for all voices— *“My Little Dream Girl” *“Shades of Night” 
orchestrations in C and Eb—nominai charge 15c. eee ~* aa ‘ 
My Sweet Adair *“My Own Iona” 


; #7 | bf ‘ ’ “ 
BOOSEY & CO. Thing I ee One "Out of © a Into My 


L- . ~BASTLTTH STORET NEW VoeE. N.Y, LL eee ee ep te ene ee ic te ee ee 
| WiLL IKRY (0 SUKPASS” THIS “RECOKD In T1917 


















and 


RYRIE BUILDING, YONGE STREET, TORONTO, CAN. 
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WE WISH YOU ALL YOU WwIsH YOURSELF 


wt MELVILLE * RULE ««: | 


BE WITH YOU SOON. 
THANKING YOU IN 
ADVANCE. 





THAT’S HIM THIS IS ME 








“SHIP AHOYVY BOYS” 





Greetings 





IRVING DODE 


Newhoff Phelps 


FAVORITE SINGERS OF FAVORITE SONGS 


Direction, HUGHES & SMITH SF LJ Cc am | | SF © 4 = 


Spilling the Beans - 


























YULETIDE GREETINGS 


MISS LIETZEL 


En tour, Orpheum Circuit. 

















SAME TO YOU Merry Christmas and Happy New Year 
ARTHUR EVA To All Our Pals 
sack FREEMAN ana DUNHAM wim 
and ASSISTED BY 
dow ceey mafic... ..&Rounce their STH ANNUAL, and lest appearance... tt de cas GRACE C'MALLE YW. 
over the PANTAGES CIRCUIT. IN 
Starting March 12 “A DAY AT BELMONT” 
Lyrics and Music by WM. VAUGHAN DUNHAM 

BOOKED SOLID BUT COMING EAST Direction HARRY WEBER. 
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RICH 
mi “Shorty” 
McALLISTER 











































BEST CAST 














ZU PA 
EDWARDS 































Arthur Pearson 


OFFERS 


THEY ACKNOWLEDGED 


SUPREME HIT 


OF THE 


COLUMBIA CIRCUIT 
HANDSOMEST GIRLS 


Greatest Laugh-Getter, Snappiest Musical Numbers 


SUPERBLY BEAUTIFUL 
SCENERY, COSTUMES 
AND EFFECTS 


JACK MULDOON - Manager 


| 























AND HER 





























MAUDIE 
HEATH 








“STEP LIVELY GIRLS” 














HARRY 
SHANNON 








IN PREPARATION F OR NEXT SEASON 


“CATHERINE CRAWFORD 


_ “GREATER FASHION SHOW” 


ost Beautiful Gits E ver-Asseiabied inv One Compatiy ~~ 
And a Superlatively Gorgeous Wardrobe 


ALL_COMMUNICATIONS TO ARTHUR PEARSON, 1493 Broadway, New York 
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Holiday Greetings ! 


mM, Vaudeville Moments 
. 3 of Enjoyment 


K-A 


Leon Kimberly 


EDW. S. KELLER 
Palace Theatre, New York ; 
Repr esentatives CONEY HOLMES “f EEE 
Majestic Bldg., Chicago Rena Arnold 








YULETIDE GREETINGS 


in “Disturbing the P = 
BERNARD RIGGS AND R . AN MYRTLE Comedy skit ty bie McCree 
ORPHEUM CIRCUIT. NOW 








HOLIDAY GREETINGS 


>= : 3 
XMAS WEEK, ORPHEUM, BROOKLYN NEW YEAR’S WEEK, COLONIAL, NEW YORK. a 
Direction, CLAUDE & GORDON BOSTOCK. 

















MERRY CHRISTMAS : CHICAGO, ILL, 


E.D| 
Ste D 


36 W. RANDOLPH STREET 
Phone Randolph 1726 _ 
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Central 6581 















HAPPY NEW YEAR TO ALL MY FRIENDS 
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Johnny Dooley -« Yvette Rugel 


First of all, want to wish all their many friends everything that is good for the NEW YEAR. 


iI! BLOW YOUR HORN II! 


We are many miles away from New York now, but in our mind’s eye these words, which you all have seen every time 
you passed out onto 7th Avenue, from the Penna. Terminal, are as plain as though we held a picture of them right before 
us this very moment. So we think it’s a good “Hunch,” and we always play those things to the Limit. 


JO w N NY DOOLEY The most Versatile Comedian of the present day. 
AN EDUCATED GENTLEMAN. 


AN ARTISTIC CHARACTER ACTOR. 
A TRAINED ATHLETE. 


A CLOWN, AN ACROBAT, A MUSICIAN. Can deliver a roaring Comic Song or a sympathetic Ballad 
with equal success. 


AN AUTHOR, AN ORIGINATOR with up-to-the-minute ideas. 


YVETTE RUGEL A BEAUTIFUL, REFINED, WONDERFULLY FORMED GIRL. 
A REMARKABLY BEAUTIFUL CULTIVATED SOPRANO VOICE. 
AN ACTRESS who graduated from the famous ORPHEUM STOCK COMPANY of PHILADELPHIA. 


Who has SUCCESSFULLY FOLLOWED all the Grand Opera Prima Donnas who entered Vaadeville 
on the same bill. 































We could go on raving about ourselves for another hour, but we could not teil you much more without evading the truth, but we do want you to 
know that we are doing a NEW ACT that is a TREMENDOUS SUCCESS, and after holding down EVERY SPOT from OPENING the Show at 
Birmingham to CLOSING the Show at the PALACE, NEW YORK, to with our OLD ACT. We advise ALL MANAGERS TO GO THE LIMIT in 


boostin 
THE MOST ENTERTAINING “NEXT TO CLOSING” ACT IN VAUDEVILLE 


Johnny Dooley and Yvette Rugel 


Assisted by ROBERT DOOLEY Management, H. BART McHUGH 












THE BIGGEST DRAWING CARD IN BURLESQUE 


| BILLY = She Orga 
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CASINO, Brooklyn, 
(Jan. 15) 
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With my very best wishes to everyone. 


IRVING BERLIN 


Christmas, 1916. 
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THE COMPLIMENTS OF THE SEASON ~— 


[HOWARD LANGF ORD] 








PRINCIPAL COMEDIAN--1916-1917 
ARTHUR HAMMERSTEIN’S 


“KATINKA” 


i Sole Representative, CHAMBERLAIN BROWN 
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“Cebacd Girls”’ 


WISH YOU ALL A MERRY XMAS AND A HAPPY NEW YEAR 


FRANCES FARR LILLIAN SMALLEY CRAWFORD AND MONTROSE 
JESSIE STONER MARGIE CATLIN DOT BARNETTE LA BERGER 





























MANNY KING JACK PEARL J. MICKY McCABE 
JOE ROSE IRVING GEAR HAROLD WHALLEN CLAUD LIGHTNER 
HARRY PARKER LEW LIVINGSTON HARRY ROSE | 
I. H. HERK MIKE J. KELLY FRANK DAMSEL 





'KATE ELINORE SAM WILLIAMS 





WISH MR. AND MRS. EVERYBODY 
A MERRY XMAS and A HAPPY NEW YEAR 


Miss Elinore takes this opportunity to thank Mr. Roger Imhof, of Imhof, Conn and Corrinne, for permission 
to use speech belonging to him. Also Mullen and Coogan, for use of ‘ ‘Cabbage.” 


Another victory for KATE ELINORE in Gus Hill’s 
saeiebicn of “My Aunt from Utah” 


Personal Direction of SAM WILLIAMS. 





HAPPINESS and PROSPERITY TO ALL— 
THIS YEAR, NEXT YEAR AND ALL THE YEARS TO COME! 


PETER S. CLARK 


PROPRIETOR AND MANAGER 


A NEW YORK GIRL 


COLUMBIA AMUSEMENT COMPANY CIRCUIT 
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TORCAT 


ASSISTED BY 


Mile. FLOR D’ALIZA 


PRESENTING THE ONLY 
TROUPE OF TRAINED 
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IN THE WORLD 


“mj 1 orcat is an originator, not an imi- 
af Sapa tator. This act is endorsed by 
' ee | press and managers of the largest 
; S| cities in the world for the past 
=| sixteen years. 


| Booked solid until Nov., 1918 


f| This act is a big, laughing hit on 
every bill. Works as well on a stage, 
| ring, platform, etc., as the birds work 
i —no mechanical or string conven- 
iences. 


| Sole Agent for Theatres 


C. BORNHAUPT 
adh sitll | Sole Agent for Circus 
re C. SASSE 











Address care of 


P. TAUSIG & SON, 104 E. 14th Street, New York City 








MERRY CHRISTMAS and 
HAPPY NEW YEAR 


Claude 


Golding ._ 
and 


Clara 


Keating 








DIRECTION - - ROSE & CURTIS 














HOLIDAY 
GREETINGS 


TOM BROWN 


AND HIS ATTRACTIONS 


SIX BROWNIBROS. 
THE PRINCETON FIVE 
SIX HARVARDS 

THE CHING LO MAIDS 


AND THE 


TOM BROWN MUSICAL MINSTRELS 








SAM LEVEY prEsENTs 


Burlesque’s Greatest Show 


“THE CHARMING 
WIDOWS” 


With an incomparable Beauty Chorus and Cast, including 





EDDIE DALE JIMMIE COOPER 
SAM CARLTON HARRY PETERSON 
ADA LUM - HELEN STANLEY 


CONNIE FULLER MAE CAMERON 


KYRA 


“Without a Rival” 


Ed. Edmonson, Manager 
Wm. Truehart, Advance 








-| THIS WEEK (Dec. 18), OLYMPIC, NEW YORK 


CHRISTMAS WEEK, Scranton, Pa. 
NEW YEAR’S WEEK, GAYETY, BROOKLYN, N. Y. 
























VARIETY 




























YULETIDE GREETINGS FROM 
Te cE. 


AMALGAMATED! 


| |VAUDEVILLE AGENCY 


B. S. MOSS, President and Managing Director 


BOOKING 


THE B. S. MOSS CIRCUIT OF THEATRES IN GREATER NEW YORK 
THE PRUDENTIAL CIRCUIT OF THEATRES | 


Situated in Pennsylvania, New Jersey and Maryland 


ARTISTS SEND IN YOUR OPEN TIME 
A FULL SEASON’S WORK AWAITS YOU 

















MANAGERS 


IF YOU ARE NOT SATISFIED WITH YOUR PRESENT BOOKING AR- | 
RANGEMENTS—OR IF YOU CONTEMPLATE INTRODUCING VAUDEVILLE 
IN YOUR THEATRES, CONSULT US FIRST—FOR WE CAN ARRANGE TO 
SECURE THE CREAM OF TALENT THE VARIETY STAGE BOASTS OF 





M. D. SIMMONS, General Booking Manager 





WIRE— PHONE— WRITE 


AMALGAMATED VAUDEVILLE AGENCY 


| # General Executive Offices: 729 Seventh Avenue at Forty-Ninth Street 
Phone— BRYANT 9200 Phone— BRYANT 9200 
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Season's Greetings 
FROM AN ALL STAR BILL 


A Sure-Fire Next-to-Closing Act The Man of 100 Roles 


VICTORIA FOUR ~—s CARSAR RIVOLI 


Vaudeville’s Favorite Entertainers 



















Booked Solid till May, 1917 
America’s Foremost Singing Comedians 























Wilson Frank Clyde Walter 

| Rogers and Brockway HAGER and GOODWIN 
“The Traffic Cop and the Park Sparrow” Singing Their Own Songs—Authors — 
in their ‘6 ° “hee oe me 
Nonsensical Absurdity Over poze Hills to sr | 
“WORKING FOR THE CITY” Yo-Kum- Kee 

Special “Prop”—In “One” “You’re My Rose of Yesterday” 

The Chore Boy NEVER A RIOT, BUT ALWAYS WORKING 


JERE SANFORD Vulcano and DeLores 


YODELING— WHISTLING— COMEDIAN Declared by Press and Public to Be Unsurpassed 


WE are Booked Solid W.V.M.A.andU.B.O. 








And take this means to thank the best of all agents 


HELEN MURPHY AGENCY 


| 906 Majestic Theatre Building , CHICAGO 
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STS —*. Greetings 


HARRIETTA 





HAVING OUR STOCKINGS FILLED BY 


HUGHES & SMITH 


MERRY CHRISTMAS and HAPPY NEW YEAR 


VIVIEN ad DAGMAR 


OAKLAN 


Direction, PAT CASEY 












Home again after 120 consecutive weeks on Fuller Circuit, Australia. 


aie MILLAR] | 


Presenting 15 Minutes of Music, Dancing and Song 
apa OE BRS Songs by SAM DOWNING - 
Booked solid W. V. M. A. : Direction, LEW EARL 
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Artists who made Gymnastics Famous through- MERRY XMAS—HAPPY NEW YEAR 
out the Worid by Original Tricks and Iindi- 
vidual Methods of Working DORIS LESTER 
FRED ZOBEDIE and CO. 4 R TRIO 
WORLD’S GREATEST ENTERTAINERS 
Wishes all those still living and all other friends ‘ PRESENTING 
A Merry Christmas and A Happy New Year 


HARRY WEBER, New York CONEY HOLMES, Chicago “A BREEZE THAT BLEW” 


A GALE OF LAUGHTER 


H. B. MARINELLI, Centortienist PAUL CINQUEVALLI, Juggling 
JOSEPHINE AMOROS, Trapeze 3 ORIGINAL YOSCARRYS, 
FRANK MARLO pert and Dunham), Comedy Acrobats 

Horizontal Bar ORIGINAL. HAGELMANS, Fly Trapeze 
GLINSERETTI TROUPE, Acrobats VAIDIS SISTERS, Revolving Aer 





VIRGINIA ARAGON, Queen of the Wire CACIEDO, Bounding Wire 


FRED ZOBEDIE 


Known the World Over as the Most Wonderful All Around frome. © my wd all the abeve 
were the greatest Geniuses of all time in their particular 























Greetings Health and Prosperity are a 


Strong Combination 


LAMBERT || Jack Reid | 


F REDERICK se AND HIS FAMOUS 
“Fashion Plate Pair” Recor 1 Breaker “’ 


Wish Everybody Health and Prosperity 

















Merry Xmas Happy New Year 


XMAS GREETINGS 
FROM THE 


International 
Black Face Comedians 


MILLER 
| and LYLES 


Buster Santos and Jacque Hays Re a 
Direction $3 <3 HARRY WEBER 




















THE CHINESE atte 2 semen 


JOE SHONC ant OLY ROSIE wiLDeaane— Ty ASON AND MURR i’ os “a 


SONGS AND MODERN DANCES : 
Best Yuletide wishes—a thousand of t Extend season's greetings to all. 


BOOKED SOLID—PANTAGES CIRCUIT, ~~~ Direction, HARRY WEBER. 
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GALLAGER 


AND 








ANDY 


LEWIS 


Strike the Greatest Laughing Success of Their Career 


‘MY FRIEND THE JUDGE: 


A Carefully Constructed Gem of Class and Comedy 


IE aero 




















Direction, ALF. T. WILTON 
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MERRY CHRISTMAS AND AAPPY NEW YEAR © 


BILLIE REEVES 


THE ORIGINAL DRUNK 


That $1,000 bet still holds good for anyone who can prove that I am not the original “drunk” in “A Night in an English Music 
produced in 1904 by Mr. Fred Karno. 












H all,” 








HOLIDAY GREETINGS TO ALL 


Lillian Mills 














“VOGUE LAND FANCIES” 














COMPLIMENTS OF THE SEASON 


Charles Irwin 
Kitty ‘Henry 


PERSONAL DIRECTION, 


HARRY WEBER. 

















NOTHING SERIOUS—JUST MIRTH AND MELODY 


JANE BARBER »&> JACKSON /ERomeE 


Bookea Solid—W. V. M. A. and U. B. O. 


Direction—SIMON AGENCY. 








BEST WISHES FOR A MERRY CHRISTMAS TO ALL—FROM 


MAY 








ELINORE 4*> CARLETON 








PLAYING U. B. 0. TIME 


VIOLET 


Direction, JAMES E. PLUNKETT, Palace Theatre Bidg. 














JEAN BEDINI 
“PUSS PUSS" co. 


AND 


“AITTEnNnS’ 
WISH YOU ALL 
A MERRY CHRISTMAS 
AND A HAPPY NEW YEAR 





IN VAUDEVILLE 


ELSA RYAN 


Management— 
Jos. Hart. 
































VARIETY | 




















HARRY WEBER 


PRESENTS . 


GENE GREENE, | 


WALTER FORD © : | = 


AT THE PIANO 












-_ 


ats 


PLAYING THE BIG EASTERN HOUSES 

















ROLAND |, 
TRAVERS 


“The Illusionist 
Extraordinary’ 1 














EXTENDS THE 
SEASON’S GREETINGS 
TO ALL 


Next Week (Dec. 25)—Keith’s Alhambra, 











ee | New York 
GSR Rie . eer : a eee eee Week Jan. !st—Keith’s Orpheum, Brooklyn 
| EMILY DARRELL Direction, MORRIS & FEIL. 


Wishes Everybody A Very Merry Xmas and A Happy New Year 
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SEASONS GREETINGS] | 


WILLIAM B. FRIEDLANDER, Inc., Offers 


THE MOST PRETENTIOUS VAUDEVILLE OFFERING OF THE DAY 


“FOUR HUSBANDS” 


eR OR koe ye Ne Cm Tie ee ee ahd et I BT ee ate sass : sicher 








(Western 
Company) 












GEORGE 
BUTON 


PRINCIPAL COMEDIAN AND 
LAUGH PRODUCER 





1916-17-18 
GREETINGS TO 


Frank Rich and Raymond Teal 


EMMET 


VOGAN 


JUVENILE COMEDIAN 
TITLE ROLE 








THE HUSBAND 


JACK MORTIMER, 3rd 


EDYTHE 


(DIMPLES) 


LAURENCE 


TALK A LITTLE 
SING A LITTLE 
DANCE A WHOLE LOT 





“HOW MUCH DO YOU 
THINK I OUGHT TO TAKE 
OFF?” 

GO HOME 


BETTY 
FRANK 


PRIMA DONNA 


WHO CAUSED ALL 
THE TROUBLE 


“SAY IT AGAIN—SAY IT 
LOUDER, I WANT EVERY- 
BODY TO HEAR.” 












~ oa 
LEONARD 


THAT DANCING HUSBAND 











ATTA. 


MEET ME FACE TO FACE 
WITH 
THE 4 HUSBANDS 


ALF. 
BRUC 


THAT ATHLETIC HUSBAND 








“TREAT ’EM ROUGH” 








LUTHER 
YANTIS 


THAT LOVIN’ HUSBAND 





JUVENILE LIGHT 
COMEDIAN 





JACK 
GATES 


STAGE CARPENTER, 
“FATHER” AND MANAGER 





GREETINGS TO 
ALL FRIENDS 
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~ COLUMBIA 





EXECUTIVE OFFICES 


COLUMBIA AMUSEMENT COMPANY BUILDING 


Broadway and Forty-Seventh. Street 
NEW YORK 








MERRY CHRISTMAS 
HAPPY NEW YEAR 


Harry Green 


AARON HOFFMAN’S 
“CHERRY TREE” 


DIRECTION $s LEWIS & GORDON 











Western Address, 1204 Majestic Theatre 
To the Public: Bldg., Chicago 

Dear Friends: 

Am touring with Pepple's and Greenwald "All Girl 
Revue", not featured but still in the running (Apolo=- 
gies to Zit). Topsy in the first act and Dancing Bell 
Boy in last act. Critics say I'm full of Pep and Gin- 
ger. We shall see. 

Wishing you all a Merrie Xmas and a Happy New Year. 


HENRIETTA WHEELER 


The girl who can sing a little, 
Dec. 22, 1916 Dance quite some, talk a whole lot 











Marie Stoddard 


THE “BUD_ FISHER” OF SONG | 


Direction $3 3 2 MAX HAYES 











AMUSEMENT 
COMPANY 


Approved 
Burlesque 





Merry Christmas and Happy New Year to Everyone. 


Fannie and Kitty 





“Those Two Girls” 


Booked Solid U. B. O. Direction, ALF. T. WILTON 










DREW & CAMPBELL’S 


~) "LIBERTY GIRLS”’ 


HEADED BY 


’ Sack CONWAY, 


AND AN ALL-STAR 
CAST INCLUDING/ 


Etta Joerns, Arthur Mayer, Barry Mel- 
ton, Jas. Collins and such features as the 
Liberty Four and \ 






JACK CONWAY 


3 Bullowa Girls, 
Travesty Opera Co. _ 


COLUMBIA Wk. Jan. 15 


ETTA JOERNS 
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PERCY 
|ELKELES| 


MANAGER AND PRODUCER 


110 West 38th Street, New York City | 
ORIGINATOR OF THE RESTAURANT REVUE 


CAPACITY CROWDS are the RESTAURANT MAN’S REWARD 
while playing ONE OF MY REVUES 


EACH AND EVERY ONE IS 




















NOVEL IN CHARACTER 
RICH IN COMEDY 


RAPID IN ACTION 
UNIQUE IN COSTUMING 
WONDROUS CHORUS GIRLS 
BROADWAY MUSICAL PRINCIPALS 


Producer of the MAXIM RESTAURANT, NEW YORK, REVUES, that 
HOLD ALL RECORDS FOR CABARET RUNS: 





Producer of the conceded best cabaret revues ever turned out 


Originator of cabaret distinction in costuming as well as cabaret revues 


“DISTINCTIVENESS” is my trade mark and “DRAWING POWER?” my motto. 


My record and confidence are best explained by my proposition to produce a revue for any 
first class restaurant or hotel and 


PLAY IT ON PERCENTAGE 


I do not ask that you invest a dollar — Percentage will be my payment. I will ~— the 
entire production and place it on your floor without it costing you one cent. 


Agreeable terms arranged on a percentage basis 


PERCY ELKELES, "° Wi" oiafr 




















MERRY CHRISTMAS and HAPPY NEW YEAR 


BILLY CHARLOTTE 


BERNARD » MEYE 


v our new act SK BILL POSTER” 


Direction, ROSE & CURTIS. By DARBY ARONSON 











Merry Xmas GREETINGS FROM 
Happy New Year 


Milt Collins||The BERENS 


Presented by MAX E. HAYES 


in an original musical offering. 








“The Speaker of the House” 


Direction, 
LEWIS & GORDON. Booked Solid, U. B. O. and Orpheum until June, 1917 

















GREETINGS 
TOM 


CONROY «> O'DONNELL 


“THE PARCEL POST MEN” 
Direction— 
TREAT MATTHEWS. 














GREETINGS | LEQ WOOD’S 


“Junior Follies of 1916” 
Rae Eleanor Ball|} =~ 





Laurence Fein Gertrude Rose 
Solly Kuttner Vera de Varney 
ee — ; ri ag ar 
+ ; : ¥ it t onnson - . 
U. B. O. Booked Solid Te TESLA: Mangas 6° ocr eemmmeincs 


Wellford Sisters 














REAPS 
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_ ESTABLISHED—)900—A. D. 


BRADY= 
MAHONEY 


JESTERS TO HIS MAJESTY 
“THE AMERICAN CITIZEN” 


EXTEND TO THE ENTIRE PROFESSION 


YULETIDE GREETINGS 


" MbeRiasiane® tah Tee Wrkir. : Direction, SIMON AGENCY, Inc. 
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SYDELL, HARRY HANSON, GRACE NOG “O03 ¥ AIVTINW THIRD AND BENNETT, MURRAY ” 
STANLEY & BURNS ~ HAL & FRANCIS SUALSIS ALIMOIMON LASTCALL— BREEN FAMILY 

SWEDE BILLY SUNDAY SAIa INVIIN NO ANSWER: BRYANT, LEE & CO. 
SULLY & ARNOLD LAINUVH “OD F SLLOTUVW PASS IT UP. BROUGHTON & TURNER 


SUNGRADE BROS. AJAINNVH)O “OD ¥ AOUNOW BROWNING, JOE 
OIWML NV.LLVHNYW 
UVNHIOVI F AHduNnW 
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a © & E v 2 ia 9 
RES VALYDA & BRAZILIAN NUTS 22 
o°o°0 VALE & QUINN 
VERNONS 
VON CELLO 
T 
A 


TOWLE, JOE 
TELEGRAPH TRIO 
TEMPONI, FLORENCE 
TYLER & CROLIUS 

IN THE TRENCHES 


ARCHER & BELFORD 
ADE & MARION 
ALVERATTOS (3) 
ARTOIS BROS. 


A Prosperous Coming Theatrical Season 
To Everyone 


AZVa) QUILT 


THEATRICAL ALPHABET OF 


ARK AAAI 


1493 Broadway Putnam Bldg. Tel.— 8812 Bryant 















P AGGaud ‘SAWS 
‘WM ‘sada PHILIPS, MR. & MRS. N. sIuOd ® WOVE 
MONS ¥ GOOMTA PHILLIPPI FOUR aTaav ‘Nosvr 
NATINW ¥ LLOITTA PORT & DE LACEY NOLATGNAd ¥ LLAMAS 
NOLLNG ¥ AdSa : . 
d GOOoM ¥® SuaD0u 
SLUIGOU F HLOW 
NVAU ¥ NVAY 
GNOWAVU Q 
. y QUEER & QUEERER 
GARDNER’S MANIACS Ww 
GILETTE’S MONKEYS WOOD-MELVILLE & PHILIPS KWWIf ‘SNOAT 
WILKENS & WILKENS NHOf ‘UIV19°1 
LITTIAN WARD & FAYE 4 
9 WESTPHAL, FRANK 
WARD & WILSON 
WALTERS, FLO & OLLIE 
K WELLS, BILLY K. F 
KELLO & KELLY WEBB’S SEALS FUTURISTIC FANTASY 
KEENE & WILLIAMS FOREST, GRACE & ERNII 
KEEFE, LANGTON & W. : SUWWN DNiSsiitt ATdans e FLETCHER, JIMMY 


KUNDLES (3) Z k xX FLORETTE 
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My as 


"Al Managers and Agents responsible for my past 
two years’ solid booking in the 


Keith and U. B. O. Theatres. 





>ps aaa Props, thet never kick on workizg 
so steady in regular theatres. 





Sinc lair and Gasper, vaudeville’s nifty sister act. 
Just two girls. With a flock of laughs 
and per sonality galore. 





THE GALLONS, whe never write. 





PETE MACK, my Jewish agent. 





EVERYONE ELSE I HAVE NOT MENTIONED. 


RAYMOND 


“WILBERT. 


“ON THE GOLF LINKS” 


Booked Solid—U. B. O. and Keith Circuits. Direction, PETE MACK 





















Best Wishes 











































AMUSEMENT 
ENTERPRISES 





Melville B. Raymond 
Kuickerbocker Theatre Building 





New York 




























Joseph Hart's Attractions 








CARRIE DEMAR 





ELSA RYAN 
“PEG—FOR SHORT” 
By Dion Titheradge 


GENEVIEVE CLIFF 


and CO, 


“A BREATH OF 
OLD VIRGINIA” 
By Tom Barry 


INEZ MACAULEY 


and CO. 


“THE GIRL AT THE 
CIGAR STAND” 
By Geo. Bloomquest 


LEAH WINSLOW 
and CO. 
“SOME LAWYER” 
By Frances Nordstrom 
EVA TAYLOR 


and CO. 
“ROCKING THE BOAT” 
By Lawrence Grattan 


THREE MUSICAL 


GIRLS 
MISSES ESS, LIVINGSTON 
and ROSEVEAR 

In preparation— 


RUTH ALLEN 


in a New Act 





GEORGE NASH 


and CO. 
“THE UNEXPECTED” 
By Aaron Hoffman 


WILLIAM GAXTON 
and CO. 


In conjunction with 
ARTHUR HOPKINS 

“KISSES” 

By S. Jay Kaufman 


WILFRED CLARKE 


and CO. 
“WHO OWNS THE FLAT?” 
By Lawrence Grattan 


HARRY BERES- 


FORD and CO. 
“TWENTY ODD YEARS” 
By Tom Barry 


JOHN WEBSTER 


and CO. 
“DOUBLE EXPOSURE” 
By Willard Mack 


EDW. FARRELL 


and CO. 
“SUSPICIOUS OF HUBBY” 
By Lawrence Grattan 








Offices — 4-6 New York Theatre Bldg. 
Phone-—431 Bryant 











Season’s 


cet PAUL PEDRINI 


Greetings 


The Man __ Booked Solid 
and W. V. M. A. 


The Monk and Uu.B.o. 






















Mme. H AMMER Costumer 








DESIRES TO CONVEY HER GOOD WISHES 
TO HER PROFESSIONAL FRIENDS FOR 


A MERRY -CHRISTMAS AND A HAPPY 
129 WEST 45th STREET 





NEW YEAR 


NEW YORK CITY 
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TEL. 68 BRYANT iisees EST 


3 ts ~ gly 
Zo REGISTERED Sho 
ONE SIXTY ONE. WEST FORTY FOURTH ST. 
NEW YORK Citys + + + + = s 
OPPOSITE THE CLARIDGE HOTEL - 


NEW PARIS 
MODELS 


RECEIVED ON EVERY STEAMER 
FROM OUR PARIS ESTABLISHMENT 
AUGMENTED BY 


MME. SOPHIE’S 
ORIGINAL 
CREATIONS 


INTERPRETING THE SMARTEST DE- 
VELOPMENTS IN THE WORLD OF 
THEATRICAL FASHION. | 


REPRODUCTIONS OF OUR PARIS AND CLAR- 
IDGE SHOP MODELS LIMITED, INSURING 
THE PROFESSION EXCLUSIVE DRESS—NOT 
COPIES. 
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GOWNS SUITS 
WRAPS COATS 





MERRY XMAS AND HAPPY NEW YEAR 


MME. SOPHIE ROSENBERG’S 
OTHER ESTABLISHMENTS 
153 WEST 4th STREET 
Tel. 5599 Bryant 


76 RUE REAUMUR . 
PARIS, FRANCE 
GS 
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APPOINTED BY UNCLE SAM 


TOM JACK 


CONROY «o> SO’ DONNELL 


THE ORIGINAL PARCEL POSTMEN 










































































Delivering Bundles of Laughter and Packages of Joy for the U. B. O. Idea and Material Copyrighted. 
A MERRY XMAS AND HAPPY NEW YEAR Direction of 
| TO ALL OUR FRIENDS TREAT MATHEWS 
a NIAGARA —— urea GLOVERSVILLE ° 
| FALLS © amsTeroam 
- ; GRADY 
q @UFFALO snide ao a. Symncues @ SCHENECTADY 
| i AND CO. 
# bo / “The Toll Bridge” 
ti ONEONTA O—> ; Playing Pantages Circuit 
| . j Booked by Walter F. Keefe 
Owzeo $s If you don’t advertise in VARIETY, 
SAMESTOVIN o—-— e Qineuareroyy | don’t advertise. 
a si  "Gosnerantane > IF IMITATION 
FOR THE BENEFIT OF THOSE THAT DONT KNOW aoa — vita kegtew 
‘ atter y 
4 Roure SHERMAN LAKE \ ar TRIXIE FRI A 
a DAVENPORT CENTER NYY. 3 ( NZA 
a HIGH UPIN THE CATSKILLS 3 
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. WILSON 
JORDAN GIRLS 74° 


Edward S. Keller 


~— George F. Hayes| | 
Bert Kalmar and - , 


Jessie Brown 


THEY PRESENT INVITES OF F ERS 


Greetings and Best Wishes 

















Season’s from 
Greetings ‘he 














“RUBE” COMEDIAN 


. WITH 


“MERRY ROUNDERS” 























<. tvevene, From Season 1917-1918 
“NURSERYLAND” Address per Route “Merry Rounders” or VARIETY, New York | 
| 
THAT QUAINT COMEDIENNE Wishes ANA MerryXm AS 


And A Happy New Year | 
Direction, J. B. MCKOWEN 









ALICE HAMILTON 
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M.S.BENTHAM — | 


Managing and Directing Star Attractions for 


Drama, Vaudeville, Musical Comedy and Films 














PALACE THEATRE BUILDING, TIMES SQUARE 
NEW YORK CITY. Telephone, 1265 BRYANT 
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| Canadian Circuit | 


(Canadian United Theatres, Limited ) 


MONTREAL, QUE.—Orpheum Theatre 
—Theatre Francais 
—Gayety Theatre (Columbia Amusement Co. 
Burlesque) a 
—New Princess (Ready Sept. 1, 1917) 


HAMILTON, ONT. —Temple Theatre 


—Lyric Theatre 
OTTAWA, ONT. —Dominion Theatre 


LONDON, ONT. —DMDMajestic Theatre 





Booking through UNITED BOOKING OFFICES, 
Palace Theatre Building, New York 





CLARK BROWN, General Manager 
Head Office: Bank of Toronto Building, 
London, Ont., Canada 





Kay 
2 Coleys 
and Fay 


Wish their Friends 
At Home and Abroad 


QA H#erry Christmas and 
Happy New Vear 













Season’s 
Greetings 
to all who know 














Rose Sydell, 
Johnie Weber 
and Bill Campbell 


Wish Everybody 
A Merry Xmas and A Happy New Year 








A MERRY XMAS 


FROM 


Giruet, Kramer (ruet 


“A Circus Day in Georgia” 
. Direction, Norman Jefferies 














A MERRY XMAS AND HAPPY NEW YEAR TO ALL 


from 


SYDNEY VERL 


—— FAYNES 


Second Season U. B. O. 
THIS WEEK (Dec. 18), FORSYTHE, ATLANTA, GA. 


Personal Direction, JACK F LYNN. 

















XMAS GREETINGS 


arTHUR XAS ARIZEF ann PALME Ff Pama 


“JUST TIPS” 
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VARIETY 


























Now Playing U. B. O. Time. 


om GREENLEE“DRAYTON = 





Direction, MORRIS & FEIL. 





SN OC O Z E R — intellectual Bull Dog 


SN 
uke 
‘*Neutral—But Not Afraid of Any of Them.”’ 





Direction, MORRIS & FEIL 





GREETINGS 





Capt. Geo. Auger 


Direction HUGHES & SMITH 








WISHING EVERYBODY A MERRY XMAS AND A HAPPY NEW YEAR 


siX IMPS 4xc OIRL 


Direction, C. A. POUCHOT, Palace Bldg., New York 








To All My Friends 


Accept the 


Compliments of the Season 


“*“MAJESTICS”’ 


Critics Still Call “The Ziegfeld Follies of Burlesque” 


(New) “BIG SHOW” 


Looks as Different from the Old One as Day Does from Night. 
Show Business Has Been Good to Me. I Hope My Friends Can 
Say the Same. 


FRED IRWIN 


FESTIVE GREETINGS 


JIMMY CONLIN 


Grace * Eddie Parks 


¥ * : ae 


THOS. FITZPATRICK. 


Direction— | e 
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“The ®arden Restaurant 


50TH STREET, BROADWAY and SEVENTH AVENUE 
THE BRIGHTEST, GAYEST SPOT 
ALONG THE GAY WHITE WAY 


THE BEST OF EVERYTHING TO EAT AND DRINK 
FAULTLESSLY SERVED AND AT MODERATE PRICES 


~ CABARET 


IN NEW YORK, INCLUDING A REVUE 
UNEQUALLED OUTSIDE A 2-DOLLAR BROADWAY THEATRE 
Dancing from 3 P. M. Till Closing Roomy, Immaculately Kept Floor 


Merry Xmas and Happy New Year 


ROCCO VOCCO 


To all my Friends using 
FEIsT SOnNcsSS 














WE WANT CIRCUS ACTS 


500 Acts, preferably “something new.” Big Acts, Small 
Acts of ail kinds. Aeriai Acts, Ground Acrobatic Acts, Ani- 
mal Acts, Thrillers, anything for outdoor use. Apply today. 


FRANK MELVILLE, Inc. 


220 West 42nd Street, - - - - = New York 
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AGENCY 
VAUDEVILLE BOOKINGS 


Under the Personal Direction of 


PAT CASEY 
| Quick Action Continual Attention 


THE PAT CASEY AGENCY 


Putnam Building (1493 Broadway) New York City 
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THE SEASON'S GREETINGS AND BEST WISHES 


From 


iBLOSSOM SEELEY) 


SbSiLL BAILEY LYNN COWAN 


“THE SYNCOPATED STUDIO” 
ORIGINALITY ALWAYS. 


Just Returned from the Middle West Where Miss Seeley Was Hailed as “THE HIGH POTENTATE OF SYNCOPATION,” and her act 
described as “THE SEASON’S SMARTEST STUDY IN SYNCOPATION.” 


Now Appearing in the B. F. Keith’s Greater New York Theatres 














F. Ray Comstock Morris Gest Xmas Greetings 


Paisley Marguerite 


Noon and De Von 


| 
Comsto ck “CLASSY BITS OF MUSICAL COMEDY” 


Met With HUGE SUCCESS 


Cc? G e st t at the 5TH AVE. Last Week 

































WALTER G.BRETZFIELD COo., lit. 


MANUFACTURERS OF THE NOW 
FAMOUS BRANDS OF THEATRICAL KNIT GOODS 


FOOTLITE—LIMELITE—SPOTLITE 
IN UNION SUITS ALSO. MANUFACTURE A COMPLETE 
POSING SUITS - LINE OF SYMMETRICALS, 
BATHING SUITS PADS, SUPPPORTERS, 
LEOPARD’S SHIRTS BELTS, ELASTIC HOSIERY 
TIGHTS AND HOSE . FORMS, ETC. 


Dealers and Importers of everything Theatrical, such as Wigs, Stage soweteys Trimmings, 
Grease Paints, Powders and Make-Up Materials. Write for Complete talogue C-I. 


104 WEST 39th STREET 
NEW YORK CITY 












1367-1369 Broadway, cor. 37th Street, New York City  \yypmaTel—Greeley } 2040 
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* bitheg ee gene 


E.HEMMENDINGER 


Recognized Jeweler to the Profession. 
Diamonds, Jewelry, Watches, Remounting 


CASH OR CREDIT 


We manufacture our own jewelry on the premises, thereby saving Broadway rents and Broadway 
expenses, The foregoing is food fer thought. 


45 JOHN STREET, NEW YORK CITY 













Phone 971 John 
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' Radiates Xmas Cheer the Whole Year ’Round 











“Surpasses human belief.”—Journal 


1oo 
NOVELTIES 








“Full of Wonders.”—Times 





200 PRETTY GIRLS ON ICE 


Supreme Ballet * Mastodon Minstrels * Magnificent Musical Comedies 
Corps of Comedians * Colossal Circus * Varieties and 


“THE MERRY DOLL” 


ALWAYS PRESENTING THE WORLD’S GREATEST 
SPECTACLE AT THE LOWEST PRICES 











15 SHOWS 7 4 “Ty Po | = IN 18 
IN ONE { SCENES 


BIG SHOW’ 


WITH THE INCOMPARABLE 
ANNA PAVLOWA 














“Lives up to its name.”—Telegram 








1ooo 
PEOPLE 








“Sets new high standard.”—Post 











STAGED BY R. H. BURNSIDE 






STARS FROM EVERYWHERE 
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COMPLIMENTS OF THE SEASON 


HURTIG & 
SEAMON'S 


Theatrical Enterprises 


STRAND THEATRE BUILDING 
1571 BROADWAY, NEW YORK 





Mrs. Gene Hughes| 





















George Broadburst 














48th Street Theatre 
New York 


COMPLIMENTS OF THE SEASON 





IN 
“GOW  N S” by Epcar ALLAN WOOLF 


Booked Solid U. B. O. 
SUPPORTED BY 


NELL PAUL 
MACY WILL 
RUSSEL G. RANDALL 


Personal Direction, GENE HUGHES 






























RATH BROS. 


A STUDY IN ENDURANCE 
THIS WEEK (Dec. 18), KEITH’S, BOSTON 











John G. Jermon| 














CHRISTMAS GREETINGS FROM 


Beatrice Hertford 


Booked until June Ist, Keith and Orpheum Circuits 


Henry C. Jacobs 


Holiday 
Greetings 








COLUMBIA THEATRE BUILDING 
Broadway and 47th Street 
NEW YORK CITY 
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A Merry Xmas and A Happy New Year To All 


3 Wille Brothers 


THE SENSATION OF SENSATIONS 


Booked Solid MARCUS LOEW, WILLIAM FOX 
and PANTAGES CIRCUITS 


Direction, ARTHUR ae HORWITZ 


EUGENE EMMETT and COMPANY 


PLAYING UNITED TIME 


A MERRY CHRISTMAS TO EVERYBODY FROM 


tte tay “TOWN HALL FOLLIES” 
pirecTion, NORMAN JEFFERIES 








MERRY XMAS and HAPPY NEW YEAR 
ALL F 


CREO ane co. 


THE STANDARD FEAT 











vee, ALF. T. WILTON. 
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XMAS GREETINGS 


Featured With “THE NIGHT BOAT” 
NEXT WEEK (Dec. 25), COLONIAL, NEW YORK 














ELSIE GLYNN 































“~~VARIETY 











CHARLES J. OBRIEN 













TRADE PUBLICATION 


PRIN TER 





Also Handling of Catalog Work 
and Jobs of the Larger Sort 

















22 N. William Street Conveniently Located 


225-227 William Street Only a Step from the 


Brooklyn Bridge Subway Express. 
NEW YORK Sisthnin 






































XMAS GREETINGS TO ALL 


BILLY SHAR 


STAGE DIRECTOR AND PRODUCER OF 


PRODUCTIONS, VAUDEVILLE ACTS, NOVELTIES 
Strand Theatre Building, 47th Street and Broadway. Suite 219 














Holiday Announcement 


OF 


“THE R. B. FUR 
SYSTEM FURS” 


All the Performers In General! 


Here’s some news that 
will sound good to many 
of you. We are going to 
offer for sale over $20,000 
of our samples of num- 
bers which we are to dis- 
card. These include the 
latest creations in Ladies’ 
Hudson Seal, Mink and 
Musk Rat Coats, sets of 
every description and 
style; men’s _ fur-lined 
coats and animal rugs. 
These will be sacrificed at 
prices far below the origi- 
nal cost of manufacture. 
You can make appoint- 
ments by phone or mail. 





Rosenberg Bros. 


MANUFACTURERS OF 
“THE R. B. FUR SYSTEM FURS” 


13-15 W. 24th St. 
Tel. Frgt. 9692 


Special Discount To Professionals 





ttedean Seal pee ‘No. 341, $27.50 








A “THE NEVER-LAY-OFFS” A 
BIG 

H 

M A 

: HERBERT : 

é AND Y 
Yy HOMER N. 

DENIS : 

x Ww 

M “TWO JOLLY GOOD FELLOWS” bf 

A Now Touring Pantages Circuit . 

S Direction, ARTHUR J. HORWITZ R 














Howard - Fields 


DINING CAR MINSTRELS 


W.V. M. A. and U. B. 0. Circuits Bernard Burke 


320 Strand Theatre Bidg., New York City 


MERRY XMAS TO EVERYBODY 














GOREETrIN GO S 


8.8. ROBINSON and McKISSICK STANFORD 


First Half, This Week (Dec. 18)—De Kalb, Brooklyn 
Second Half, This Week (Dec. 21)—American 


pirection, MAX OBERNDORF 

















Merry Christmas 
and 
A Happy New Year 


JOE WEBER 


Weber’s Theatre, 
1215 Broadway 











XMAS GREETINGS 


sity KIMBALL and 


BANJO ENTERTAINERS, INTRODUCING ORIGINAL IDEAS 


BEN DOLLY 


RYAN and RYAN 


Wishing All Friends 
A Merry Xmas and Happy New Year 
Entertainers of Three Continents ard 
Expert Eccentric Terpsichorean Dancers 
Booked solid W. V. M. A. 
West. Rep., JESSE FREEMAN East. Rep.. MARK LEVY 


Comedy Duo 












KENNET FH serty 







Direction, LEW GOLDER. 










































VARIETY — 























NICK HUFF ORD 





from a Book of Fun. 


HOLIDAY GREETINGS TO ALL 


in their new and original version of Two Loose Pages 
In 


Soe 


ND 


DELL CHAIN 





“NOT NOW” 


Direction, 


HARRY WEBER 












“THE NEVER-LAY-OFFS” 


BEN » HAZEL MANN 


“FUN FURNISHERS” 








MERRY XMAS AND HAPPY NEW YEAR 





Marcus Loew, William Fox anc 
Pantages Circuits 


Direction, ARTHUR J. HORWITZ 








AARON 
HOFFMAN 


TIMES BUILDING 
New York City 











LAURA 


DAVIS = WALKER 


“A LESSON “ DANCING” 
AS GOOD AS THE BEST. DIFFERENT FROM THE REST 


A Merry Xmas and Happy New Year to All. 
Direction, NORMAN JEFFERIES. 
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DIRECTION - FRANK EVANS 








SEASON’S GREETINGS TO EVERYONE 


Tro M FIOM, ARD--Lo Charlie 


Producing Musical Comedy and Doing Dutch 


ONE ‘SOLID YEAR AT THE TEMPLE, CAMDEN, N. J. 


S pretueet over 100 scrip bills—no nigger acts—and still h 
BURLESQUE ‘ NEXT SEASON. Ask ROY CROSS, Globe Theatte Bldg., 











ere. 
Philadelphia, Pa. 







Wishing Everyone the Season’s Greetings 


DAN AHERN 


. Recently ‘Scored a Tremendous Success Over the 
RICKARD’S CIRCUIT, AUSTRALIA 


New act in preparation for next season. 














MERRY XMAS TO YOU ALL 


wat’ LAMBERT »® FREDRICH 2 


Management, SAM SHANNON, Inc. 
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Affiliated with W. V. M. A. 


Hippodrome, San Diego 
Hippodrome, Los Angeles Hippodrome, Portland 
Hippodrome, Oakland Regent-Hippodrome, Tacoma 
Hippodrome, San Francisco Palace-Hippodrome, Seattle 
Empress, San Francisco Hippodrome, Spokane 
Republic, San Francisco Empress, Butte 


and numerous other theatres booked by the circuit. 


ELLA H. WESTON, Humboldt Bank Bldg., S. F. Gen. Mgr. 
HARRY W. MILLER, Majestic Bldg., Chicago Rep. 








Empress, Sacramento 


§ GUS HILL 











Greeting to All for a Merry Xmas and Happy New Year 


MARGARET BIRD 


INTERNATIONAL GIRL 



















MERRY XMAS 


D. J. and SID GRAUMAN 


SAN FRANCISCO 




















GEO. H. NICOLAI 


THE 


INTERNATIONAL 
CIRCUIT 


BIG ATTRACTIONS 
AT POPULAR PRICES 


E. D. STAIR | 

















ALWAYS ROOM FOR SOME. 
THING NEW AND NOVEL 


HIGH GRADE THEATRES 
In All Principal Cities 





















20 or More Weeks Balance of This Season 
30 or More Weeks Next Season 


ADDRESS 


1493 BROADWAY, NEW YORK 
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Admit That 


“TURN TO THE RIGHT’ 


At the Gaiety Theatre - 
IS THIS YEAR’S SUCCESS 


And They Hope 
TO TURN TO AND WRITE 

















er produce 


ONE OR TWO EQUALLY 
BIG SUCCESSES NEXT YEAR 











GUS HILLS 


Mammoth Box Office Attractions 


3 “MUTT AND JEFF'S” WEDDING COMPANIES 

2 “HANS UND FRITZ” COMPANIES 

2 “BRINGING UP FATHER” COMPANIES 

1 “GUS HILL'S FOLLIES” COMPANY 

] KATE ELINORE IN “MY AUNT FROM UTAH” COMPANY 
1 “THE MIDNIGHT MAIDENS” COMPANY 

1 “STOP, LOOK, LISTEN” COMPANY 


THE ABOVE ATTRACTIONS 
ARE BREAKING ALL RECORDS 


Never such business known in the history of Theatricals. 


GUS HILL 


Columbia Theatre Bldg., New York City 
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Announcement 


After December 17th, 1916 we will own and 


operate every Exchange in the U. S. A. through 
which World Pictures Brady-Madé are distributed. 


Notice to Southern Exhibitors 


Effective December I7th, 1916 the business of 
this Corporation theretofore handled for’us by the 
Southern World Film Co. will be handled through 
our own direct branches, at Atlanta, Dallas and 
New Orleans, respectively. 


Notice to All Exhibitors 


It will be unnecessary for you to call upon 
our Branch Offices for Advance Advertising 
Posters on forthcoming Brady-Made releases. 


Our Branch Office serving you will send these 
to you post-paid, or together with other advertis- 
ing material in ample time for proper display. 


Notice: These posters are furnished GRATIS. 
Insist upon receiving them, and then use them for 
their full seat-selling value. Wve make them for you. 




















WORLD FILM CORPORATION 
130 WEST 46th ST., NEW YORK 


Canedien Distributors, THE REGAL FILMS, Ltd 
37 Yenge Street, Toronto, Ont. 












































Meee 


~ j.With ROBERT LEONARD—supported by ' 


 § MARGARITA FISCHER and an all-star cast. 


aN 


sT 
‘ 


A beautiful big production that appeals to young and old. A picture that 
will please everyone; that will prove a tremendous drawing card for neighbor- 
hood houses and downtown theatres as well. The spirit of romance and 
adventure; realistic details visualized from the old and familiar story carry 
an appe al to every moving picture fan. State Rights on this superb 
dramatization NOW SELLING. Write or wire today for open territory, 
terms, etc. 


Address all communications to STATE RIGHTS DEPT., 


UNIVERSAL 


FILM MANUFACTURING CO. 
CARL LAEMMLE, President 


“The Largest Film 
Manufacturing Concern 
in the Universe’’ 


1600 Broadway ; 
NEW YORK £7; 








UNIVERSAL 
‘(PICTURES 
’ PRESENT THE 


ey” PTWO GREATEST SERIAL® 
STARS ON EARTHOOY 











thePURPLE MAS 


The Serial Sensation 
Supreme. 


action ; 











a 





romance, adventure 
woman Raffles 


Booked 
New York and vicinity. 


embracing appeal that crowds 


theatres on episode nights. 
EXHISITORS: Book this for the popular- 
ity, prestige 


house. Get busy, now, 


tor to it. . 

UNIVERSAL 
FILM MFG. CO. 

CAR!. LAEMMLE, President 


“The Largest Film Manufactur- 
ing Cercern in the Universe.” 


1600 Broadway, New York 





WRITTEN AND STAGED, BY 


FRANCIS FORD & GRACE CUNARD 


of the Season. 
The most mysterious plot; 
the most fascinating locale 
society and the Apache underworld; dare-devil stunts ; 
a true-love story; a-mysterious 
and a keen and resourceful detec- 
tive; a huge cast headed by the two most brilliant 
and popular serial stars in the world. 


BOOK NOW—Released December 25 
in hundreds of houses 
Booked 
by exhibitors who have seen the 


opening episodes and know that 
“The Purple Mask” has that all- 


and profit it will bring your 
beat your competi- 


The Serial 
the swiftest. 
Parisian high 








in 
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THE PUNCH IN PRESS WORK. — 


(Continued from page 16.) 
Twins.” Can you picture any of the 
old school of press agents lying down 
and letting themselves and their at- 
traction be shut out because they were 
not resorting to quarter and half page 
advertising. 

In the current McClure’s, A. H. 
Woods put over a with the 
truest ring that has been spoken in a 
long time. He says the public of to- 
day, both the New Yorker and the 
visitor to the big town, is wise to the 
big advertising dodge. One can no 
longer make a show by that sort. of 
pounding. The theatre goer knows 
that if you have to resort to an ad of 
tremendous proportions you have a 
failure on your hands and are trying 
to jam it through. The managers and 
the “sandbaggers” themselves are to 
blame for this state of affiairs. In their 


creed the latter have killed the goose. 


speech 


Hea “they” Tonmied “ines - activities to 
worthy shows and had not jumped on 
every attraction that came along. 
good, bad and indifferent, they would 
have gained the public confidence and 
built up a following that would have 
been worth while and continued to 


serve the managers in a capacity that 
would have been mutually advantage- 
ous, 


News stories are the secret of suc- 
cessful press agentry and the men that 
can put that sort of publicity over will 
always find a demand for their ser- 
vices. 





NOTICE FOR 
EUROPE 


Players in Eurepe desiring te advertise 
im VARIETY, and wishing te take advan- 
tage of the Prepaid Rates allewed, may 
secure the same, if at the time eof mailing 
advertising copy direct te VARIETY, New 
York, the amount tm payment fer it is 
placed to VARIETY’S credit at the 


PALL MALL DEPOSIT AND FORWARD- 
ING CO. 


Caritom St.. Regent St.. 8. W.. Lendes 


For uniformity im excha the Pall 
Mall Co. will accept deposits fo. /ARIETY 
at four shillings, two pence, on the dollar. 

Through this manner ef traasmission 
all danger of loas te the player is averted. 
VARIETY assumes fuii risk and ackaowi- 
edges the Pall Mali Co.’s receipts as its 
own receipts, for all money placed with 
the Pail Mall toe VARIETY’S credit. 
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DIRECTION OF S. L. ROTHAPFEL 


No move gratifying success has ever been recorded in New York theatrical history than that 
attained by this internationally famous institution. Its incomparable orchestra, its superior 











pictorial features, its unique system of illumination in color, its pervading atmosphere of 
courtesy, and the refined comfort of its furnishings set it apart from any place of like nature 
either here or abroad. To all its friends, all its patrons, and all those who need but one visit 
to make them patrons, The Rialto extends the compliments of the season and its hearty 
wishes for success and happiness during the coming year. 














Crystal Skating Ice Co., .. 


727 Seventh Avenue, New York 


Indestructible Ice ‘rns’ 


Price, F. O. B., $100 Per Square Foot 


Demonstration daily at our headquarters. 


Write for particulars 





Crystal Ice has solved the sedblers of the many unsuccessful un- 
dertakings of auditoriums, dance halls, and roller skating rinks— 
which can easily be converted into ice skating rinks at small cost. 
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FUTURE OF PICTURES. 
(Continued from page 14.) 
are 242 small accounts now, but with 


the inception of the big theatre in each 


neighborhood, the exchanges wil! find 
their business dwindle to the vanish- 
ing point. 

“From an exhibitor’s standpoint it 
is also unfair to take prominent stars 
out of the regular program for which 
they contracted, without due notice to 
them, as contracts are made for a pro- 
gram because of the merits of the 
stars it contains. 

“There is still another angle this 
situation. assumes. With a _ large 
theatre in every-local neighborhood it 
is not altogether unlikely that. these 
theatres will have their bookings con- 
trolled on the legitimate theatrical 
basis of bookings. No vivid imagina- 
tion is necessary to observe that the 
film industry is following in the path 
blazed by thelegitimate. Shall we see 
a big time. circuit controlling the spe- 
cial features and a small family time 
agency booking the smaller theatres?” 

John R. Freuler, in a recent inter- 
view on the subject of programs as 
against special companies headed by 
Stars, said: 

“Some of the stars seem to think 
that stepping out into the field ‘on 
their own’ will find for them sure 
profits and big monetary success. 

“This represents a very laudable am- 
bition—and for most of them probably 
a very expensive experiment. I 
think the effect will be very salutary 
and altogether beneficial—but it is not 
going to upset the industry, or prove 
very exciting. 

“Acting for photoplays 
ness. 

“Employing actors and making pho- 
toplays is another business. 

“No one person has ever been able 
to combine more than two of these 
activities with any marked degree of 
success, and most of the important suc- 
cesses have come to those who have 
tried only to do one thing well. 

“IT have gathered evidence which 
shows that something more than 96 out 
of every 100 concerns. entering the pic- 
ture distribution business suffer loss 
and come ultimately to failure or some- 
thing just as bad under another name.” 

The views of the president of all the 
other manufacturers of program fea- 
tures have been published so often that 
their reiteration here would be an un- 
necessary repetition of the protests 
against. open bookings. 

Of all the leaders in the producing 
field, none has a better right to vaice 
an opinion as to the respective merits 
of the program and open booking sys- 
tems, than Lewis J. Selznick. Two 
years ago he was a staunch program 
believer and now he is the biggest indi- 
— factor in the open booking mar- 
et. 


“IT am like a reformed bartender,” 
says Mr. Selznick, “who, after all, is 
the best advocate of temperance. He 
has seen the effect of the stuff he has 
sold. across the bar and when he re- 
forms, his arguments should surely 
convince. 

“When I severed connection with 
the program system last February and 
announced the organization of the 
Clara Kimball Young Film Corpora- 
tion to present Miss Young in a series 
of eight big pictures a year on the 
open booking market, the ever-ready 
critics and wiseacres shook their heads 
and mumbled prophecies of speedy dis- 
illusionment. and failure. 

“T was assailed on all sides as ‘a 
menace to the industry.’ The cry was 
raised that the ‘program is the back-. 
bone of the business.’ I was like a 
preacher establishing a new church 
and preaching to empty pews and the 
sexton. In less than a year my church 
has. a congregation of the biggest ex- 
hibitors in the country and a vestry of 
the biggest exchange men in every 
great city. 

“How anyone can maintain the su- 
premacy of the program system in the 
face of our success and the other im- 
portant desertions from the program 
field, I fail to understand. If I were 
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PRESENTS ITS COMPLIMENTS 
OF THE SEASON TO THE 
FILM INDUSTRY AND AQN- 
NOUNCESONE PLAY A MONTH 
BEGINNING WITH JANUARY 
FIRST, 1917. 


A LCT af. f has already presented 
Mary Pickford in one play, with 


a second about to be released. 


It now offers George M. Cohan, 


that 


multigenius, 


in “Broadway 


Jones,” produced under the super- 


vision of Cecil B. DeMille. 


It will be seen by the magnitude of these 
Artists, that Arteraft’s future announcements 
may rock Filmerica with wonderment when 


they are made public. 


Artcraft again wishes it to be known that it 
is ready at all times to consider plans, plays 
and players, provided the Arfcraft standard is 
rigidly adhered to. 


ARTCRAFT PICTURES 
CORPORATION 


729 Seventh Avenue 


wrong, why does Mr. Stanley Mast- 
baum of Philadelphia keep his great 
circuit on the open booking plan; why 
did S. L. Rothapfel change the Rialto 
from program to open booking; and 
why did my friend, Adolph Zukor, 
bashfully and anonymously take Mary 
Pickford off the Paramount list and 
exploit her along directly the same 
fines aS we 
Kimball Young? 

“It is true that Mr. Zukor seemed a 
bit in doubt about. it, because at first 
he modestly declined to take credit for 
the organization of Miss Pickford’s 
own company, but he has since come 
out in the open with the admission that 


were 





exploiting Clara. 





he was forced to take that step and 
with the announcement of similar plans 
for the George M. Cohan pictures. 

“As for my arguments in favor of 
open booking, if argument is necessary, 
I can sum them up briefly. 

“Open booking is the only means of 
readjusting the over-production of fea- 
tures which is the real ‘menace to the 
industry.” The open booking system 


gives the exhibitor a chance to pick his ‘ 


big attractions and play them when he 
chooses. It forces the producers to put 
their best efforts into every individual 
production. 

“Open booking will force each ex- 
hibitor to improve the character of his 


New York 


house and increase the patronage of 
motion pictures. Every exhibitor 
knows his local conditions better than 
any producer thousands of miles away 
and under the open booking can satis- 
fy his patrons week in and week out. 

“It seems to me that the doom of the 
program system is close at hand. 
Selznick Pictures are in the open book- 
ing market ta stay. l_welcome-compe- 
tition, for by competition only will the 
fight against the program end in an 
overwhelming victory. The more com- 
petitors I have the greater the number 
of exhibitors who will have their eyes 
opened to the benefits of the open 
booking system.” 
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\ MR. S. L. RO 


\) Rialto Theatre, New York 

Y immediately following his viewing the attraction booked “The 
~ Witching..Hour” to play at ‘his theatre. 

(( : With an extra expenditure for advertising, especially arranged 
\ | | musical programme by the Rialto orchestra, “The Witching-Hour” 


JACK SHERRILL 


One Thousand Dollars a Week 


is what’ six.motion. picture theatres in New a, 
York City alone are each paying to”’run v, 


“Che Witching Hour” i 


by 
AUGUSTUS THOMAS 
with 
C. AUBREY SMITH 
MARIE SHOTWELL 


Directed by George Irving 


and to cap the climax 


will be shown at that theatre-the week*commencing Sunday, De- 
cember 10th, 1916. 


These facts bear out the classification of “The Witching Hour” 
by critics, producers, manufacturers and exchangemen throughout } 
the country as “Remarkable Achievement,” “Smashing Hit,” “Big, 

Vigorous and Elaborate,” “Tense, Startling.” 


ROBERT CONNESS 


THAPFEL, Managing Director of the 


~ A 








YEAR IN VAUDEVILLE. 
(Continued from page 6.) 

to publish the managers’ matter else- 
where, to ‘secure the same readers. 

The Rats seemed to be growing 
numerically although not enlisting the 
full. support or aid of all the vaude- 
ville players. The Mountford method 
commenced to be criticized by artists. 
Several wrote open letters which were 
alss.. published- in Variery,-~-Loward 


the late spring of this year there was 
organized the Vaudeville. National Ar- 
tists, avowedly constituted as a “friend- 
ly organization to the managers.” The 
managers as frankly’ admitted they 
were behind the N, V. A., wanted it, 


with advertising m 





extraordinary subject. 


Frohman Amusement Corporation 
WILLIAM L. SHERRILL, President 


18 East 41st Street 


atter appropriate to the character of this 


New York City 


d 





and. heads of ‘circuits instructed: their 


forces, also booking agents, to» invite. 


acts to join. The N. V. A. was looked 
upon as an “opposition organization” 
to the White Rats. The Rats belittled 
it, but it commenced: to gain weight 
and is now fitting up an entire: floor 
in a large Broadway office building for 
its quarters. 

The hidden threats of the’ White 
iat arlicies in’ VARIETY Decame broad- 
er. The mandgers grew more aggres- 
sive. After a somewhat tumultuous 
summer of publicity between the two 
sides, the managers in the early fall 
annouriced an opén defi to the White 
Rats by -stating that after , Oct. :31- all 





NSN NSANY) 


White: Rats’ members woud not be al- 
lowed to play in vaudeville if they were 
known. The Rats. (Mountford) decried 
this -stand, claiming it was not given 
out -with intent to fulfill, as managers 
could. not’ know who were and who 
were not. members) of . the Rats. 
Mountford in one of-his articles stated 
he would like to see a manager cancel 
an-act solely because it was a White 
Kai—ite~ would -sitow «the -managers 
what-the White Rats would do. 

Even .before Oct. 31, the managers 
commenced to:cancel White. Rats be- 
catise, they were:Rats. The. managers 
anneunced. about this. time their | ori- 
ginal statement, ,had: been .. misunder- 


















—— ————— ae gp a T LL La - ~ stood; they had intended:to have it un- 
AY DAY DAY WAYNSSVAAARNRS ABD sess eae Oe St ng Wa 
7) — Hy searen S80 venderine (acer rie a 
ee : Hi celled on the alleged grounds that they 


| were White Rats. A great many proved 
to the satisfaction of the Managers’ As- 


' sociation they were not. Others re- 


- signed when given that alternative. 


Nearly all were re-engaged, Pat Casey, 
appointed special representative of the 
V. M. P. A., having received their ex- 
planations. When these were satis- 


| factory and the members made an affi- 


, davit they had resigned from the order, 
the acts in most cases secured the re- 
turn of their canceled route. Any num- 
ber of cancellations and resignations 
did not become public. It was difficult 
for newspaper men to obtain informa- 
tion. Mr. Casey, an agent himself, re- 
fused to give out any names, excenting 
his. Own acts, because as he said he 

‘did not wish to have other agents he- 

lieve he was taking an unfair advan- 

tage of them through his managerial 
position. 

The sitvation between Rats and 
managers then came down to the pres- 
ent time. with the threatened strike of 
the White Ras which may have 
eos itself to Mr. Monntford 


throuch the recent American Federa- 
} tion of Labor Convention at Raltimore. 
i The reports of that proceeding were 
| that the White Rats had heen prom- 
ised the support of the Federation. It 


. Al did not deceive the managers, who 


knew that was purely formal and 


anv branch of the A. F. of L. Each 
international charter carries with it the 
guarantee of local government (of its 
own) known as local autonomy. For 


As" he. as it has heen, extended to 
My 


the Rats to secure more than the moral 


have to come through the individual 
votes of the respective associated hod- 


, ies, There is a formula attached to 


iN anpport of the A. F. of L., it would 
> Ws 


, this and those nnderstandine the work- 
ings of lahor hodies in these matters 


mation of the Rats preparing for a 
strike without first having ascertained 


ry 
(\: pernlexed at the “leaked” infor- 


the attitude of the other A. F. of L. 


~3 unions rerardine the Rats. 
\ While the “agitation” (as the man- 


was at its fever heat. the stace hands 
and musicians of Oklahoma Citv went 
on. strike. _Thev were ioined hv the 


N avers delichted to call it) of the Rats 


in the east wave Oklahoma Citv anv 


3 ry actors plavine in that town. No one 
Released on a State Rights Basis as a Special Attraction Vj 


attention, thinking it was a minor af- 
fair, The matter was first bronueht to 


\ lieht hv VARTetTY nuhlishine accounts, 


the news renorte nlainiv showing that 
the Oklahoma Citv overlooked trouhle 
H wae a matter between the nnionized 
artists and the manager rather than 
anlv a local disturhance. The V. M. 
PA. theresfter worted in conitnnction 
with the Oklahoma City managers and 
the mninn end for the actor was di- 
rected from the White Rats in New 
Voark.. The Oklahoma Citv strike was 
nrecinitated bv an.over-zealous woman 
representing the Rats, who had heen 
given some authority che understood 
nothing ahonut. As Oklahoma City was 
| in Her home state, she imagined an op» 





hortrnity for her to hecome the Toan 

nf Arc..of the actors had arrived. 
H What wonld ordinarily have been a 1o- 
éal, difficulty lasting nerhans two weeks 
hecame a hard foucht hattle with the 
manacers.slowly wearing down the 
strikers. until at the present time, while 
there is a: semblance of a strike on in 
that citv.. there is no- discrimination as 
to acts nlaved by anv of the theatres, 
and it has -heén renorted the stage 
hands’. and musicians’ unions were in 
readiness to make terms with the man- 
agers. withont the Rats being consid- 
ered. although the local stage hands, 
musici2ns.-eperators and Rats were in 


an affiliation on the Oklahoma Citv. 


strike “swhiect amt were known as the 
Oradeunte Alliance. 

The -Rats at various times made in- 
forn al claims. not for nuhlication. nor 
wer, these claims nuhlished by Mount- 
ford. that thev. covld wean managers 
away, from the V. M. P. A. -If they 
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tried, their efforts failed, for the man- 
agers went into the matter fully deter- 
mined to have it settled one way or 
ancther, remove the agitation and al- 
low the vaudeville business to proceed 
in its normal way. The managers per- 
sistently claimed; and in which claim 
any number of people conversant with 
the conditions agreed with them, that 
the actors had not sufficient cause for 
a strike at this time. The managers 
professed a liking for a friendly artists’ 
Organization, and gave the N. V. A. 
several concessions asked for, includ- 
ing among these about all the demands 
White Rats could make, excepting a 
Closed Shop and Mountford. To these 
latter two the managers said they 
would never consent. Mr. Mountford, 
however, so completely dominated the 
Rats that although any intelligent man 
eould easily observe the managers 
wanted peace rather than trouble and 
that the Rats organization might place 
itself in a good position by Mountford 
abdicating, taking the White Rat union 
charter along with him, the organiza- 
tion never brought up the subject nor 
as far as known were any White Rats 
in meeting allowed to discuss it. 

While the burlesque managers stood 
with the vaudeville managers as mem- 
bers of the V. M. P. A., the Rats’ fight 
was directed only against vaudeville. 
Burlesque did not become involved, al- 
though the stand taken by the bur- 
lesque managers practically said they 
did not relish the Rat idea as ex- 
pounded by Mountford any too well, 
since many of the burlesque players 
are Rats. 


HIP’S SALES DEPARTMENT. 


(Continued from page 14.) 


sonality cherish it; if you haye not, 

cultivate it. 

“Nothing is so plentiful in America 
as opportunity.” 

This is the second season of the Hip- 
podrome under the Dillingham manage- 
ment, but that lucid treatise by Mr. 
Schwab was there when the first show 
started. Since then the Hip’s Press 
Bureau or “Sales Department” has 
built up with ideas and typewriters 
something that for splendid exploita- 
tion has never been excelled by any 
commercial concern in this country. 

While everything dates back to 
“Dillingham” through his disections 
and selections, in press agentry he 
picked the ideal man for the spot— 
Mark Luescher. Mr. Schwab even 
might have had Mr. Luescher in mind 
when he wrote, “If you have a reputa- 
tion for stating facts exactly, for never 
attempting to gain a momentary ad- 
vantage through exaggeration, you 
possess the basis of all successful sales- 
manship.” 

Press agents must possess, besides, di- 
plomacy (to an unlimited degree—if 
he’s a good press agent and he can’t 
be a good one without it), patience, 
alertness, perception and fealty. Mr. 


Luescher has them all and within the 
experience of the writer among press 
agents he has never met but one other 
press agent who combined all these 
qualities, without reserve or exception. 

The organization of the Hip’s press 
department is a study in itself, the di- 
vision of the country into zones, the 
minimum and maximum quantity of 
copy to be shipped out at intervals, the 


handling of special matters and the sub- © 


stantial returns all place their seal of 
approval upon Mr. Dillingham’s choice 
of Mr. Luescher for this most important 
“Sales Department.” 

Miark Leescher s face-is amask. He 
is ever the same, whether greeting a 
newspaper man from the biggest daily 
or from a small, unimportant weekly 
like Variety. Luescher is affable, a 
born diplomat, excepting that a diplo- 
mat occasionally lets loose a white fab- 
rication to possibiy square a situation. 


$09 — OF BLOOD 


Leads a dying man to acknowledge his - 
crime and absolve his own daugliter 
from the accusation of sutlt — 


WI HAG LO. @ 


Presents 


‘aleska Suratt 


The Empress or Fashior | 


in 


CheVICTIM 


The story of a le aetete) ( against fate 


_ FOX FILM CORPORATION 


Luescher does. not do that. He never 
deceives a newspaper man who calls 
upon him for information in connec- 
tion with news. He may be evasive, 
non-committal or elusive, but he never 
deceives—and his door is always open. 

And Luescher’s copy when seut out 
contains two fundamental principles of 
all “get over” press publicity—it says 
something and it’s ready to print. It’s 
not thrown to one side nor does it go 
unread, for such isthe reputation-as a 
publicity man Mr. Luescher has estab- 
lished that the presses print his “stuff” 
in larger quantities than many another 
press agent ever dreamed of. 

When it is considered that 60,000 
people weekly may be seated in the 
Hippodrome and nearly that number 


is required to pay admission to bring 
to the box offices the enormous week- 
ly expense the- huge house is under, 
the importance of the Luescher job 
can be imagined, for upon the pub- 
licity given a show, any show, depends 
to a very great extent it’s drawing 
power, conceding, of. course, there 
must be “a show” to offer. 


WANTED—Manager 
Motion: Picture Theatre 


Thoroughly experienced, with original ideas. 
State experience in detail and salary ex- 
ected, Address Box 9, VARIETY, New 


fork. 


Chris Brown Is Travelling. 
New Orleans, Dec. 19. 

Chris O. Brown, former vaudeville 
booking manager in New York, came 
to New Orleans Sunday. 

Mr. Brown has taken over “Sweet- 
hearts,” the former Werba & Luescher 
opera, and will travel with the show. 
It = te appear at the Tulane here next 
week. 


“Wandering Girl” Title for Road Show. 
Chicago, Dec. 20. 
“Where Is My Wandering Girl To- 
night?” will be the title of a show Gas- 
kel & MacVitty plan putting on the 
road after Christmas. 
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President. 9.df. Wiley 


during a week of joyfulness and holiday spir 


is an intensely dramatic photoplay. 


Dec. 21. 


An answer to 


—Released Dee. 


A big theme, picturized in a telling manner. 


* 


DISTRIBUTORS 


NEW YORK and NORTHERN NEW JERSEY 
Modern Feature Photoplays, Inc. 
729 Seventh Avenue, New York City 
Chas. H. Streimer, Mgr. 


NEW ENGLAND STATES 
Art Dramas, Inc., of New England, 
205 Pleasant Avenue, Boston, Mass. 

Edw. A. Golden, Mgr. 


SOUTHERN NEW JERSEY, EASTERN PENN- 
SYLVANIA, MARYLAND, DELAWARE, 
VIRGINIA and DISTRICT OF 
COLUMBIA 
Electric Theatre Supply Co., 
13th and Vine Streets, Philadelphia, Pa. 
Harry Schwalbe, Mgr. 
WEST VIRGINIA and 
» WESTERN PENNSYLVANIA 
Liberty Film Renting Co., 
934 Penn Avenue, Pittsburgh, Pa. 
Mayer Silverman, Mgr. 
: MICHIGAN 
Tri-State Film Exchange, Inc., 
120 Broadway, Detroit, Mich. 
. W. Blankmeyer, Mer. 
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ART DRAMAS’ CHRISTMAS GREETINGS 


It is a particularly happy coincidence that the first Art Drama is released 


it. 


Continued showing of Art Dramas will retain for the exhibitor and his patrons 
this feeling of cheerfulness throughout the coming year. 


THE FIRST ART DRAMA 
GERTRUDE McCOY in “THE LASH OF DESTINY” 


Based upon a strong story, produced by 
a splendid director, and with a star of Miss McCoy’s drawing power, it .is.a 
winner! Book it at the Art Dramas Exchange in your territory. Released 


THE FORTHCOMING ART DRAMAS 


will be among the finest pictures produced. See them! 
JEAN SOTHERN in “WHOSO FINDETH A WIFE” 


HALL CAINE’S “THE WOMAN THOU GAVEST ME” 


28. 


DOROTHY BERNARD in “THE RAINBOW” with @ 
ROBERT CONNESS and JACK SHERRILL 


A great cast in a picturization of a great Broadway success.—Released Jan. 4. 


ANNA Q. INILLSON and EUGENE STRONG in “INFIDELITY?” 


A picture that will cause more 
_ comment than any other release of the day.—Released Jan. 11. 


ALMA HANLON in “GOD OF LITTLE CHILDREN” 


A production that every mother will want to see.—Released Jan. 18. 


OF ART DRAMAS 


MISSOURI, KANSAS, IOWA and NEBRASKA 
Unity Film rp. EG 
319 Gloyd Bidg., Kansas City, Mo. : 
_ . NORTHERN OHIO 
Tri-State Film Exchange, Inc., 
Sincere Bidg., Cleveland, O. 
Julian S. Jossey, Mgr. 
SOUTHERN OHIO and KENTUCKY 
Tri-State Film Exchange, Inc., 
Strand Theatre Bldg., Cincinnati, O. 
Raiph E. Peckham, Mgr. 
ILLINOIS, INDIANA and 
SOUTHERN WISCONSIN 
Art Dramas Service, Inc. 
207 South Wabash Avenue, Chicago, Ill. 
R. O. Proctor, Mgr. 


NORTHERN CALIFORNIA and NEVADA 
De Luxe Film Lasky Corporation, 
Humboldt Bldg., San Francisco, Cal. 
Mark M. Leichtcr, Mgr 
SOUTHERN CALIFORNI 
NEW MEXI 
De Luxe_ Film Lasky Corporation, 
Los Angeles, Cal. 


Pres-Gen gs 


Herbert Blaché 


See.- Treas. 
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IF YOU DON’T ADVERTISE IN VARIETY, 
DON’T ADVERTISE. 


) EXECUTIVE OFFICES -II6 WEST 39 ST 








L, HARV 


9 ir. sveys Saniterieum” , 





MERRY XMAS HAPPY NEW YEAR 


Direction—Pat Casey Agency. 


Booked Solid. 








WHEN WE WERE A BIG FAMILY. 


(Continued from page 17.) 


tle most part the booking business was 
handled by the individual man by cor- 
respondente with the stage managers. 

If you needed an engagement you 
wrote to the managers you knew—little 
informal notes—until you got one. You 
played at that until you felt an impulse 
to change. and then vay did jt again. 

Tiic~'speciaity man” as we know him 
was unheard ol. We ordinary players 
had to be versatile. The actor was ex- 
pected to do anything he was asked to 
do, from a song and dance to playing 
heavy in a melodrama. 

I remember Billy Barry was playing 





in stock in Philadelphia when they put 
on a comedy. He was assigned to an 
Irish part and he had never done that 
character before. Other performers in 
the company had to show him how to 
make up for it, after he had done his 
utmost to get some other role for which 
he felt himself more fitted by expe- 
rience. Well, he made an immense hit 
as an Irishman and I believe that he 
never played anything else for the rest 
of his life. 

The first actual “specialty act”—one 
that did nothing but a distinct style of 
turn—that comes to my mind was that 
of William Horace Lingard, the Eng- 
lishman who did a line of character 
songs such as the natty Tommy Atkins 

and the like. That:was about 1862. He 
was a tremendous success over here, and 
his vogue started the managers comb- 
ing the European field. But the growth 
of the “specialty” was slow among the 
managers and I do not think the 
movement was pronounced until 10 
years later, about the early half of the 
seventies. The American performers 
then began to see the drift of the fash- 
ion and pretty much all began to de- 
velop specialties of their own. By the 
time Koster & Bial’s had reached the 
height of its popularity the modern 
specialty was firmly established. 

But before this condition came about 
the “boss of the works” was the stage 
manager. He was that as well as pro- 
ducer, agent and section gang boss. He 
made the engagements, figured out the 
bills, ordered the printing and put the 
show on. He even called the stage 
carpenter into conference and told him 
what te do. Then he went about the 
business of putting the show on. Ten 
or fifteen people would be concerned in 
a variety show, besides the permanent 
chorus and incidental personage which 
would swell the total to about two 
score. A famous dramatic star might 
be added for the melodrama from time 
to time and there would be changes in 
the variety people, but the body of the 
organization remained permanently. 
For example I would be expected to do 
a juggling turn, sing and dance, black 
up for the “nigger” sketch and play a 
part in the melodrama. 

Some of the bigger houses had pre- 
tentious permanent ballets of 60 or 
more with a famous premiere, two sec- 
undas and half a dozen coryphees. 
They and the maitre de ballet were 
signed for the season. But I was speak- 
ing more of the characteristic shows, 
particularly out of New York. 

Every person concerned in the var- 
iety show, however, was called upon 
to play parts. Even a man who did a 
trapeze turn must serve in the cast. 
We had three matinees a year, New 
Years, Christmas and Fourth of July 
—no others. 

There were no contracts then, not 
even the correspondence was preserved 
as memoranda of agreement. Actor 
and manager made their arrangement 
informally by word of mouth and their 
relations were most friendly and satis- 
factory. 

The thing that disturbed the old re- 
lations and brought about modern con- 
ditions in the theatre was the growth 
of theatre competition, increase of 
lamusement places and the need of new 
faces. The beginning of high salaries, 
I remember, was the case of Burgess 
fin Boston, where the St. James and 
‘the Howard were in hot competition 
for public support. Burgess, the black- 
face man, had been drawing about 
$50 or $60 a week, but when we heard 
that John Stetson was paying him $150 
in Boston, we were startled. That 
figure: was stunning during the ’60s. 

The trend toward a systematizing of 
booking followed as a natural conse- 
quence. I think Thompson and Riggs 
were the pioneers in New York. Dick 
Fitzgerald came into prominence about 
this time and was followed by a new 
group, inciuding james J. Armstrong, 
Jo Paige Smith and others. Of course, 
with the advent of the old “Associa- 
tion” the systemization became com- 
plete and the business became mod- 
elled on the lines with which we are 
familiar today. 
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“Suspicious of Hubby 
By Lawrence Grattan 














“The Missing Mongolian” 
OR 


“The Vamping Vanishing Violinist” 
(See Tom Jones) 


INVITED? 


at 
Banquet ::: Automat 
Tendered to 
“The Merange Mechanics” 
NEIMAN and KENNEDY 
Games at 8 P. M. 

+ in Benefits for Best “Custard Goggler” 
*“U KANT TELL DE PLAYERS WITOUT 
A SKORE KARD” 

Loew Time Direction, MARK LEVY 


























LITTLE 
JERRY 
Wishing alla 
Merry Xmas 


4 out of the 57 








The Fox Film Star 
June Caprice Says: 








JUNE CAPRICE 
With the Fox Film Corporation, is one of 
the many Film Stars wearing our Gowns. 


“Your Gowns are simply 
wonderful; best ever. You 
should be a great asset to 
the profession. I will al- 
ways recommend you.” 


Special Rates to the Profession 


A Merry Christmas and 
A -Happy New Year to 
my professional friends. 


A. LEOPLSTAT 
Gowns Suits Wraps 
127 W. 47th St., New York 
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Freedom of Revelation 
For Prudes, Yet Its 
Frankness Is 
Bound About With 
Rare Delicacy. 
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him an offer of 50 per cent. of an at- 














TICKET SPECULATING. 


(Continued from page 15.) 


when he bought out the Eltinge thea- 
tre, with “The Yellow Ticket” as the 
attraction for eight weeks, and dis- 
posed of the majority of the seats 


through his agency. At present the 
Public Service Agency is carrying bal- 
cony seats for about a dozen of the 
first class houses. These seats sell at 
one-half the box office tariff. In some 
instances the seats are on sale for a 
week in advance, while for other houses 
oe can be had only on the day of 
"ieee has been responsible for the 
lengthening of the runs of a great 
many attractions during the past sea~ 
son. His agency plugged * ‘Katinka,” 
“The Blue Paradise” and “Very Good 
Eddie,” adding about $3,000 or more 


weekly through the medium of cut rates 
to the gross of the attractions. Le- 
blang has a letterizing system in attract- 
ing business to his agency. He claims 
he has made 50,000 new theatre goers 
in New York, and has revived the in- 
terest in the theatre with another 25,- 
000. In keeping a list of names of his 
regular customers, through the me- 
dium of a discount card, he manages to 
tab all of those customers that are ac- 
tive. 

It is possible Leblang will associate 
himself in a business way with the Bas- 
com Agency and enter the premium 
business, opening a new ticket agency 
in- 42nd street between the: Amsterdam 
and Cohan and Harris theatres. With 
the new connection he will be able -to 
buy out any attraction and by handling 
both ends force the run of almost any 
type of a show. It was only recently 
one firm of producing managers made 





traction as a bonus if he would take 
the show and force its run. 

The valuations placed on their busi- 
ness by the various agency men this 
year show that big money is being 
made. The Tyson Company is held at 
$250,000, with Leblang figuring his 
business is worth a like amount. The 
other agencies about town are more or 
less mixed up with each other. Me- 
Bride’s has an interest in the Tyson 
& Co. Agency, the stock being split 
several ways. This is true of some of 
the other agencies also. 

This season the biggest money shows 
for thic-ageiiciés- 30 iar are 
the Right,” “Nothing But the Truth” 
and “The Century Girl.” The latter 
show has had a particularly strong 
call and the premium ranges all the 
way from $1 to $5 according to the 
night and location of the seats. 
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POPULAR PLAYS & PLAYERS, Inc. 


Presents 


The Star of Charm 








WIL ANI UNA NMOS 
* 
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Directed by FRANK | 
Produced by PARAGON FILMS Inu. 





















JOSEPH M.SCHENCK 
PRESENTS 


Monckton Hoffe 
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THE BIGGEST DETECTIVE 
DRAMA EVER FILMED. 
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By Harvey J.OHiggins, Harriet Ford 
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J. Stuart Blackton and Albert E. Smith 


Present 


William Courtenay 


an 


| Lucille Lee Stewart 


In a Wonderful Production of the 
Great Play by Ramsay Morris 


The Ninety and Nine’ 
Directed by Ralph Ince 
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SUMMING UP THE ELIGIBLES. 


(Continued from page 16.) 


was this mutual understanding and in- 
timacy, and its resulting conhdence, 
that made it an easy and pleasing task 
for Williams to describe so sympa~ 
thetically so many of Mr. Frohman’s 
least-known characteristics and to mak« 
so clear an analysis of the managers 
personality, in a really splendid esti- 
mate appearing in the “Century” mag- 
azine a tew months following the sink 
ing of the “Lusitania.” In this connec- 
tion, it is regrettable that John D. Wil- 
liams was not intrusted with the task 
of collaborating at least on the biogra- 
phy of Charles Frohman. 

Charles Frohman would have de- 
lighted in John Williams’ production 
ot “Major’ Pendennis.” And how he 
would have approved the younger man’s 
presentation of “Justice”! So it would 
seem that Frohman’s tutelage had 
borne fruit indeed. 

And what of George Tyler, to whom 
no less erudite an authority than Percy 
Hammond refers as “the hope of the 
theatre in America’? Mr, Tyler works 
with broad strokes, his vision is far- 
seeing and his ideas and ideals are 
fine and high. Yet no man is better mas- 
ter of minute details, unless it be David 
Belasco. The failure, for instance, oi 
“The Garden of Paradise” was deplor- 
able in the mouetary sense, but a glo- 
rious triumph for Tyler from the 
standpoint of those who saw in it a 
master-work of a fine-calibred artist. 
It would be a real fatality to our thea- 
tre should George C. Tyler ever be 
seriously handicapped in his activities 
by the financial stress through which 
he has gone and which, assuredly, re- 
flects no discredit on him since he 
ventured, armed with less money than 
ideals, into a field feared by the less 
courageous. 

Winthrop Ames, after a season or 
two’s respite, returned with a produc- 
tion marked with the qualities char- 
acteristic of ail he does. Ames works 
slowly and with caution, but the out- 
come is usually well worth waiting for. 
To an observer who does not know 
Winthrop Ames personally the man 
strikes one as a bit nonchalant and in- 
different, inactive or active as the 
mood occurs. The attitude is one he 
can afford, but is to be regretted, since 
he is a fine-grained producer of the 
lighter, ephemeral matter, presenting 
it as no other man in New York has 
done. “A Pair of Silk Stockings” and 
“Pierrot, the Prodigal’ ’are instances. 

Charles Hopkins established some- 
thing of a prestige with “Treasure 
Island,” bct has been content to rest 
upon the honor thus gained, for the 
time being. Stuart Walker, although 


usually classed as a faddist, did some- 











thing worth while in presenting the 
Dunsany plays here, along with a fur- 
ther repertoire unusual enough to be 
profitable. Walker might really be 
said to have performed for Lord Dun- 
sany the same introductory services 
recalled from a few seasons ago when 
Arnold Daly presented the Shaw piays. 
In this connection, and apropos of the 
vivid interest now manifested in 
Dunsany, it is worthy of note that 
Messrs. Corey and Riter, in associa- 
tion with Harrison Grey Fiske, have 
now in rehearsal the English soldier- 
playwright’s “A Night at an Inn.” 

The Washington Square Players 
might be said now to have reached the 
position where they may be classed as 
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The story of the Package 
Stolen From Ralph Payne 


"THEMAN 
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for poi, Mr. Extilitor! ‘The pictures will do the rest! 




















GREETINGS 
The New Offering in White 


MABEL 
ELAINE 


Ragtime Band 


Feature, 
NEW YORK WINTER GARDEN 


est Orr +. ere 
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in “A Scene on the Leve 


SPECIAL SCENERY 
PLAYING U. B. O. 


protessional amateurs. Their future is 
problematical. By establishing them- 
selves in the Broadway district and 
adopting managerial policies very lit- 
tle unlike those of the more “mercen- 
ary” producers, so far as the ordinary 
observer can detect, they have invited 


comparison with their more experi- 
enced neighbors. They have evolved, 
however, a most interesting experi- 


ment and their venture has still the 
buoyant, youthful novelty. 

There is another little group of in- 
termittent, ambitious producers, none 
the less to be considered. Augustus 
Pitou, Jr., with a safe and sane policy, 
confining himself thus far to offering 
an Irish singing comedian in a series 


and Black 
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“TOWN TOPICS” and 
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of plays not unlike those in which the 
elder Pitou presented Chauncey Ol- 
cott, might be said to lead this group, 
with J. Fred Zimmerman, Jr., second. 
Arthur Hopkins, Silvio Hein (the lat- 
ter with colossal bravery offering “The 
Merry Wives” with three stars as an 
initial venture!), Ernest Shuter, Clar- 
ence Willetts, and several others whose 
names may assume importance in one 
short season, are candidates making u 
in ambition what they lack in experi- 
ence. 

It’s a gamble with a thrill. You have 
but to look them over and put your 
faith in that one who most inspires 
your confidence. 
men win! 


And may the best’ 
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VARIETY 














A LOYAL READER 
AND ADMIRER 
OF “VARIETY” 
AND ITS POLICIES 
TAKES THIS MEANS 
OF EXPRESSING 
HIS GOOD WISHES 
FOR ITS PROSPERITY. 











Face Rejuvenator 
a Fan- 
is .em- 
wonderful 

paste 

the art 

nooth 

all biack- 

other im- 
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the face 

single ~ 

more 

ey ye ~~ 

ture. ee eee ee Violet 

Dale, Carrie Reynolds, Shattuck and 

Marta Golden, and many more of the bead- 

ing women of the theatrical profession use and 

endorse it heartily. One tria! will convince 

you of the excellent results to be derived from 

this unusual tollet necessity. Price $1.00 per 

Jar. Sent anywhere post collect. Phone 

orders to Bryant Delivery Free in Great- 
eo New York. 

MME. RIALTA MFG. CO., INC. 





Ted Barron 


A Very r— pices 
an 
A Happy New Year 


Ts 
EVERYBODY 


He is very thankful because of his two 
io tte 


“TLiBERTY™ | 
“Georgia Moon” 


and that he will have his Musical Comedy 
on Broadway this season. 


Metropolis Music Co. 











RELEASES FOR WEEK GF DECEMBER 3ist 


DOROTHY DALTON 


in 


“The Female of the Species” 


KAY BEE 





Here is a drama with real heart interest and real 
punch. There is a powerful plot, logically devel- 
oped, filled with tense situations which are different, 
all worked up to a gripping, satisfying climax. 
PICTURES SUCH AS THIS VOUCH FOR THE 
CONTINUED PRESTIGE OF TRIANGLE 
PLAYS. 


LILLIAN GISH 


“The House Built Upon Sand” 


FINE ARTS 


Lillian Gish is a sure box office attraction—so is 
the play. She is a little social butterfly who marries 
areal man. With this situation as a starting point, 
a story has been developed filled to the brim with 
appeal and the dramatic portrayal of human emo- 
tions. ANOTHER PICTURIZED REASON FOR 
TRIANGLE SUPREMACY. 


Mack Sennett—Keystone Comedies 


They mean to your patrons sunshine and laughter. 
They are the bright spots in motion pictures. They 
mean packed houses and happy audiences. 
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GEO. M. COHAN 
THEATRE BUILDING 
1482-90 Broadway New York 
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In a New Act 
“Song Originalities” 


Direction, 


MAX HAYES. 
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A MERRY CHRISTMAS and A HAPPY NEW YEAR 
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THE CLEVER COLORED COMEDIAN AND HIS MULE 
with DAVE MARION’S “WORLD OF FROLICS”? 
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MERRY XMAS and A HAPPY NEW YEAR TO ALL 
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DOT’S I'M 


with “MILLION DOLLAR DOLLS.” 
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IN THE CABARETS. 


(Continued from page 15.) 

sent themselves from the restaurant 
floor for nine minutes during each per- 
formance, two performances nightly, at 
7.30 and 11. The restaurant people went 
to the producer of the show, saying 
they could not afford the show as they 
figured up that 18 minutes a night for 
one year was virtually closing their 
restaurant for four days. The producer 
had no argument to offer in defense. 


Another revue had a song number 
designed to attract college boys to give 
the restaurant atmosphere and an air 
of continual celebration. The number 
drew the college boys, but the pro- 
prietor objected, saying the college 
boys made a lot of noise but spent no 
money and he wanted them kept out. 
The producer of the show suggested 
that since the restaysant had not that 
far had a turnaway fiysiness, why not 
allow the boys to come until business 
forced them away. The restaurateur 
replied by saying if the boys were not 
there other people would be, which 
also left no argument. 


A restaurant issued a play or pay 
contract to an act for four weeks at 
$50 weekly. A few days before the 
opening of the show the act asked for 
an advance of $50 on its first week’s 
salary. The restaurant manager said 
the turn must think he was crazy, to 
give them money before they started to 
work. 

The cabarets in New York are slow- 
ly commencing to feature their artists, 
some by advertising, others by circu- 
lars and one by electric lights outside 
the restaurant. The latter is the new- 
est thing in cabarets. 

One peculiar thing is that since the 
vogue of the professional modern 
dancer passed, no cabaret has devel- 
oped a real star, outside of Doraldina, 
the Hawaiian dancer. In other coun- 
tries where there are night perform- 
ances or shows there are favorites. It 
may be because over here the cabarets 
can not hold talent, which commands 
more money in vaudeville or musical 
comedy than the restaurant is willing 
to pay. 

The Knickerbocker Hotel came the 
nearest to playing up features, but it 
did so by engaging well-known vaude- 
ville turns and then depending upen 
their reputations. That is vastly dif- 
ferent from developing a _ restaurant 
name. 

The matinee dances or dansants have 
about gone, forever. Few places of 
any repute permit it and when these 
do they are very rigid over whom they 
admit. There are three or four Broad- 
way places, or restaurants closely ad- 
jacent to Broadway, where one may 
dance afternoons, but there must be 
no insistency as to the character of 
the clientele. Thesdansant brought a 
crowd of undesirables and they lasted 
quite a while.. The recent “white 
slave” blackmailing cases arose from 
the dansant more than anything else. 
The loafing man of an afternoon easily 
fell into the traps, while those men 
who did not loaf from business but 
were continually, at the afternoon af- 
fairs were finally looked upon with sus- 
picion by those who did not know 
them or could not tell at sight what 
they were. 

The prices in the cabarets remain 
about the same. There is a tilt here 
and there for food or drinks, but there 
seems to be a standard that is very 
well held to. That standard late at 
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’ | ‘Chere itis, and there it will stand, | 
THE | | BF Q | NF eternal, unyielding, and, putting al} Oil 
so-called “delicacy” and “modesty” 
aside, parents should flatly inform 
their children just what they may . 
expect if they break this law. 
N It does no sgrt of good for the lV 
mother, after her daughter has been 
a ruined, to pray to God or to curse. 
Let her, while her daughter is with Four 
i om her and while she is still sweet and jots 
ail iy, VY innocent, tell her all about the world : 
into which she is soon to enter, its ceptions 
} temptations, its, pitfalls and snares, yesterd4 
have ! } and how she must: gonduct herself if Rudolf 
e his- ' she would escape the traps that will ; 
VIIL | be set for her. basso 1 
° | . 4 , 
Marte | Powerful Lesson Taught by Film| DUTY OF MOTHER. bo eig 
irte— To do this is, perhaps, the most of the 
Yr at Park Theatre for Every pressing and important duty that who a 
an He , falls to the mother, and Ba fails accomp 
ric . irl | to measure up to her solemn re- 
ersed | Mother and Girl Excellent sponsibility she is oie. to the hollest Dutch : 
® ’ side of her motherhood. time th 
ader- Cast “in a Capable Production Get busy, mothers, and as a kind perenne 
of preparatory exercise, go and see poser- 
sent- “The Libertine.” If that doesn't York 
vings By REV. THOMAS B. GREGORY. "fe tu) Indeed, an epe-openet" You Mr, ] 
Mme. | ‘66 HB LIBERTINE,” the great can't get ayer from oh It grips —— 
mn / holds you .unt jou are 
Le photo-play how on at the tbe ae h an ; hrough hs t onl ’ trom 
i ot an tmnad throug d through, no y 
Park Theatre, is n with Jim Mills, but with the lasy | koven' 
rints ordinary moving picture. On the careless, et le ge igi as ' “Freig 
total e fail to shfeguard their daughters’ || gtrate 
other hand, it is.a most extraor happiness by allowing them is .€e: |' Mr. 
dinar ne, not alone in its scenic ; 
y pne, out fato the world ignorant of its tion o 
th'de excellence. but in thé object it has |; dangers and unprepared against its brilli 
, j a 
astel before it, which is none other than wiles. Mr. 
wien the teaching of botg is, ae | Messrs. Steger ane. Golden “ resai 
e mhost important lesson, or com- serve the sincerest thanks of a 
ad in bination of lessons, that the young |, lovers of girlish innocence and whieh 
price women of the Great City need to purity for having conceived and etrunt 
a FF learn, placdd upon the sereen their won- gel 
- ‘ rh ty ey Fs is te a derful and much-needed play. 
enc oing grandly—the wor eac . “ 
Nec- mother siould do for her own HAS ARTISTIC EXCELLENCE. | 
daughter, and é¢ach father for his Quite aside from the high pur- | Ho 
°. 1 own gon. pose or Agape npg tse) a ; 
d It is teaching the girls that the well worth seeing as an lilustration | 
ssi0n world is ane oF pent marane, of the * ne > ie of the motion- 
m pictufe art. : 
and Somes Ler ba he it 4 Simply as a production it js great, |; Sait 
llec- 5 Py 2 OP ange A reer od Ae immense! The genius of Mr. Mason 3 fy pra 
words and all sorts of Hypocritical ‘ isit t- ‘| iE 
*t J. pretensions, to dec¥y inexperienced as Jim Mill and the exquisite ac =|- 
ican un irls fr h ther’ ing of Miss Hanion as Elsie Corwin 1Ss 
rH from purity ana happine et Tread te a ges ps ne een arh sats EE 
enn; ect entertainment. db 
ere the perfumed, be-flowered pathways Success to the great production, =|; 
that end in hell]. and of the good that it aims to do cats 
two TRUTH A BLESSING, | ‘may there Be no end. >I: 
rgin It daesn’t hurt anybody tobe 
‘del brought face to face with the truth, 
ure especially when all that life | is 
» worth living for is at,stake; and I 
-b would enjoy nothing more than the 
E thought that every young girl in the 
1. F. Greater City is to see “The Liber- 
ne.” 
It Would open their eyes. It would 
mgke them sit up and think—in a 
word, it would forewarn and fore- 
arm them for the time ynen they 
may run across Just gue soulless 
Scamps as this same Jim Mills 
P There is altogether too much mock 
in modesty in the world. Life itself is 
GRIMLY REAL, and its laws keep 
on with the remorselessness of Jug- 
a gernaut. There is a law as rigid,as 
1 that by which the planets sewing, 
che | and here it is. “Be not deceived, 
rs. God is not mocked, for whatsoever 
a man soweth. that shall he also 
reap’ 
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visit the restaurants do 


it either as 


all in one evening, so he wouldn’t have 





night or after theatre only needs a na- 
tional bank reserve to get a regular 
meal in a cabaret. Ifthe visitor is a 
“wine buyer” he’s got to take his credit 
man along with him. But this has 
been an affluent year and the com- 
plaints are not many since those who 


their nivht out, sightseeing or because 
they want to, all knowing the traffic. 
A young fellow not so along ago 
made an engagement to take an out- 
of-town girl to see night life in New 
York. He made up his mind to do it 
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an engagement on his mind. He left 
his home with exactly $81 in his 
pocket, “coununge up” before leaving. 
He called for the young woman in # 
taxi, went to a restaurant for supper, 
(Continued on page 127.) 
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IN THE CABARETS. 
(Continued from page 125.) 
saw the play (paying $7 for two seats), 
had a Jight lunch after the show, visited 
four all-night places without buying 
over a pint of wine in any one of them, 
and returned the girl to her doorstep 
about 3 a. m., he then going down in 
the same taxi to again count up and 
find he had $19 left. the night’s touring 
having cost him just $62. One could 
easily conjure up the amount the same 
trip would have cost another couple 


bent only on a “good time.” This 
young man is known as a “wise 
spender” besides. 


The “cover” charge per plate is an- 
other innovation over here, although 
once tried by Broadway hotels as a 
10-cent additional item on the check for 
bread and butter. Protests obliged the 
hotel men to take it off, but the same 
people say nothing nowadays when get- 
ting a 50-cent or $1 cover charge at 
night. Some restaurants practise this 
discreetly, imposing the cover charge 
upon only those they do not know or 
light spenders. Others try to make it 
universal. 

But the cabaret seems destined to be- 
come permanent in New York, for 
there are enough New Yorkers, with 
the transients, to support them. Out- 
side the big city the same menu cards 
for the entertainment hours would 
drive a town to cover within a very 
short while. 

The cabaret restaurant in some 
cases are really trying to serve the very 
best food, taking pride in their service, 
whether entitled to or not. They no 
doubt buy the best, but it isn’t always 
cooked or served the best, which may 
be traced back to the chefs in the 
kitchen. 

One place rapidly becoming famed 
for the very best restaurant food in 
New York is a road house, not far 
from Times square. It has no dance 
ing. although there is an orchestra. 

“Home cooking,” even at the cur- 
rent high cost of living, is true econ- 
omy alongside the Broadway cabaret 
checks, although the saving grace at 
all times is that no one feels Broad- 
waying at night must hecome a habit. 
Those who have made it a habit, how- 
ever, can make a bottle of beer last 
longer than a German in a summer 
garden. 


WHAT SYRACUSE DID. 


(Continued from page 19.) 


Syracuse fellows. Markey Heiman, 
Sammy Kahl, Ascher Levy, Charlie 
Freeman, all connected with the Finn 
& Hyman vaudeville circuit in the Mid- 
dle West, are from Syracuse; also 
Jesse Freeman, a Chicago agent. Jose- 
phine Dunfee, Louise Henry (married 
to Dr. Heiman of Syracuse, now in 
New York); Lockett and Waldron. 
Issy Kaufman (Avon Comedy Four), 
The Great Tallman, Bert Swor (Swor, 
and Mack), Mitch Lewis (Rathskeller. 
Trio), Gere and Delaney, Mabelle 
Adams and the Kauffman Brothers are 
other Syracusans vaudeville is enter- 
taining while they entertain. 

George Lighton, he of the famous 
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red hair, is now the Shuberts’ repre- 
sentative in St. Louis, a Syracuse man 
when he’s home. Abe Thalheimer, the 
agent, who was with Sammy Shubert 
when the fatal accident happened, is 
another. Johnny Muldoon, at the 
Murray Hill, and Francis Muldoon at 
the Academy of Music, New York, 
came from the brine burg; Cal Wagner 
left there young; so did Mark Gates, 
now managing his own house in In- 
dianapolis. Harry Farly is treasurer 
at the Shubert, Utica; Mike Kallett is 
looking after a house he has an inter- 
est in in Oneida; Roy Atwell has 
jumped into fame as a light comedian, 
and Willie McCarthy has done as well, 
all from the same city. 

Louie Wood, manager of Teller’s, 
Brooklyn, is still another; also Art 
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Lighton, manager of the Comedy, New 
York, with Henrv Bossom, the Colum- 
bia’s, New York, treasurer, likewise on 


the list. Tom Gebhardt, Bossom’s as- 
sistant, is also a Syracusan. 

Charlie Robinson, the theater build- 
er, is among the bunch, along with 
Charlie Goulding, manager of Proc- 
tor’s, Schenectady. Ernie Lynch is a 
theatre treasurer, so is Harry Farley. 
James Brenner, another Syracusan, is 
attached to the Feiber & Shea staff. 

J. Robert Rubin, the attorney, was 
in the district attorney’s office and a 
deputy police commissioner in New 
York after leaving Syracuse. He is 
now counsel for large theatrical inter- 
ests and looked upon as the leading 
legal light of the motion picture in- 
dustry. 


(Inc.) 












Another bright star Syracuse boasts 
of that the show business knows about 
though he still lives in Syracuse is 
Harold MacGrath, the author. It’s al- 
most impossible to get into Syracuse 
by auto without passing his home on 
James street. As the car speeds by 
you may be certain to hear “There’s 
where Harold MacGrath lives,”' as 
though that settled everything, al- 
though it’s about three miles farther 
before you can pass through the city 
on a straight line. 

There may be other Syracusans in 
the show business. Some are in Syra- 
cuse. It’s a fine town for those who 
live in it, and a few believe they have 
a high-grade university that is heard 
from when it wins a boat race or 
loses a football game. 
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A Happy New Year 


TOA 
LOYAL PUBLIC 
AN ENCOURAGING PRESS 


AND A 


CO-OPERATIVE 
THEATRICAL PROFESSION 











Purveyor of Wholesome Amusement 
to the Masses 








GREETINGS 


Joe SULLY and AC ELIL.. Matt 


“THE HEBREW AND THE ITALIAN” 
Booked Solid U. B. O. Direction, ROSE. & CURTIS 
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Wishing Everyone 
A Merry Xmas and 
A Happy New Year 


FRANCES 
FARR 


“THE LITTLE PACEMAKER” 
With Herk, Keiiy & Damsel’s “Pacemakers” Co." 
Olympic Theatre, New York 
Xmas Week 
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Rete LIGNED in this new 
mens motion picture company are 
personalities that have been respon- 


sible for the biggest developments of 
the modern stage and screen. 


SAMUEL GOLDFISH, the 


President, was a founder of one of the first 
two companies formed to produce feature films in 
which good taste and refinement were dominant. 
He has, from the beginning, been a factor in the 
production of better pictures and helped through 
shrewd and intelligent understanding to make 
motion pictures one of our greatest industries. 


EDGAR SELWYN, the Vice- 


President, has, with ARCHIBALD SEL- 
WYN and CROSBY GAIGE brought the theatrical 
producing firm of Selwyn & Co. to the forefront in 
dramatic production. Their plays, their clientele 
of authors, their alertness and their code of busi- 
ness honor have made for them a position that is 
the envy of many older firms and the model for 
most of the newer ones. 


ARTHUR HOPKINS, Vice- 


President, is one of the producers who, 
because of his creative ability and capacity, has 
been invited into this alliance. His knowledge of 
stagecraft gives him high rank at the start in the 
field of motion picture production. 


MARGARET MAYO is the 


author of several of the most profitable plays 
in the history of the American stage and is also one 
of the ablest judges of plays in the theatrical pro- 
fession. Her judgment and discerning vision are 
counted as great assets by this company. 


Our Advice to ALL, EXHIB- 
ITORS is to watch and read the future an- 


nouncements of this company with great care. 








MAIN OFFICES: 
16 East 42d Street, New York City 


Telephone: Vanderbilt 11 
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GREETINGS 


THE GIRL WHO WRITES HER OWN SONGS 
AND SONGS FOR MANY OTHERS; 


Writer of “Willi Someone Name My 
Nationality” for Nellie Nichols 


Greeley Square, New York, Now 
(Dec. 21-24) 


Just say “Fair Dinkum” to all my Australian friends, 
and “Aloha” to all my friends in Honolulu. 
I’ll see all my American friends this season as I am 
booked solid all over the U. S., but say, I’m getting 
fat, wait until I see you. 


ANNIE 





K ENT 








Do you remember when Sydney, Australia, 
said: 


“Annie Kent has too much good material; the American comedienne put_over an excellent 
selection of ditties of her own composition, and all went with a swing. “Fair Dinkum” is a 
rousing number, full of sentiment, and should be a big winner for any pub lish ner. “Good-bye 
Australia” is another wonderful number pes ‘it cottalniy got the audience.” And 


“The clever and versatile American comedienne at the ae roli has a reputation in her own 
country of being a song and lyric writer of individualit her present repertoire is an indi- 
cation of what she is capable of, it is up to Mr, Hi ugh D. Melnt »sh to give her a chance to 
introduce some of his forthcoming Revues with some catchy melodies.” And 


The Melbourne “Age” said: ‘Annie Kent proves. herself to be far above the average of 
comediennes; she was reminiscent of Maggie Mocre in her younger days. Her act teemed with 
humor and she was greeted with repeated c calls. ‘It is properly surrounded and was clever in 
the extreme.” And a whole book full more. 














HARRY RAPF 

















AND 


Lew Golder 








Extend Their Best Wishes To All For A Merry 
Christmas and A Bright and Prosperous New Year 


MOLLIE WILLIAMS’ OWN COMPANY 


GREETINGS TO ALL FOR A MERRY CHRISTMAS and A HAPPY NEW YEAR 


FRANK FANNING 


Featuring “DANCE L’ENTICEMENT,” His Own Creation—The Most Sensational and Most 
Enjoyed Act of Its Kind as played by MOLLIE WILLIAMS and HIMSELF in 











BRAINS AND ABILITY PLUS A MONOCLE 


Vr. PELHAM LYNTON 


with MRS. LANGTRY (Lady De Bath) on her Orpheum Tour 








repertoire. 








SEASON’S COMPLIMENTS 


PRODUCER 


DAN DODY 


COLUMBIA THEATRE BUILDING, NEW YORK CITY 


(Novelty Musical Act) 


A Man or Woman Partner WANTED 


Must be good soloist or an up-to-date ccmedian. Only A No. 1 
have to write. I am a cornet and xylophone soloist with nice 


Address, EDDIE KLEEMY, of the Bimm Bomm Brrr Trio. 
Box 613, Stamford, Conn. 








OFFERING 


SONGS, STEPS, STORIES AND STYLES 
Direction, Nat Sobel. Formerly, Carbrey Bros. 





IRENE and DOUGLAS CARBREY 

















Prof. Pamahasika 


ber 16th. 


extends greetings of the season to all friends. 
I am pleased to know so many of my friends 
attended my two performances at the Academy 
of Music, Brooklyn, N. Y., Saturday, Decem- 
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MERRY XMAS 


Fae HE DA Rh OO PDE Oreos s AO tr PT eee 


GEORGE F. ALLEN, Manager 


1906——The Original | Cowboy Singing Act 
Booked Solid—Direction, ARTHUR J. HORWITZ 








HAPPY NEW YEAR 


Allen’s Cheyenne Minstrels | 


Sanat ~~ PDP ON EEE et Oe RAE ROE. we 


1916 
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5 1916 ““A Merry and a Happy” 
‘ NOT AN EXPERIMENT—A STANDARD TRADE MARK 


| Author—" GR AY M ATTER”—aAuthor 


MEANS SUCCESSFUL MATERIAL 


SKETCHES SPECIAL SONGS MONOLOGUES SCENARIOS 


OMAS 


Vaudeville and Musical Com- 


edy’s Best: T. Roy Barnes, Trixie “THE GIRLIES H. Bart 



























































Friganza, Frank Tinney’s “Watch GAMBOL” McHugh’s 
Your Step” Scenes, Emma Carus, ; with pet A 
Joe Welch, Belle Blanche, Farber Margaret iving FIRST” 
Girls, Stuart Barnes, Alice Han- d Welix Adi with 
son, Harry B. Lester, Lew and 7 wri meg ic Fred Heider. 
Mollie Hunting, Polly Prim, Syd Staged by ‘‘The Cabaret 
Lewis, Miller and Vincent, Gal- Ned Wayburn Girl” 
lagher and Martin, Eddie Cantor, 

Morgan and Armstrong, Sophie SCENARIOS 





and Harvey Everett, Chas. Drew 


and Co., Berrick and Hart, Holmes VICTOR MOORE’S 





and Le Vere, Lewis and White, | “KLEVER KOMEDIES.” 
: The Lowerys, Bernard and Scarth, PARAMOUNT PROGRAM: 
{ Owen and Moore, Frankie Siegel, “THE BEST MAN” 
John T. Ray and Co., Jessie Stand- “HE MEANT WELL” 


ish, Harry Anger and King Sisters, “IN SOCIETY—AND OUT” 


etc., etc. 


GRAY 


Will Make Arrangements to Go Anywhere to See Reputable Artists’ Acts 
Who Desire Material, New Acts, Fixing, Etc. 


Suite 804, Palace Theatre Bldg., 1564 Broadway. NEW YORK, N.Y” 
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the coming year. 


Corey & Riter, inc. 


Hp best wishes for The members of that firm 


je 7 
oe oe MR. MADISON COREY 


A Happy New Bear 
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and 


MR. JOSEPH RITER 


Take this opportunity to thank the playgoing public, the players, the 
press and managements in those numerous cities in which during 
the season their various attractions have been seen, and all those 
in and out of the theatre, who have done their share toward making 
that first year so memorably and remarkably successful. 
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AN EVENING AT HOME 
Booked Solid Direction, JOE MICHELS 
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December 1916, 

While on my way this morning—and Gee, it was cold—from my new Starlit Bungalow (which 
[ built for my little wife on top of a 20-story sky-scraper at Forty-Ninth Street and Seventh Avenue), 
to the Shubert Theatre, where “Canary Cottage” is rehearsing, | met Mr. Joshua Lowe, of “Variety,” 
who said, “Earl, I see that Leo Feist has put a big ad of appreciation to you in the Christmas Number 
of The Clipper. Why don’t you come back at Mr. Feist by taking an ad in the Christmas Edition bf 
‘Variety’ and tell him what you think of him?” 

I told Mr. Lowe that that all listened well, but that I didn’t dare to do any display advertising 
because I had so many, many dear friends among the newspaper boys and if I advertised in one, | 
felt I must advertise in all. And if I advertised in all, I might as well use the space to tell the World 
that I was Bankrupt! 

Mr. Lowe snickered at such an excuse. He hada plausible answer for every argument I offered. 
You know how slick these kind of fellows can be. Finally, in desperation, after | had “winged” all 
over the street, I said “All right. If this is to show my Holdiday Spirit, I tell you what [ll do. 

“Police Commissioner Woods of the City of New York is playing Santa Claus to every poor, 
little kid in the town who is in for a tough Christmas. Through the good offices of Mr. William A. 
Johnson, Sunday Editor of the N. Y. ‘World,’ aad Mr. Paul Gulick, News Editor of Underwood & 
Underwood, I am going to play Kris Kingle to the Eighteen POOREST. Eighteen of the most 
poverty stricken tots in all this great city.” 

Then I continued, “Mr. Lowe, if you will give a donation to these kids for Christmas, I will give 
an equal amount for an ad in ‘Variety ” (and then, thinking of the heavy box-office royalties that Mr. 
Oliver Morosco was paying me from “So Long Letty,” I added)—“And I don’t care how big the 
amount is, either.” ; 

We were standing in front of the “Variety” Office, at 45th and Broadway, when this conversation 
occurred, so after Mr. Lowe had “winged” himself for a moment, he grabbed my arm and said, “Come 
on upstairs and see -Sime.” 

That person never looked up from his desk. He let Mr. Lowe and I explain the proposition with- 
out lamping us once. When I told him that I would Fifty-fifty with him; that I would give to 
“Variety,” if “Variety” would give to the Kids—he just said, “Go to it, Earl.” 

I said, “One Hundred bucks.” 

He said, “All right.” 

I am over at the Friar’s Club now writing this and in a moment Arthur J, Levy, who I think is 
one of the greatest press agents in the world, will take it over to “Variety.” 

Now you know the reason for this seemingly crazy ad—and why eighteen cold and hungry kiddies 
were helped to get some warm clothes, shoes and feed on Christmas Morning. 


EARL CARROLL 























Geese aS What Shall I Do With That Spot? 


JOSEPH E. SHEA DYER CLEANSER 


, AMUSEMENTS 














MAIN OFFICE 


Suite 317, Strand Theatre Building — soth Strect ot Broniweg 
3602 ‘NEW YORK ~~ 


1583 BROADWAY NEW YORK Gowns Cleaned or Dyed in 24 Hours 




















WISH TO THANK THOSE RESPONSIBLE FOR Presenting 
Direction - - - HUGHES & SMITH Opening KEITH’S RIVERSIDE THEATRE, NEW YORK, NEXT WEEK (Dec. 25). 








XMAS GREETINGS 


: TONEY a ated a mm! cS AND = > sy be Ss CORINNE 


Direction, JAS. EE. PLUNKETT 
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Telephone Bryant 2900 


Duletide Greetings 


WALTER F. AEE 





THE MARCUS LOEW BOOKING AGENCY 


SIXTH FLOOR 
PUTNAM BUILDING 
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1493 BROADWAY, NEW YORK CITY 


REPRESENTING THE 


PANTAGES CIRCUIT OF VAUDEVILLE THEATRES 
THE MILES THEATRES 
JONES, LINICK & SCHAEFER CIRCUIT 
THE SAXE AMUSEMENT ENTERPRISES 
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Announcement 


ARLY in January, 1917, an elevator apartment house, constructed 
for housekeeping, furnished apartments, to be known as 


HILDONA COURT 
Nos. 339, 341, 343, 345 and 347 West 45th Street, 


just off Broadway, will be in readiness for occupancy. 

We have outdistanced ourselves by the erection of a 6-story fire- 
proof building, 100x100 feet, which will have 89 apartments of 1, 2, and 
3 rooms, with kitchens and kitchenettes, each having its own bath 
and telephone. 

In these days with everything at top notch, one need be a bene- 
factor to undertake, and complete a building so vast as 


HILDONA COURT 


We can state unequivocally that nowhere in the city can be found 
housekeeping FURNISHED apartments arranged with such care and 
precision as to satisfy the most critical and home-loving people. 

We are not new in this field of endeavor, such buildings as IRVING- 
TON HALL, YANDIS COURT and HENRI COURT will attest to our 
being the headliners in a business that requires the utmost knowledge, 
not alone of building, but furnishing as well. 

Every innovation for comfort and sanitation has been incorporated; 
the very newest type bathtubs, with shower baths, pedestal basins, 
built-in soap holders; tiled walls; tiled kitchen and kitchenette floors, 
= vacuum system are a few of the many things this building will 

ave. ° 

Large closet space, polished and hardwood floors throughout. An 
Otis passenger elevator with uniformed attendants will always be in 
readiness. 

The furnishings will be the choicest—brass beds and hair mattresses 
throughout; dining room furniture in various woods to match. 


Rates, $13.00 Up, Weekly. 


Our superintendent is in the building and would be very glad to 
show you through. For information concerning rates, etc., apply to 


YANDIS COURT 


241 WEST 43RD STREET 


Teiephone 7S12 Bryant 
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GUERRINI Ct 


P. Petromilli & C. Piatanesi, Directors-Proprietors. 


THE MOST UP-TO-DATE AND LARGEST 


ACCORDION FACTORY 


IN THE UNITED STATES 


PERFECT Model Piano | PERFECT Model Kromatic 
No. 1 No. 2 
































~ SALESROOM AND FACTORY 
277-279 Columbus Avenue, San Francisco, Cal. 
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WOOD, MELVILLE £ PHILIPS 


inte CIRCUIT — NOW— Booked for RETURN ENGAGEMENTS 
on MARCUS LOEW’S, EASTERN TIME 


Direction, vi ARK LEVY 


3 IN 1 3 IN 1 


























MERRY CHRISTMAS 
AND A 


JOYOUS NEW YEAR 
TO ALL 








FRANK A. KEENEY 


THEATRICAL 
ENTERPRISES 





a Sy A. Horwitt, Inc. 


A MEN’S FURNISHER 


ie Mia Moke MO) MEER MERIE BER MERE WRT 









BROADWAY at 49th ST. 
"Phone Bryant 1542 
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Churchill’s 











EDDIE MACK 
EXTENDS TO ALL 
HIS FRIENDS aq 
XMAS GREETINGS Merry Christmas 
KNOWN FROM 1493 BROADWAY A HAPPY “NEW YEAR 


THE ATLANTIC TO TO ALL MY FRIENDS 
PACIFIC COAST. 
1582-1584 Broadway N - Ww YO R K - TY Dadic Partor 


Opposite Strand Theatre 
(SADIE LEONARD) 


AND EVENING. GOWNS 
REMODELING AND REBUILDING 


SMART HATS 
1 est 47t treet 
RAY C. OWENS, Gen. Manager | |.,,,_3: 2250°%"!.°SW yon 





SILA MALT BILLY WRI MEET MARR BEER PO 




















FREDA WALTER 


LA VINESS“WOOLF 


WITH DUNBAR’S 


Salon Singers 
Booked Solid Season’s Greetings 


May Wright Williams 


Wishes All 
A HAPPY NEW YEAR 


A Thousand of Them 

















Tei.—Bryant 9423 


JOHN J. SCHOLL 


CASTING SPECIALIST 


Dramatic and Musical Agency 
oe nm at 42d St. 






Room 412 























New York 














Longacre aaa 


MeRBERT KELCEY 


Management, KLAW & ERLANGER and GEORGE C. TYLER 
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Bigger and Better Than Ever 


me BEnT LEVEY 





OF VAUDEVILLE THEATRES 





Main Office, Alcazar Theatre Building 
SAN FRANCISCO, CALIF. 








To Whom It May Concern 
CHIN K © 


THE FAMOUS JUGGLER 


MISS MINNIE KAUFMAN 


CHAMPION LADY CYCLIST 





Have combined their 


TWO ACTS INTO ONE 


having added a beautiful setting and many modern ideas and they 
wish to advise 


Managers, Agents and Friends 


that in future the combined acts will be known as 


THOMAS KNOX AND CO. 


(Thomas Knox being Mr. Chinko’s proper and legal name) 





The new act is now playing as a 


Feature on the Pantages Circuit 
with tremendous success. 





GREETINGS: 


Make Some One Smile 
Every Day of Your Life 


MR. and MRS. 


HENRY E. DIXEY 


(Marie Nordstrom ) 

















REGINA LORENTZ 


“THE GIRL FROM YONKERS” 
wishes all her friends a Merry Xmas and a Happy New Year. 






























VARIETY 












There is no factor in the theatrical business more deserving 
of our New Year good wishes than “Variety.” 

There is no institution in the theatrical business more deserv- 
ing of our respect and admiration than “Variety.” 

In bad days and good days it has stood firm, uncomplainingly 
weathering the knocks, steadily growing to its present splendid, 
honorable position. 

So here’s a Happy New Year to it. 
















ARTHUR HOPKINS 










MERRY XMAS and HAPPY NEW YEAR TO EVERYBODY 


HARRY TATE’S ‘FISHING’| | 


Scoring a Tremendous Success over the Orpheum Circuit 













TELEPHONE {%is} BRYANT 


HARRY A. SHEA 


PUTNAM BUILDING : 1493 BROADWAY 
Suite 523 Vaudeville Agency NEW YORK 












JUST FINISHED 15 WEEKS—RE-ENGAGED INDEFINITELY— 
Doing NICELY with 6 Numbers in the 


REVIEW ar MAXIM'S 


THANK YOU! 


For Reading the Above Yours, 


EVELYN CUNNINGHAM, 


“The Songbird Dainty’ r 
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Personal Direction, MARK LEVY 
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VARIETY 





PARK THEATRE, NEW YORK, SUNDAY CONCERTS 





TO ALL MY FRIENDS AND WELL WISHERS 
A MERRY CHRISTMAS and A HAPPY NEW YEAR 


JOSEPH A. ECKL 


Vaudeville Booking Agency, Suite 417-420 Gaiety Theatre Bldg., 1547 Broadway, New York. Tel. Bryant 1402 
Now Booking Six Weeks of High Grade Houses From New York to Rochester 


AND 


Under Management of JOHN McCARRON. 








Why Billiards is hard to learn 


There are lots of brainless punks who just fiddle 


their time away playing pool, while billiard players 
are all brilliant men. It takes your mind off 
worldly care. Hoppe made $80,000 last season. 


Did you ever hear of a pool player making that 
much? Learn béliiards, boys; it will improve your 
act. Newspapermen and authors play billiards, never 
pool. A billiard player has entree to the best clubs 
all over the country. A billiard player always 
mingles with the real men. A pool player fre- 
quents cellars A pool player must associate with 
low-brows. I am only a hard working comedian, 
but nevertheless because I can play billiards I go 
to the best clubs and meet the finest people all over 
the country. I’m learning every day. I’ve got all 
of Pederson’s shots now. Next season I won't have 
to worry about show business. I'll have a home 
where you all will be welcome—that is, if you can 
play billiards. “Why, boys, if I didn’t play billiards 
and get a note about it myself in the local papers, 
be Sage Orpheum Circult, nobody would know I was 


Did you send your agent his Xmas present yet? 
No, but I had thanks given for Des Moines. 


An enemy in ee Happened to Ruth’’ (No. 3 
Co.), playing W. . M. A. said Stan Stanley is 
the greatest plant a show business. Thanks, Hank, 
and for a plant I’m still growing. 





Alan Brooks has the greatest sketch and support 
in vaudeville. All us acts dealing with the sex 
problem are sure-fire. 





If you close the show all week and on Saturday 
night get an earlier spot, oh, how they stand in 
the wings, the jealous cats! Such is my reputation, 
my motto being ‘‘Love, Billlards and Money.”’ 





Acts should advertise in the paper that reaches 
everybody. Even though I am an actor, I’m a 
business man. I confine all of my advertising to 
Variety. if the rest of the papers mention my name, 
I will consider it flattery. 


STAN STANLEY 


A Merrie Xmas 












and 


A Happy 1917 











ouise Dresser 





o RESTIVO = 


The International Accordionist—Master of Them All 


OFFERING AN ACT BRIMFUL OF VARIETY THAT INCLUDES 


COMEDY, WHISTLING, SINGING AND ITALIAN YODELING 


Different From All Other Accordion Acts 
Ninth Successful Season 


Permanent Address 
72 Cambridge Avenue, Jersey City, N. J. 








HOLIDAY GREETINGS 


Bayone Walter 














The Merriest of Xmas’ and the Happiest of New Years’ 


MILDRED LYLE 


Season 16-’17, “Naughty Princess” 





Whipple *- Huston 


“SPOOKS” 


Orpheum, Brooklyn, This Week (Dec. i8) 
Direction, PETE MACK. 




















GREETINGS 1917 





. 


May the recollections of the happy moments spent with 
us be but a reminder of the many big things we will have 
to offer you during the New Year. 
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MERRY CHRISTMAS and HAPPY NEW YEAR 


RAWSON wo (YAK 





and CLARE 
0 “OSWALD” 


This page belongs 
to me but the 


folks are using 















































some of it. 
“OSWALD” 
Woodside 
Kennels 


L: 1. 


“The Story of My Life” 
(Chord) 


By “Oswald” 


My name is “Oswald.” JI was 
christened by Lon Hascall of the 
“Hello, New York” Co. Lon and 
I were never very chummy. Rea- 
son! Lon couldn’t “whistle,” for 
me. 








If you think this a joke ask him 
to whistle sometime! N ° ° 

I was born in Brooklyn, between _. playing their 
the Bridge and Prospect Park, par- 
entage unknown; breed very much 
in doubt. Between the ages of 
one and two months was cap- 
tured by a man in a gray sweater 
and red cap, who threw me in a 
wagon with other -dogs, and took 
me to the “Pound.” 


seventy-second 
consecutive week 


In 


“YESTERDAYS” 


r Was rig the easounsy two y- 
ays and about to be destroyed i i 
when a reprieve came, with the y Direction, SIMON 


appearance of Rawson and Clare’s 
carpenter, Harry Artz, who was 
looking for a “homely hound.” 


AGENCY 





I filled all requirements and then 
some! 





Harry paid the 60 cents required 
by law, and I was carried to Loew’s 
Seventh Avenue theatre, where I 
made my debut. My part was to 
look funny, and 
guess I did, for the 
folks howled (and so 
did I) when Guy 
pulled me down the 
aisle on a rope. 


FRANCES 


After the exercises were Over, 
the girls (eight of the prettiest 
ever) washed, fed and petted me, 
-_ a new a, — opened. 

was accustomed to side-stepping - « ” 
automobiles and dodging stones OSWALD 
thrown by af por. a _— and a 

nd going to 
we pei am cainey temee Set? I thought this must be “Dog Heaven,” my mother used to tell me of. 

I soon learned not to chew up the feathered hats, powder puffs, rouge-paws, and shoes, though 
I tried it when I first went into the business. 

For three years, I traveled from Coast to Coast. At first, Guy carried me in a grip, but each 
jump I grew heavier. I often heard him grunt and use language I had never heard before (especially 
when we were put out of hotels), and then came the days in the baggage car and the luxuries of a 
fine dog trunk. 

I played 40 weeks a season, no lay-off and no cuts. 

The folks bought their new home, and I had a great summer. When they went on the road in 
theic.tiwo-act Jwassent to the kennels to board, 

“V@s gréat heré, but a littie voo exclusive for a “pound dog,” like fire: = Bek ‘ToReseMe evRTstimes. 
I miss the girls so much (don’t get much petting here), and Charlie Carl, who romped with me, and 
Harry Soper (our leader), who played my music. 

I don’t want any Christmas. Every day is Christmas for me. I just want to be a “good dog’ 
and show my gratitude for all the kindness that has been shown me by everybody, 


Merry Christmas to all dogs, especially those that roam the streets, “homeless,” as I did. 
“OSWALD.” 
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Cooper « Smith 


Presenting 






















By STEPHEN G. CHAMPLIN 





Ly : 
> {Merry Greetings From} Billv B V 
VY D.Vall 
m ¥ 
With 
HENRY W. SAVAGE’S 
ae 
Rambler Sisters nie <a 
(Rosalie and Selina) WISHES EVERYBODY 

i Essence of Grace and Charm swienet Sir Ss 
t XMAS GREETINGS FROM 
| || Avery: Williams ||| HARRY 
| 7 HOLMAN 
q “HANK, THE OPERATOR” 
i Merry Xmas To All AND CO. 
' ‘6 : 
|] cow Chris Adam Killjoy” 
i 
I 
j 
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“HOTEL GOSSIP” 
(Rooms all filled) 


Direction, Thomas J. Fitzpatrick. 


Playing successfully United and Orpheum Time 











Eastern Representative, ARTHUR KLEIN 











Harry W. Spingold 


: MAJESTIC THEATRE BLDG., CHICAGO 








BUOKING EXCLUSIVELY ~ 


Ws. VW. MI. A. and U.S. ©. 





CHRISTMAS GREETINGS 


FROM 


EMMET J. WELCH” MINSTRELS 








Offering 


,. - 
PLAYING VAUDEVILLE Direction, Norman Jefferies. 
BOOKED SOLID Thanks to our Agent. 




















‘SIM WELETAMS 


VARIETY 


oP ee Ae 








LEONA 








Week of 


Jan. 1—Montreal 





W. A. SHANNON, Manager 


JAMES B. CARSON 


LATE STAR OF 
“THE RED HEADS” 











NOW PLAYING 
IN 


“The 
MODELS 
ABROAD” 


Christmas Cheer and A Prosperous New Year 
To All 










“The Girls pn Joyland” 











Dec. 18—Keith’s, Providence (return) 
“ 25—Pawtucket (return this season) 


Mar. 5—Pittsburgh, Pa. " 
“ 12—Toledo, Ohio - 


LEMAR 








The Girl With 1000 Eyes 


The World’s Greatest Mental Telepathist 


WISHES THE COMPLIMENTS OF THE SEASON TO ALL 


ONE YEAR U. B. O. TIME 


PLAYING TO CAPACITY BUSINESS EVERYWHERE 
BOOKED SOLID. THE FOLLOWING ROUTE SPEAKS FOR ITSELF: 


Week of 

Mar. 19—Grand Rapids, Mich. 
“ 26—Open 

Apr. 2—Dayton, Ohio 
“ — 9—Youngstown, Ohio 


“« 8—Colonial, New York “ 16—Akron, Ohio 

“ 15—Bushwick, Brooklyn “ 23—Nashville, Tenn. 
“ 22—Albany, New York “ 30—Atlanta, Ga. 

“ ~~ 29—Columbus, Ohio May 7—Jacksonville, Fla. 


Feb. 5—Indianapolis, Ind. “ 14—Savannah, Ga. 
“ 12—Louisville, Ky. “ 21—Birmingham, Ala. 
“ —19—Cincinnati, Ohio “ 28—Charlotte, N. C..and Roanoke, Va. 
“  26—Cleveland, Ohio June 4—Norfolk, Va. 


11—Richmond, Va. 
18—-Washington, D. C. 


Tour Arranged by HARRY WEBER 


Vaudeville 





Compliments of the Season 


JOE MANNE 


Inez De Verdier 


MERRY CHRISTMAS and 
HAPPY NEW YEAR 


DAVE MARION’S “WORLD OF FROLICS” 


NEXT WEEK (Dec. 25), MINER’S, BRONX 























This is a photo of 


ARTHUR ANGEL | 


SCE AP wa (ae ALAR BNW 
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Who are cau with big success on ‘he 


U. B. O. and W. V. M. A. 


Merry Xmas and Happy New Year 
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| A MERRY, MERRY XMAS A.HAPRY, PROSPEROUS | 


NEWS YEAR 
FROM SPINGOLD’S SHINING STARS 



















THE FEATURE OF ALL BILLS 


Jack soma tT “Models De Luxe” 
Bowen and Bowen An-up-to-Date Posing Act 


That is Different 


BUNKOLOGY Which is the Reason we’re Always Working 
PRESENTED BY 


Margaret Stewart ORIGINATORS William Downing 











ADVANCED COMEDY GYMNASTS Eddie ‘“  Jannette 


Gene | Mae Lo-ve and Wilber 
Kr awley and West The Classiest Ring Act in the 














World 
Tho’ they say there’s nothing new, | WITH THE 
All we ask for you to do— PRETTIEST AND BEST FORMED 
SEE US! 3 WOMAN BEFORE THE PUBLIC 
. « 
Geo. « Lily Garden||| V. Chandler Smith 
; PRESENTS 
WORLD’S GREATEST XYLOPHONISTS ‘6 38 
Booked Solid W. V. M. A. and U. B. O. THE FRES HMAN 
Direction BUD WALSH and FRITZI FRITZ 
HARRY W. SPINGOLD The Season’s Prettiest Girl Act 


EXCLUSIVE NUMBERS 4120 Clarendon Ave., Chicago 

WRITTEN TO ORDER Phone, Graceland 1573 
HARRY W.SPINGOLD 4-0" 

ff MRSRAEUZR 2 VV otk BL VNAW ESR? ROCKING EXCLUSIVELY 


W.V. M. A. and U. B. O. 


Xmas Greetings To Everybody 
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i The 





Best to You and Your 
From 








| 









PIPIFAX and PANLO 





“Clever Clumsiness”’ 





I Accept the Nomination 


HAROLD YATES 


The Handsomest Man in Vaudeville 
Offers a Little Bit of Everything 








ARCO 
BROTHERS 


Eastern Representative 


PAUL DURAND 

















3 eee Oko: See 


HOMER LIND and 
ADAH CURRIE LIND 


“The Singing Teacher” 
II Episode 
Producing Next Season 


“The Harbor of Hope” RANDOLPH HARTLEY 





SPANISH TERPSICHOREAN ARTISTS 


De REINO and 
FLORES 


Apres: — = ro Seon Che BRE SY Ta Tee! Lis EP RA ii ae te ps aoabhia Bl Done pe imeanrase: hen Nepa’s Wh REE 
iia pause — ods nate ceebsrasg dines sicaects 22 3 Boos Ra So FOE Sie Ci Le 
wilson 








RUBY CAVALLE and CO.| | 


An-up-to-Date Oddity : 
Special Scenery in Full 









| 906 Majestic Theatre Building 


| Who Are Booked Solid Over the W. V. M..A. and U.B. O. by 











SPINGOLD! ‘4s 


CHICAGO 
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JACK 











WISHES ALL 
AT THE HIS 
i FRIENDS 
OF THE A 


UNIVERSE 


HIPPODROME 


NEW YORK CITY 





MERRY CHRISTMAS 
AND 





A 





HAPPY NEW YEAR 


GREETINGS Booked Solid Until 1920 


HARRIS — 


AFTER FIRST NEW YORK OPENING 

at Hurtig and Seamon’s 125th St. Theatre 
WERE SIGNED FOR 3 YEARS car 

and will be featured with one of the shows on the ii aa anata te : Personal Direction, 


Columbia Circuit. A VARIATANLE PAIR HURTIG and SEAMON 








GRACE 


LYMAN 























Thanks to the many New York agents for 
their offers. 








WELL 


I’M HANDIN’ YU MY BEST WISHES, FRIENDS, 

ALL SMEARED-UP WITH CHRISTMAS CHEER, 

AN’ IF “WISHES” BRING HAPPINESS, HEALTH AN’ SUCCESS, 
Y’UR “SET” FER TH’ WHOLE DANG YEAR. 
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CHUCK HAAS 

















VARIETY 








Lillian Mortime 


AND COMPARY 


Playing Standard Vaudeville Theatres, from one to 
four-week engagements with four different playlettes. 







Greenpoint Theatre, Brooklyn, Christmas week, with 
two different sketches. 


AGENTS and MANAGERS INVITED 


Direction, PETE MACK 











SHEEDY 
VAUDEVILLE 
AGENCY, Inc. 


Phone Bryant 7400 
1440 Broadway, New York 











FOOLIES OF 1917 


Ned Norworth 


Supported by 


Miss) BILLIE WELLS =< CHICK MOORE 


WISHING YOU EVERYTHING 
THAT EVERYONE ELSE WISHES YOU 





IF YOU DON’T ADVERTISE IN VARIETY, 
DON’T ADVERTISE. 





WITH THE COMPLIMENTS OF THE SEASON 


COrFAN and HARRIS 


RESENT 
THE BIGGEST COMEDY SUCCESS IN YEARS, 


“SCAPTAIN KIDD, JR.” 


A Play of Youth, Love and Adventure, by Rida Johnson Young. 


COHAN and HARRIS Theatre, 
West 42nd Street, NOW. 


PHONE 6344 BRYANT 


LEO DiTRICHSTEIN 


In his own and Fred and Fanny Hatton’s Artistic Comedy Triumph, 


“THE GREAT LOVER’ 
Park Sq. Theatre, Boston, NOW. 
Garrick Theatre, Philadelphia, Commencing Jan. 8th. 











GEO. M. COHAN’S AMERICAN FARCE, 


‘(SiT.THE-TRAIL HOLLIDAY” 


With FRED NIBLO as BILLY HOLLIDAY. 
Geo. M. Cohan’s Grand Opera House, Chicago. 





CHAUNCEY OLCOTT 
“THE HEART OF PADDY WHACK” 


By Rachel Crothers. 
MAX MARCIN’S POWERFUL DRAMA. 


“THE HOUSE OF GLASS” 


With MARY RYAN and Original Cohan and Harris Theatre Company. 


(SsiT.-THE.TRAIL HOLLIDAY” 
(CALIFORNIA COMPANY) 
With FRANK OTTO and LOLA MERRILL. 


THE BEST FARCE IN YEARS. = 


“iT PAYS TO ADVERTISE” 


By ROI COOPER MAGRUE and WALTER HACKETT. 


IN PREPARATION 


“UNDER PRESSURE.” By Sidney Rosenfeld. 
“THE ROAD TO DESTINY.” By Channing Pollock. 
“SPEED UP.” By Owen Davis. 
“| LOVE THE LADIES. me By — Nyitray and John Richards. 














A New Piay by Harry Samnee Smith, as yet unnamed. 





MERRY XMAS 











ee 





BIG LEAGUE and BIG TIME 


CAPT. ANSON and DAUGHTERS 


Hitting over .400 on the Big Time. Always Batted in fourth position in the League ard now gur Position is Fourth jn. Vaudeville... ... 


NEXT WEEK (Dec. 25)—DAVIS, PITTSBURGH— BOOKED SOLID | Soe 
XMAS GREETINGS AND A HAPPY NEW YEAR 





| This Week ins 18th), Abanbes, New York 
Direction, HUGHES & SMITH 
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CLYDE RINALDO 


PRESENTS 


5 LA GRACIOSA 


IN A GORGEOUS SPECTACULAR TRANSFORMATION 


“VISIONS IN FAIRYLAND” 


Route 1916-1917 









Sept. 4—Majestic, Little Rock Nov. 26—Orpheum, Omaha April 15—Orpheum, San Francisco 
Sept. 13—Majestic, Fort Worth Dec. 3—Orpheum, Kansas City April 22—Orpheum, Oakland 
Sept. 17—Majestic, Dallas Dec. 10—St. Joseph and Waterloo April 29-30—Yosemite, Stockton 
Sent. noe ge ag Houston Dec. 17—Orpheum, Bag City — 46 aa? ig por Sacramento “ 
et. 1-2—G. 0. H., Galveston Then Eight Weeks for W. V. Mars. Assn. ay 3-4-5—White’s, Fresno M h 
Oct. 4—Majestic, San Antonio Feb. 25—Orpheum, St. Paul May 7—Orpheum, Los Angeles erry & ristmas 
Oct. 9—Austin March 4—Orpheum, Duluth May 16—Orpheum, Sait Lake 
Oct. 16—Orpheum, Memphis March 12—Orpheum, Winnipeg May 21—Orpheum, Denver AND 
zA ; Oct. 23—Orpheum, New Orleans March 19—Grand, Calgary May 28-29—Burns’, Colorado Springs 
‘ yr 2 Oct. 30—Travel March 26—Orpheum, Vancouver May 3i-June t-2—Orpheum, Lincoin H N Vy 
How La Graciosa_ was billed at Nov. 13—Maiestic, Chicago April i1—Orpheum, Seattle June 3—Orpheum, Minneapolis appy ew ear 
Majestic, Chicago Nov. 20—Travel April 8—Orpheum, Portiand 





Season’s Greetings 


JIMMY HANLON 


I assure you all I’d like CONTINENTAL HOTEL 
to insure you all SAN FRANCISCO 


ABELLE ESTELLE 


MISS ESTELLE NOW STARRING IN 


‘THE GoRLuL HE COULDN'T BUY” 


AUTHORS, ATTENTION! Miss Estelle Is Looking for a New Play for Next Season. 
Address Room 304 Putnam Bldg., New York City. 


Management, ARTHUR C. AISTON. 






Wishes Everyone 
A Merry Christmas 
and A Happy New Year 











GREETINGS 


3 NATALIE SISTERS 3 


BEAUTY AND MELODY 
Management, 


COLONIAL THEATRE, NEW YORK—THIS WEEK (Dec. 18) FRANK EVANS 
JUST CONCLUDED A SUCCESSFUL TOUR OF THE ORPHEUM CIRCUIT 






GREETINGS 
FIRST NEW YORK APPEARANCE 


Lady Suda Noy 


JAPAN’S PICTURESQUE a SINGER 








LATE STAR 3 SPECIAL ~ AMERICAN THEATRE 
KAWAKI OPERA CO. SCENERY New York, Dec. 18-20 
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| COMPLIMENTS OF THE SEASON | 









































“THE 

WHO 
GROWS” | 
of All Vaudeville Seasons 
Now Playing ORPHEUM CIRCUIT | 





FROM 
The RECORD BREAKING NOVELTY | 
Representative, A, B, MARINELLI | 


e 


aatool : piimepreaiiel ts . oad 


bas wear ee 
ae ater 






PRESENTS THE SEASON’S 
e 6 SUPREME DANCE OFFERING 


MLLE. 


“Sy WILHELMINA RAYMOND and M. KERSAKOFF 


In a Series of Dramatic Dance Poems. 


Vaudeville Tour Under the Direction of mH A LJ L. |) LJ ne ee cc 


VARIETY 










































That 


e, Newel 


WITH WATSON’S “BIG SHOW” 
Happy Wishes Everybody a Merry Christmas and a Happy New Year. 


JOSEPH HART 


aig ge Margie 
A |HYMAN 


Merry 


|| Xmas! A DLER | J AUDERS gS HANE-Up 
q ieee ety ee Bek 
: In a New Musical Protean Year MAURICE : CAIN th eae eile, hse 


Act by Addison Burkhardt , manacer, Stone and Pillard 


TO BE PRODUCED SOON 
BARDELL 


Juggler Supreme “A Little Different” 



















































































DANCING E DINING Every evenine ariem 
SERVICE::A:’LA’- CARTE; 
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ACTS, Not Bunk: 

















MR. PROFESSIONAL 


q You have been bunked long enough 
by clothing merchants who pay high 
rents and who make you pay for them. 


q For the past number of years the two 
owners of the COMMONWEALTH 
CLOTHING CO. have been connected 
with two of the largest wholesale con- 
cerns in the clothing business and for 
just that reason we get the right goods 
at the right prices. There is a little sent- 
iment attached to this. 


q Our clothes at the prices of fifteen to 
thirty dollars are the best that money 
can turn out, they are just worth what 
we sell them for, for as we have a third 
floor suite not a second floor or a 
Broadway rent, we can give you clothes 
at a thirty or forty per cent reduction. 


q Our connections will allow us to get 
you a suit built in any style, shape or 
manner, especially for the profession 
for the stage or street wear. 


@ We are here to back up this statement. 


? 


q Our slogan is “we share our profits with you’ 
and a call at our place will prove this. 
@ We are open evenings until seven-thirty. 


q Any kind of a complaint will prove our best 
attention — that is our guarantee. 








The Commonwealth Clothing Co. 


INCORPORATED 


Third Floor, Suite 307 Cohan Theatre Building 
_ 1482 Broadway at 42nd Street 
NEW YORK CITY. 
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'Max Spiegel’s Enterprises 
in Burlesque 
MAX SPIEGEL EDWARD SPIEGEL 


EXTENDING TO ALL THEIR CHRISTMAS GREETINGS 
AND BEST WISHES FOR THE NEW YEAR 


“The Merry “SPIEGEL’S “SOCIAL 
Rounders” REVUE” FOLLIES” 























ABE REYNOLDS : MIDGIE MILLER and MINA SCHALL 

GEO. HAYES CALLAHAN BROS. RUBY LUSBY 

McGREGOR AND JANE BILLY MOSSEY JEANNETTE MOHR 

EILEEN SHERIDAN BEN HOLMES FRED REEB 

RUTH WESLEY JOSEPHINE YOUNT FRED REESE | 
FRANK WARD MARIE ALLEN STANLY SYMAN 

JAMES WEEDEN, Manager GEO. FITCHETT, Manager SOL MYERS, Manager | 
FRANK SMITH, Agent GEO. FLORIDA, Agent SIG WACHTER, Agent 









































COMPLIMENTS OF THE SEASON FROM 





HARRY, L. REICHENBACH 4 
ANNOUNCES B tt m t 
THAT HE IS NOW LOCATED AT 1600 c a on S 
BROADWAY, AND PREPARED TO HAN- Sarnuar Been” 
DLE THE EXPLOITATION AND ADVER- COWBOY QUARTETTE 
TISING OF INDIVIDUALS AND CORPOR- “DIXIE” 


World’s Greatest Trick Mule 


ALL WCRKING 
ATIONS. APPOINTMENTS ARRANGED.  ccthin ‘THOR 1 PIISPAT Rice: 
Palace Theatre Bldg., New York. 


JOVEDOAH 


Ww The Master Mystic Mind 

















of India. 
ASSISTED BY 


Princess Olga, Costa Valata and 
Elna Venaja 


In Telepathic Arts 


, No Wires, Pads or Mechanical Devices Used 
(REPRESENTATIVES) aoe ¢ 
“East” PETE MACK Bee RARE, Aa 


HARRY L. REICHENBACH “West” WAYNE CHRISTY 


1600 BROADWAY SUITE 800 | | Paramount CO RENO and PLATT 


Juggling ee ee. 
EMONE BRYANT 0608. | Premiers Direction of NORMAN JEFFERIES 


Best Wishes To All 
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THE ORPHEUM | 





CIRCUIT 


of High-Class 
Vaudeville Theatres 








MORRIS MEYERFELD, Jr., San Francisco 


President 


MARTIN BECK, New York 


Managing Director 








For Booking Address 


FRANK W. VINCENT 


Palace Theatre Building 
~ New Yerk City - 


sa Be | 
‘ bic a cel aaa) Bites Saleen al | 
a “ “ eo yt ee A ~ ‘ ~_— aed 
reais abate SA NMNAG TAIN; ls Lg sieges , PE oe ics . Een: ake 
. 7 eA tht to rere ns Oa eee eT - 


mares ence 


£2 Po Risecmaensaea (niunnbealiaameionasanantisenere mnkn AP MOMR AMMAN. se orem 
4 


yee pore 
PRS” S8- | oR IRN 











































VaARiaat0c0UcUCUEN 








SAMMUT TTT 
CHARLES DILLINGHAM & FLORENZ ZIEGFELD, Jr. 


PRESENT 


‘THE CENTURY GIRL’ j 


aire * 


The Century Theatre 


(Management Dillingham & Ziegfeld) 


Now The Most Important Theatre in The World 


WITH THEIR JOINT STARS AND CHORUS BEAUTIES 












Elsie Janis Sam Bernard Frank Tinney 

Hazel Dawn Leon Errol Maurice and Walton 
Harry Kelly Doyle and Dixon Van and Schenck 
The Sunshine Girls Beauty Chorus of 120 Orchestra of 40 


| | e 


No other act like it in the entire show business 


THE a shri AND ORIGINAL HANDCUFF KINGS COME 


# | Ive Sikake’ Z 











But — 


HARDEEN 


~e & GOES ON FOREVER 


Now playing Sixth Tour for Alexander | 
Pantages and Breaking all previous 
records. 


HANDCUFF KINGS GO 











Not only playing to capacity but standing them on stage 
as well. Ask Mr. Pantages. 


There is but one 


f Who Exceeds Gravity aN 
‘ The Girl, No 1A Can Lift . 












out An Esgual. oe 
X ae Merry Amas and Happy New Year to you ali 
Owned, controlled, produced, protected solely by the WARD SISTERS Di irection, Bernard Burke. 


MERRY XMAS TO ALL 
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Bobby Heath||Lady Sen Mei || 


A Most Merry Christmas To All vHE CHINESE NIGHTINGALE | 














All time occupied in 


Writing Songs That Sell— THE RICK ARD’S 


Preparing De Luxe Productions for the Coming Season. 


oer AUSTRALIAN TOUR||} | 


| sends greetings from 











SEXTETTE OF DAINTY SONGSTERS : | 

in his In preparation for next season the highest class | 

| GIRLISH REVUE novelty ever presented in vaudeville. 
| Direction of Norman Jefferies. Direction of Norman Jefferies. | 














A Merry Christmas To All 


James Gildea|| Dave Roth 


THE EFFERVESCENT COMIC 


EXTENDS BEST WISHES TO ALL i, VERSATILITY” 








FOR A NEW YEAR OF A Positive hit on any bill 
HEALTH, HAPPINESS & PROSPERITY — Solid 
1917-1918 


Jan. 1ist—Dockstader’s—Wilmington, Del. 
uae Jan. 8th—Lancaster—Trenton, N. J. 

Jan. 15th—New Brunswick—Bayonne, N. J. qi 
Jan. 22nd—Shea’s—Buffalo ibe 
Jan. 29th—Shea’s—Toronto. 


Now Featured in the South Sea Island Romance Feb. Sth—Temple—Detroit 





Feb. 12th—Temple—Rochester iE 

“THE MAN HUNTERS” | | !2 =o" | 
Feb. 26th—Majestic—Hamilton iy 

And then— iq 

(They all are) : Mar. 5th—Lincoln—Chicago, with twenty-five weeks on the Western 4 : 

Vaudeville. J 

Direction of Norman Jefferies. Personal direction, Norman Jefferies. i 

: ii 
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At 50th St. 
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rants DORALDINA sitvninns 
AT MIDNIGHT 


UNDER THE MANAGEMENT OF 
CLIFFORD C. FISCHER 


UNIQUE DINING PLACE 





VARIETY 














TWO 
FLOORS 


Where Exclusive New York Meets After Midnight 
Dancing and Dining Every Evening at 10.30 








SERVICE ALA CART E 








Over THE BALCONADES 


GOLDEN GLADES 


FOURTH FLOOR 
Midnight Parade and Extravaganza Ice Ballet 


At 7 P. M. and 12 


Dine in a Warm Ice Palace and Dance Around the Giades. Skating 
Carnival Parade and Ballet in full view. ELSIE, the Ice Queen, 
HARRY JOLSON and sixty other artists. More than 1,600 feet of 


real ice. Spacious floor for general dancing. 


SAME SHOW AT MIDNIGHT 
AS AT DINNER 
Select Your Own Grill Specialties in the Golden Glades. 


New Year’s Eve Will Be Celebrated Monday, Jan. 1, 1917 




















IF YOU DON’T ADVERTISE IN VARIETY, 
DON’T ADVERTISE AT ALL. 


AN INSTANTANEOUS SUCCESS! — 


PRE-CATELAN 


Formerly Bustanoby’s, 39th St., near Broadway 
UNDER THE MANAGEMENT OF WM. H. BARNES 


EXCEPTIONAL $4.25 UNEXCELLED 
TABLE D’HOTE tied | LUNCHEON Cc 
DINNER, 6to9P.M. | Served 12 to 2, 


A la Carte Service at all hours—Cuisine Superfine 
_ Dancing—Noon to Closing—Wonderful Music. 
SENSATIONAL CABARET OF ALL-STAR ACTS... 


Comprising the largest aggregation of talent ever presented in “Restaurantland.” 








CAFE MAXIM 

i . os MR West 28th Serent, New Yok sl... 
<“SOoOMmMmeE ON DOWN” 

Stars from all lands. Beautiful girls galore. Wonderful costumes and settings. 


Lunch, 60c. Dinner and Supper a la Carte 











r 
The Pre-Eminert _.. Sumerier Service... 


Popular Price Restaurant #7 
cme Beautiful Dining Roem, mn 


edern Equipment. 
MUSIC. Open after the Theatre. 





@aly Place ef Ite Kind. 
Lua 












Broadway at 48th St. 


























"Excellent Cuisine | 
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A. TH. WOODS’ ATTRACTIONS 


“CHEATING CrREATER S” 


A Farce Melodrama by MAX MARCIN 
“ WITH 


MARJORIE. RAMBEAU at ELTINGE THEATRE 


Longest New York Run of the Season 


On TOUR 


JULIAN ELTINGE THE DOLLY SISTERS 
“His Bridal Night” 


IN 
° 99 
“Cousin Lucy By LAWRENCE RISING 


Revised and elaborated by MARGARET MAYO 


& meget Se be Ce a THE ONLY TWIN STARS ON THE STAGE 


JOHN MASON “Potash and Perlmutter 


: - 99 
ee Clay” mm Society 


By CLEVES KINKEAD BARNEY BERNARD 


Direct from a year at the Republic Theatre By MONTAGUE GLASS and ROI COOPER MEGRUE 


“4HER MARKET VALUE” 


A NEW AMERICAN PLAY BY WILLARD MACK 


ELTINGE THEATRE | NEw REPUBLIC THEATRE 
“Cheating Cheaters” Y OJRK | “Good¥Gracious, Annabelle” 


NOW PLAYING fe NOW PLAYING 
THE MOST BEAUTIFUL AND UP-TO-DATE THEATRE IN CHICAGO 
NOW IN COURSE OF CONSTRUCTION 


IN’ PREPARATION 


“King, Queen, Jack” “Suspicion” “That Day” “Potash & Perlmutter 
Ri “a Film Co.” 


MONTAGUE GLASS 
WILLARD MACK SAMUEL SHIPMAN LOUIS K. ANSPACHER and SOLES ECKE ECKERT GOODMAN _ 
“In the Net” | “It Is the Law” | “Thirty Days”. 


y y 
RAMSEY MORRIS J. E. BRADY and A. J. WESTMAYER A. E. THOMAS and CLAYTON HAMILTON - 


Aa. HH. WOODS, Ltr. London 


OFFICE QUEENS THEATRE PHILIP KLEIN, LONDON REPRESENTATIVE 
NOW PLAYING 


“Daddy Long-Legs” “(Potash and Perlmutter “The Girl from Ciro’s” 


In association with In aesociation with 
IN GEO. McLELLAN 


H ° 9? 
“Fair and Warmer” Society Ba ced enn 
In association 


In association with In association with 
ALFRED BUTT LAURILLARD and GROSSMITH LAURILLARD and GROSSMITH 


SPECIAL NOTICE TO MANAGERS AND PRODUCERS 


BY AGREEMENTS, dated July 20, 1914, and Nov. 5, 1915, entered into between A. H. WOODS 
and WILLARD MACK, said MACK gives to said WOODS an option on all his writings of every form 
and description for a term of 5 years from the above dates. “TE 


= BY AN AGREEMENT, dated May 22, 1915, entered into between A. H. WOODS and MAX 
MARCIN, said MARCIN gives to said WOODS an option on all his writings of every form and de- 
scription for a term of 6 years from the above date. 


NOTICE.—Arv infringement of sheve agreements will be prosecuted to the full extent of the law. 


& ee. WJOSCKDS 
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HAZEL 





SONGS BY 
FRANK TERRY 


GENE HUGHES and JO PAIGE’ SMITH 


PRESENTS 


BROWN § BARROWS 


“BACK HOME” 


By WILBUR MACK 
VERY SUCCESSFUL AT KEITH’S PROSPECT, GREENPOINT, HARLEM O. H. 


CHAS. 





N.V. A. 









Bob O'Donnell 


OF THE 


Orpheum Theatre, Brooklyn 


Felix Adler 


SOMETIMES OF BROOKLYN 





Extend Xmas and New Year Greetings 















RAY COX 


FOURTH MONTH 
LONDON HIPPODROME 


Direction, M. S. BENTHAM 














XMAS GREETINGS 
BEST WISHES FOR A HAPPY NEW YEAR 


WOLPIN’S 





1570 BROADWAY 





New York 











So ee gtr apne spa ee 


THE LITTLE THEATRE 
NEW YORK - 


WINTHROP AMES—Director 











ANYTHING PERTAINING TO VAUDEVILLE 
Merry Xmas and 
Happy New Year 
NEW AND EXCLUSIVE MATERIAL 
LET’S BRUSH UP YOUR ACT 


ROEHM & RICHARDS CO., Inc. 


216 Strand Theatre Bidg 
Broadway at 47th Street, New York City 


aFFiiateD witH WILLIS & INGLIS, Los Angeles, Cal. 











JOE REED 
Extends greetings to EVERYBODY 
(Even his agent) 


Norman Jefferies. 








2 oer sat 








A Merry.Xmas and Happy New Year 


roy NEIL TWIN 


In SONG, STYLE and GRACE 


Now Piaying U. B. O. Time 


MARGUERIIT = 
RHEA 


Direction, Billy Grady. 
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AND COMPANY 


IN 


SPENSER KELLY 
MARION WILDER 


“Melodies— Past and Present” 





Nov. 20—Alhambra 

Nov. 27—Bushwick 

Dec. 4—Baltimore 

Dec. 11—Richmond—Norfolk 
Dec. 18—Savannah—Jacksonville 
Dec. 25—Atlanta 

Jan. 1—Birmingham—Nashville 
Jan. 8—Chattanooga-Knoxville 


Jan. 15—Dayton 











MANAGERS: 


You Can’t Get Better 
Than the Best. 
That’s Us. 








Jan. 22—Akron 

Jan. 29—Cincinnati 
Feb. 5—Indianapolis 
Feb. 12—Louisville 
Feb. 19—Grand Rapids 
Feb. 26—Toledo 

Mar. 5—Detroit 

Mar. 12—Rochester 
Mar. 19—Montreal 
Mar. 26—Buffaio 


Denes 


ee 


vane 


De oom 





Apr. 2—Toronto 


Apr. 9—Columbus 
Apr. 16—Cleveland 
Apr. 23— Youngstown 
Apr. 30—Philadelphia 
May 7—Boston 

May 14—Orpheum 
May 21—Colonial 
May 28—Royal 


Direction, HARRY J. FITZGERALD 


904 PALACE THEATRE BUILDING, NEW YORK 
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WISHING ALL A MERRY XMAS 


‘AMERICA’S LAUDER itty noua 


ORIGINATOR—NOT IMITATOR—IN HIS OWN LATEST REPERTOIRE 





“Jean, Jean, My Bonnie Jean” 
“From Milk to Roderick Dew” 
“Silly Sandy’s Sweet Tooth” 
“Frip, Trip, Triplets” 


“Jack, the Soldier Boy” “Fishing” 
“The War-Bride” “On Jean McKie I’ve Got My Eye” 
“I Ain’t a Going to Cry Any More” | “I’ll Never Get Married No More” 


“I’ve Come Back to Nannie” | “McKenzie’s Christening” 





All songs composed, written and copyrighted by the above artists. 


, i ‘ SOON TO TOUR EUROPE 
6 JOE WHITEHEAD VAUDEVILLE MGRS. 
SE ~~ - : a resancveon |] ATTENTION, | 


Company, all “up” in the latest une sees 
1916-1917 


plays, scenically well equipped, pieying. ot 
present, presenting TWO PLAYS A W 
“OUR LITTLE WIFE” hro7,feemor"* 
Newest Farce 
66 33 
HEADS UP 


will consider offers, percentage or guar- 
By ZELLAH COVINGTON and MARGARET MAYO 


antee. Address, 
“A WOMAR 0 0 DAY” 
Fr Y a 


STOCK, c/o VARIETY, NEW YORK 
By JAMES FORBES 


IN PREPARATION 
“THE DOUBLE CURE” 


By EDGAR SELWYN 


ON TOUR 
“FAIR AND WARMER” 


AVERY HOPWOOD’S Great Farce Success 


“UNDER SENTENCE” 


By ROI COOPER MEGRUE and IRVIN COBB 








Season's Greetings 




















Sedtes gba ae en Se ped Peseees | IE NES peau eras 
Wadi d «2 ROR snatah 3 Sea cota Rag flamer "i qetiin et 
. i “ 


=} Re atti ae 
Beowcord Feta pa 





-} aarp 


Spat ape mete cee 








tpncrahaae stybnoeomen tom ae 


An Act that is Pleasing 
to the Eye and the Ear 


Transfield Sisters 


In MUSICAL MELANGE 


The Girls Who Play the 


HARRIS THEATRE, New York ORIGINAL, To Say The Least XYLOPHONES 
. Yes, we know there are lots 


! PARK SQUARE THEATRE, Bost | phonists— 

: Pe a . z= = PERFORMERS ee a ites 

8 ce 9 ’ i + . ow a ° is— 
| hie ” ~ ze or y Buy For Christmas opening ah " t Minneapolis “ 


tect pees 
poeleie 
LEME SNES SOT 
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a ee 
Ce masa 


$5.00 Sterling Silver Rings, 








4 set with White Stones xylophones. 

a > aan STAGE MANAGER—Y es! 
Tae at’s where they em- 
\ $1.75 Each selves. We've had too many 


Grders for more than one 


xylophone players here, the 


will be shipped in assorted 





hk BET dl 











Sy patterns. Write today. eae J is sick of them. 

Bear Jewelry Mfg. Company | || RESULT—4 BOWS, ENCORE, 
; 80 Fifth Ave., NEW YORK CITY TWO BOWS. 

MINNEAPOLIS “JOURNAL” 

p The Yentlewomans Tailor and arrier us tp be one of dane Mnanest aad Geena ee 


riety. The Transfield Sisters, appearing in 


Minneapolis for the first time, won the most 
eqereace with a very clever musical act. 


iving selections on cornets, saxophones and 


Extends the Season’s Compliments to 

His Friends in the Theatrical Profession. an 

Advance Display of Spring Models. Orders Executed on Short Notice. wath TW i601 Bway ae , a round after round of 
7 » gf # ” 

225 as S2nd Street, New York Bet. 48th and 49th. Sts. | }} ,, ST,fAUl, TIONEER-TRESS 


RAZZETTI & CELLA, Inc. acts on the program was 
SPECIALTIES field Sisters, the Musical Maids, They proved 

that they were musical from the tips of 
oe + 90.45 their fingers to the tips of their toes, as well 

















at of the Trans- 








as possessin exceptionally pleasing voices 






















8 a 
me Goose ... 4 and an abundance of animation. Their selec- 
i Turkey .. 55 tions on trumpet, trombone, manduvlin, saxo- 
af 1 Lamb ... 30 phone and xylophone delighted the audience 
a eee. aoe ane Sem ee EAS REET NG Pork rn wiichi by repeated and enthusiastic applause 
ie Vous ° ro forced an encore. 
= ied ae it isn’t what you de, but the 
- a Spagheiii. -% 
ff . way you do it that counts 
i Palm Garden—Music vy 
Ta ble d@’Hote bunch 45c. PLAYING W. V. M. A. 
Imp, & Dom. W uers Direction, 
Open until 1 A. M. WPhoat, = aioe 8895 





Beehler & Jacobs. 
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A-KAT-A-LOGUE 


DECIDED NOVELTY 
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E Alex Sparks-Ali 4 xd Co, 





JACK 
MARLEY 














“WILLISON and SHERWOOD” “soe 


Eastern Representative, ALF. F. WILTON Western Representative, WAYNE CHRISTY 





YOU REMEMBER ONE 


LITTLE DIXIE HARRIS 


I Wish Everybody A Merry Christmas and A Happy New Year 














AUSTRALIAN CREIGHTONS 


NOVEL ECCENTRICITIES 
Direction, JENIE JACOBS 
This Week (Dec. 18)—Keith’s, Boston. 


AN ACT THAT IS DIFFERENT 


DAISY JEAN 


A Hit on Every Bill 


MARTY ™N 
ad MACK 


THE SINGER AND A DANCER 
Playing Loew Circuit 
Direction, TOM JONES. 




















DEL TMAZER GOS. 


Direction. TOM JONES 





FLO AND OLLIE 


SHERLOCK SISTERS 


Entirely New Repertoire of Songs and Dances 


See Billy Grady IN VAUDEVILLE. Ask Geo. Choos 











LEONA LEONARD 
IN VAUDEVILLE 


STEPHENS and HOLLISTER 


Direction, MORRIS & FEIL. 








THE CLEVER MUSICAL COMEDY TENOR THE COMIC OPERA BASSO 


BERT WAINWRIGHT AND Wm. H. WHITE & C0. 


in “A Holland Romance” 


A MINIATURE OPERA IN ONE ACT BY GEORGE BOTSFORD 
HIGH CLASS SINGING COMEDY SPECIAL SCENERY AND COSTUMES 

















Sailing for England in January 


Wish All A Merry Christmas 
and Happy New Vear 





GRE 








4 (LD ROSE 




















Playing for 


MAX 
Success is a gay deceiver. It makes you think you 
are what you are not—Mr. Everybody. 





Eastern Representative, Pauline Cooke 








zzz" BILLY KINKAID 














W. V. M. A. 
HETTY 


URMA 


BOOKED SOLID 


Western Represeaiseve, Simon Agency 








aie A&A REAL VARIETY ACT 
PLAYING BEST. iN: VAUDEVILLE 


ROSE & CURTIS. 


A REAL CCOT 
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KARMIGRAPH 
NUMBER 10 
PRINCE 


VAUDEVILLE’S 
GREATEST ILLUSIONIST 
SAYS: 


THE PERFORMERS OF THIS COUNTRY ARE DIVIDED INTO THREE CLASSES: 
THOSE WHO WORK ALL THE TIME, THOSE WHO worRK M{OST OF 


THE TIME, AND THOSE WHO CAN’T 
TALK YIDDISH. 4s ruts acr was onty LAID OFF FOUR WEEKS 


AND THREE DAYS IN OVER ONE YEAR, THE MANAGERS EVIDENTLY REALIZE 





“KAR-MI GETS THEM IN” 


(Address VARIETY, New York.) 








KAR-MVII 












MCKAYW’'’SsS scoTrcr REVUE 
Wishes EVERYBODY a very Merry Xmas 









(Including other Scotch Acts) 








> HOUDIN ie 





Cleveland 


Next Week 
(Dec. 25) 


New York 
Permanent Address, VARIETY, New York 








HARVEY - DE VORA TRIO 


Address 306 Putnam Building, New York City 


Direction, ARTHUR J. HORWITZ 








THE ORIGINAL IDEA 
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wares DANIELS « WALTERS «0 


Peace On Earth, Good Will to All. 


OUR GREETINGS 








MAURICE 


SBSRIiERRE 4 


KING 


ARTHUR KLEIN 


Now playing Interstate Circuit 
DIRECTION, 

















LAST CALL FOR LUNCH—SERVICE A LA CARTE 


COPELAND and PAYTON’S 


aOR EBSTER FINLAY DINING CAR GIRLS MAMIE PALMER 


LENORA BURKE 
oe 99 Music by Lou P 
BIG SONG HIT “MONEY (Words and Music by Lou Payton) 
tern Representative, J eid —- Western tative, Harry W. Spingold 
vant B O.—W. V. M. A. Wishes to All 





W. V. M. A. 





Direction, MORRIS & FEIL 


BELL w» FREDA 


THE SINGING LABORERS _.u.2.0 


BOOKED SOLID. 

















CROSSMAN’S SIX ENTERTAINERS 


POLI TIME 
Address VARIETY, N. Y. C. 


Greetings to 
Everyone from 
Myself and the 

Old “Duke.” 
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DIXIE’S HONEY BOY OF THE PIANO 


JIM MacWILLIAMS 


Booked Solid U. B. O. 


ALWAYS 
WORKING. 


bill with Al. Herman. 





KLEIN BROS. 


Hello, Lennie. Hope you’re better. How is Cappy and Jennie? Can you give us the i ¢ 4 
week at Morrison’s? Fix it with Goldie. We are still keeping shows going, not stopping ‘em. 
Diamond and Brennon, Klein Bros., Stan Stanley, Laurie and Bronson, Mrs. Gene Hi 





= i292 if 


ORDEN 


Supported by “SIR” JAS. DWYER in “THE LAW BREAKER” 








ughes. Py ‘ane 





SEE THE POINT 

















A MUSICAL ACT OF DISTINCTIVE MERIT 


JACK LEVY 
and the FOUR SYMPHONY SISTERS 


*‘A Study in Melody” apppess variety, NEW YORK. 


Presenting 





JOHN T. DOYLE and CO. 


NOW TOURING IN 


“THE DANGER LINE” A Genuine Novelty 


This Week (Dec. 18)—Pantages, Tacoma, Wash. 
Next Week (Dec. 25)—Pantages, Portland, Ore. 


“Mrs. Doyle joins me in wishing a Merry Xmas to everyone.” 











KATHARINE DANA’S 
“FISHERS FOLK” 


UNITED TIME 





Harry—HOLMES and LEVERE--Fiorrie 


NOW PLAYING LOEW TIME 


PRESENTING THEIR COMEDY SKIT 


“THEMSELVES” 


By TOMMY GRAY 


Direction, ARTHUR J. HORWITZ 














GEO. W. CARRIE 


BARBIER, THATCHER and CO. 


In “THE WAY OUT” 


Booked Solid Direction, ARTHUR J. HORWITZ 








> 











ELYZABETH- SHIRLEY; 


With 


RAYMOND BOND in “REMNANTS” 
Orpheum Circuit—Booked Solid. 
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CORBETT, 
SHEPARD 


~ DONOVAN 


3 BOYS WHO SING 


This Week (Dec. 18)—Shea’s, Toronto, Can. 


Rep. Aaron Kessler 















George—A BLACK SPOT in 3rd Number. 
IF I get that FAR ? ? ? 
—YES SIR!— 


It is Just as ond to Get Money for a 
New Act 


ASITIS 


To Bolt a Door with a BOILED BUTTERED 
PARSNIP. 


Harry Sydell 


“A Panic on Pier No. 6 


Loew Time Direction, MARK LEVY 











Rich 
McAllister 


PRINCIPAL 
COMEDIAN 


“STEP LIVELY GIRLS” 
BREAKING RECORDS—THAT’S ALL 





BEATRICE 4am 
LAMBERT @ 





im am Artistic Song Repertoire 











JAMES © 
THOMPSON 


“An Affair of Honor” 


Playing U. B. O. Time 


Direction, Harry Weber 




















SAM and KITTY 


MORTON 


With all credit to that new author, Herbert 
Moore, for corking new opening song and 
the Best Routine of Dialog we ever had. 


MAX HART, Pilot. 





DOGSENSE 





that everybody says that she is the only dog in the 
World doing an act wethows a routine and relying en- 


tirely on the spoken word. 


P. S.—Merry Xmas and Best Wishes to all Trained Dogs 


n the business. 
P. S.—If you don’t believe me, ask my agent. 














JANET 
ADAIR 


“Song Definitions” 
Assisted by 
EMMA ADELPHI 


Booked solid Orpheum, U. B. ©. and 
Interstates 





Direction, HARRY WEBER 














M URP HY Rawls Vera 


KLEIN 


IN A BLEND OF 


MIRTH, MELODY and MUSIC oer wa awh 
Direction, Irving Cooper Direction, 
Max Gordon 


and 


Von Kaufman 














Sabina 











BILLY SCHEETZ 
BETTY ELDERT 


tm 
“‘Whittier’s Barefoot Boy’’ 
A CLASSIC IN “ONE” 
Direction, NORMAN JEFFRIES. 


Confession is good for the soul—but bad 
for the reputation.—George Washington 
Cohen. 





KAHL, WALTON and HENRY 


ones card of admission to the Kokomania 


Regret to say there has been 4 work “done. 
We make a motion that in the future all cards 
must be passed by the Naphtha Board of Cleansers. 














WISHING 


A Merry Christmas 
AND 
a Prosperous New Year 


To Ail 


CONTENTEDLY WORKING 


VESPO DUO 
































BILLY 
LLOYD 2nd 


In a “Mixture of Vaudeville,” 
This Week (Dec. 18)—-Temple, Hamilton, Ont. 
Next Week (Dec. 25)—Shea’s, Toronto, Can. 


jan. i—Shea’s, Buffalo Feb. 5—Kelth’s, Boston 
Jan. 8—Alhambra, N. Y. Feb. 12—Davis, Pittsburgh 


BRITT 


Jan. 15—Orpheum, Brooklyn Feb. 19—Kelth’s, Cineinnatt 
Jan. ??—Coalonial,.New York Feb. 26—Kelth’s, eo ga 


jan. 23—Bushwick, Brooklyn Mar. 5—Kelth's, Louleville 
Direction, HARRY FITZGERALD 


GEORGE 


by Ned Dandy 








Vaudeviile’s og ieient Offering 
Beoked solid—W. M. A. and U. B. O. 
East. Rep., HARRY. SHEA 

West. Rep., JESS FREEMAN 





Mlle. Toy’s Canine Models 








FRANK and BESSIE 
GABY 
“THAT’S ALL” 











WM. J. BRYAN 


— ie erepe juice. 
water. 


JOHNNIE REILLY 


HOOP ROLLER BALL BOUNCER 











THE FAYNES 


THE ARTISTS WITH A SUPREME OFFERING 


Representative, JACK FLYNN. 








CLAUDE 


Goldingand Keating 


Booked solid W. V. M. A. 
Eastern Rep., ROSE & CURTIS 
Western Rep., BEEHLER & JACOBS 




















BESSIE ZENA 
MORIN SISTERS 


a Eg Se em EE... 





“Touring Orpheum Circuit 
Direction, HARRY WEBER 


ENJOYABLE 


i sg ge = SS 
Resucrs 








E nterTAINING . ary 
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Your 


ENTERTAINMENT 














McHALE 











MIKE 


DONLIN 


and MARTY 


IN VAUDEVILLE 











WANTED 


High class, novelty, singing, 
dancing and musical acts for 


“THE MARIGOLD FOLLIES.” 
If your act has got the punch, 


WIRE, WRITE OR CALL. 
CARLOS SEBASTIAN 
BISMARCK GARDEN 
Broadway and Grace Street 
CHICAGO, ILL. 
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Crm" 192344 


W. V. M. A. Direction, BEEHLER & JACOBS. 


VARIETY 





MERRY 
X-MA’S— 
DIVORCED 
WOMEN. 


BILLY 
BEARD 


“The Pary trom 
the Seuth” 


Direction 
Harry Weber 


JIM and MARION 
HARKINS 


Direction, Norman Jefferies 


This Week (Dec. 18)—Empress, Grand Rapids 











WOODSIDE KENNELS 











It’s all bunk, it’s plain bunk, these acts 
wishing every one a Merry Xmas, and that 
kind of stuff, just so they do their four or 
more shows Xmas day is aii that counts. 
VARIETY is the merry one, they get the 
coin for the ads. 


McINTOSH 


AND HIS 


MUSICAL MAIDS 








ears Ago To-day 
Lewis, Eelmont and Lewis opened on Western 
Vaudeville time; returned last Monday. Played 11 
weeks. An actor discovered that by waving the 
American flag at the finish, he could take 4 bows. 
Most popular joke was—‘‘The mother-in-Law.”’ 
Most popular saying—‘‘What will you have?’”’ 
Most popular smoke—“‘Ask Dad, he knows.”’ 
We wish you the same as we do today— 
Happiness, Health and Success. 


Fred (Hank) 


FENTON 
RE EN 


in “MAGIC PILLS” 
Fersonai Direction, MAX GORDON. 





This is the couple 
with the fifteen- 
pound girl. 
Congratulations. 


Nolan 
Nolan 


This Week (Dec. 18)— 
Tempie, Detroit 
Next Week (Dec. 25)— 
Temple, Rochester. 




















2 Catherine 
Crawford 
AND HER 
FASHION 
GIRLS 


Direction, Arthur Pearson 








“MR. MANHATTAN” 
Fred Duprez 


Says: 


Rome wasn’t built in a day, 

but it was burned down in a 

® night. I often wonder what 

Y Nero played and who was the 
publisher? 


WAR NEWS 


AUTOMAT STORMED 


Charge of The Gallant Six Hundred (All 
Last-Halfers) resulted in 412 beef pies be- 
ing NICKELED TO DEATH. 


Hungrilly yours, 


NEIMAN & KENNEDY 


“The Unshaven Romeos” 
Direction, 


Mark Levy 


Loew Time 








V. M. P. A. 
“Rough on Rats” 


When an Agent’s in Thought, He is Thinking— 
When He is Drunk, He’s Been Drinking— 

When About to Land You, He’s Scheming 
When He Pays for Anything 


YOU'RE DREAMING 


Seasicknessably yours, 
JIMMY FLETCHER 
544—Ft. of Flexibility—54 


Stoll Tour Direction, 
MARK LEVY 








Neil O’Brien Minstrels 
16-17 


Permanent Address, VARIETY, New York 





























PARISH INHIS 
DANCE DOING A 
ONE-HAND STAND 
GETTING TAPS 
WITH THE OTHER 
HAND AND WITH 


fl 


DiRecrion Fearn Evans —_ 
This Week (Dec. 18)—Keith’s, Columbus, O. 
Next Week (Dec. 25)—Keith’s, Cincinnati, O. 











WITHA PRODUCTION 
BD. F. 


REYNARD 








MESSRS. HUGHES AND SMITH 
' Present 
THE PINT-SIZE PAIR 


JOE LAURIE 
ALEEN BRONSON 


in 
“LOST AND FOUND” 


After hanging around George Washington Cohen 
for a week, to get his “OLD SHOIT,” he said, 
Sorry, Jow, it has to go to my cousin.’”’ I wonder 
. is he doing a copy act? 











HOWARD 
LANGFORD 


Princtpal Comedian with 
Dtrestien, Chamberiete Brown 


Pauline 


Saxon 








In days of yore | 
Win | was poor, 


Them days has went 
Now te is 8 ent, 
Connaching past mistakes. 


Wal tex Wecias 
Reformed Munrstullen. 














Clyde Phillips 
Offers 


That Beautiful Act 


MABEL 
NAYNON’S 
BIRDS 


An act beyond comparison. 
An act that pleases people of 
every age, sex and nationality. 
An act the public likes and 
talks about. 


A Box Office Attraction. 


See MARK MONROE 
1493 BROADWAY 























FLO AND NELL 
WALSH 


THE REYNOLDS 


Watch for us in 
SONG, RHYME AND MAGIC 


BOOKED SOLID 
W. V. M. A.—U. B. O. 











(VAUGEVILLE’S BEST OPENING ACT) 
Who is a very Foxey Act now. 
Guess the time we are on. 





|MARTYN and FLORENCE! 








Personal Direction, Mark Levy 





Smart Entertainers 
Sammy Sidney 


Weston: Clare 


WISH YOU ALL A aint XMAS 


| This Week (Mec. 18)—Charlotte, N. C., and 
Roanoke, Va. 
Next Week (Dec. 25)—Charleston, S. C. 
Week Jan. 1—Jacksonville, Fla., and 
Savannah, 


Direction, MAX GORDON 





GEORGE 


SKIPPER 


MYRTLE 


KASTRUP 


Direction, CHAS. S. WILSHIN. 


KEIT and DE resis =o 
BESSIE LEONARD 


A little flea sat pe. 
Didn’t no wrat to do with hissaif ‘cus tins guna: 


ALFREDO. 


Ad@érese Care VARIETY, Londen 


FRANCOLINI 


DAINTY SINGING SINGLE 
VARINTY, Mew Yesk. 
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—By DEMPSEY-BURTNETT-BURKE 
A song with a wonderful melody. A world-wide hit with a sweet Hawaiian tune. 





MAMMY’S LITTLE COAL BLACK ROSE_»y Ecan & wuitinc 


The song hit of the Country 


JUST A WORD OF SYMPATHY 


A sensationa! Ballad 


HOW’S EVERY LITTLE THING IN DIXIE-—»y YELLEN « cumsBLe 


A new Dixie song 


WHOSE PRETTY BABY ARE YOU NOW-»y kaun « VAN ALSTYNE 


Just like our Pretty Baby song hit 





—By KAHN & VAN ALSTYNE 











— By KAHN & MARSHALL 
A corking good single or double number 


I’M GLAD YOU’RE SORRY 
WHERE THE BLACK EYED SUSANS GROW 


A NEW SONG~—By DAVE RADFORD and RICHARD WHITING 


BECAUSE YOU’RE IRISH 


A new number by the writers of Underneath the Stars 


THERE’S EGYPT IN YOUR DREAMY EYES 


—By FLETA JAN BROWN and HERBERT SPENCER 
SHE’S DIXIE ALL THE TIME 


INSTRUMENTAL HITS 
WHISPERING FEAR TS ~ Waltz. SAMUEL S. ARONSON 
FPOZZO Fox Trot. VINCENT ROSE. 
TIDDLE-DE-WIINKS Fox Trot. MELVILLE MORRIS. 





—By DAVE RADFORD and RICHARD WHITING 








— By GUS KAHN and EGBERT VAN ALSTYNE 








—By AL BRYAN and HARRY TIERNEY 
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